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MIXTURES -

The fifty-first summer series of CmTlllOﬂ recitals, played on the 51l-bell English
carillon in St. Stephen's Episcopal Church, Cohasset, Mass., will be on Sunday
afternoons at 1,:00, June 22 through September 28. The Bancroft Memorial Carillon is
in a tower high on a rock ledge overlooking the town common, and the programs are
under the direction of Barl Chamberlain, carillonneur\of the church. QGuest artists
during this season are Edward B. Gammons, Frank K. Griesinger, Christopher Kane, and
Sally Slade Warner. The latter two Boston organists are members of the Carillon
School belng developed in Cohasset by Mr. Chamberlain, and Miss Warner has been
named Academy Carillonneur at Phillips Academy3 Andover, Mass.

Raymond Kelton, director of music at the First Parish Church, Lexington, Mass.,
has found receipts and a proposed conbract for the organ which preceeded the 1897
th%mmml%wws.mmm%smwmchmmm %wwsmwmen%mmbmh

a $1200 two-manual organ in 18L8, and of fered to rebuild and enlarge it for $900 in

1887, but there is not yet proof that the job was actually done.
' The Berkshire Organ Company has contracted with the United Church, Bernardston,
Mass., for providing - 2-9 electric-action organ to raplace the two=manual electric-
action 1909 Hook & Hastlngs, Opus 2211, The old organ, in Sage Chapel at the North-
field School for Girls, Northfield, Mass., was sold to the Bernardston Church for
$500 in 1937, Berkshire has also contracted for a 2-12 electric-action instrument
using some old material now in the Asbury United liethodist Church, Warwick, R.I. -

Recent bad news: The 2~18 Cole & Woodberry organ in the former Church of the
Glorious New Hope, Sycamore Terrace, Somerville, Mass., was destroyed by fire early
in February, just before Philip A. Beaudry was to take it down and place it in
storage. The c¢.1900 Emmons Howard organ, once in St. Monica's R.C. Church, Methuen,
Massss and rebuilt in 1963 by the Andover Organ Company for the Chapel, Thompson
Academy, Thompsonts Island, South Boston, Mass., was so badly ruined by vandals
that the remains have heen éalvaged for use as parts by the Andover Crgan Companys.
The organ had been installed and received extensive ‘tonal improvements under the
enthusiastic supervision of Ralph Stevens. An ignorant clergymen who sought the
advice of an ignorant organ "butcher" has destroyed the 2-19 ¢.1880 S, S. Hamill
rebuild of an older G-compass organ in the basement chapel of St. Joseph's R.C.
Church, Somerville, Mass. A small tubular-pneumatic Estey organ, Opus L25; 1907,
was destroyed by fire on Januvary 31l. In the past two decades, all four churches in
Hardw1ck, Vermont, have burned, and the United Church EsteJ'was the last pipe organ
in the town.

An elght-member choral group, part of the Cecilia Society, will provide music for
any occasion in the Boston area. The "choir for hire! sings a cappella Renaissance
selections = $25 for 15 minutes, $L5 for 30 mimutes, $65 for L5 minutes, and $80 for
one hour. Contact the Madrigal Singers ~ Joyce Mannis, Cambridge, 191-6537.

Desplte the protests of your editor and several others, the handsome American
walnut case of the organ in the Methuen Memorial Music Hall has been “refinished".
During the time of the work, some of the tin-covered wood case plpes in the center
flat became badly (and expensively!) dented. One hopes that there is insurance.

The Andover Organ Company is to build a new 2-19 tracker organ for Grace Episco-
pal Church, Manchester, N«H., & pleasing, stone Gothic building erected in 1860.

- The present. organ is a cramped, three-manual electric-action 1955 Kilgen, and the
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Curtis Street, Pigeon Cove, Massachusetts, 019663 telephone: Area 617, 5h6-29L6.
Treasurers: Alan M. Laufman, The Barlow School, Amenia, New York, 12501; telephone:
Area 911, 373-91177. Meetings are occasionally held on the last Sunday afternoon of
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new organ will be placed on the right side of the chancel arch, with an attached con-
sole below the five-sectional case front. The organ is to be completed late this
year. \
Club member Edward J. Sampson, dr., Vice-president of the Board of Trustees of the
Vethuen Memorial Music Hall, has prepared a display of historic photographs for the
lobby of the Hall. The eleven pictures constitute a brief visual history of the
Walcker organ and its homes, including interior and exterior views of the factory
building that adjoined the Hall and which housed the firms of James E. Treat & Co.,
the Methuen Organ Co., and the Ernest M. Skimner & Son Co. The display will remain
on view during the Summer Organ Recital Series on Wednesday evenings at 8:30. -The
performers are Rev. David Gallagher - June Lj Max Miller - June 1l Henry Lowe - June
18; Thomas Murray - June 25; Paul Wright ~ July 23 Arnold and Frances Kelley, duo
pianists, and Tvar Sjbstrbm, organist - July 93 Carolyn Skelton - July 16; Earl Barr
- July 23; Linda Whalon = July 303 Andrew Clarke = August 63 Victoria Slrota - August
135 John Dunn = August 203 Charles Krigbaum - August 273,Cra1g Stine - September 3s
and Eileen Hunt - September 10.

In addition to Charles Chaplin, knighted on January 1 by Queen Elizabeth, "The
British Empire medal went to Henry James, 86 who has tuned the Wéstmlnster Abbey
organ for a half-century." .

The two-manual 1887 Steere & Turner organ, built for the Unitarien Church, ‘Lebanon,
N.H., and moved several years ago to the Chapel of the Wooster School, Danbury; Conne,
by the Andover Organ Company, was played in two December recitals by Anthony Newman.
The tickets were $50 eachl The Andover firm bought back the well=-voiced pipework
needlessly replaced in a recent renovation supervised by Mre Newman, and the thirty-
one rank organ now bears the nameplate of John Wilson and Guy Henderson of the Wilson
Organ Companys

Norman W. Fitis; of Wanchester, N.J., for many years organlst at the Universalist
Church and the Masonic Temple in that city, died at the age of 88 on February 24. He
was a founder and the first Dean of the New Hampshire Chapter of the American Gulld
of Organists, and faithfully attended meetings and conventions.

Fritz Noack has contracted with Bethany Ghurch, Montpelier, Vie, to complete the
large two-manual tracker organ begun several years ago by Michael Aes Loris. The very
excellent Loris positiv divisions in a cherry case at the front of the gallery, will
be retained, but with some tonal change which your editor feels quite unnecessary.

The Community Church, Durham, N.H., will install a two-manual tracker by Rieger,
which replaces a small two-mamal Ernest M. Skinner organ, Opus 5413, 1923.

Some of us occasionally leaf through "organ collections" and find such titles as
these, all by renowned 18th and 19th century composers, 2ll common transcriptions,
and all bearing names invented by rather ignorant editors: W"Evening Prayer" (Bach);
"Sunday Morning" (Haydn); "Easter Jubilation® (Beethoven): "Grand Offertoire" (Moz~-
art); "In His Presence" (Handel); "Sabbath Reverie" (Brahms); "Triumphal Postlude!
(Peit‘golem).9 and "Village Chimes" (Scarlatti)l

The First Congregational Church, Long Beach, Calif,, snonsored a "Bach Marathon!
for nine hours on January L. Sixteen organists helped gather money for "...needed
repairs on the M. P. Moller organ at the church ... installed in 1956,

Dudley Terrill of Northwood, Ne.H., has completed adding a second manual to the
William B. D. Simmons organ in the Congregational Church, Hopkinton, N.H. The old
manual chest has been moved backs; the Pedal pipes placed at the sides, and the unen-—
closed four-rank (with one spare slider) second manual division placed at the front.
The three couplers are operated by pedals.

The Buffalo Courier-Express dated December 6, 197 contains the obltuary of a
iamous organ-builder, whose {irm continues in business:

Schlicker Rites Set Saturday
TPuneral services for Herman L, Schlicker, 72, founder and president of the

Schlicker Orgen Co., Town of Tonawanda, will be held at 2 Saturday afternoon in

the First Trinity Lutheran Church, Nlagara Falls Blvd. and Glenalby Rd., Town

of Tonawanda., :
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A well known organist, Dr. Paul Manz, chairman of the Music Dept. at Concor-
dia College, St. Paul, Minn., will play a memorial recital before the services.

During, the funeral services Drs Wanz will also play and the St. Paults Epis~
copal Cathedral choir of men and boys will sing. Officiating will be the Rev.
James E. Brockmann, pastor of First Trinity Iutheran Church. Burial will be in
Elmlawn Cemetery, Town of Tonawanda. )

Mo Schlicker died on Wédnesday'(tbc. I, 1974) in Kenmore Mercy Hospital
shortly after suffering a heart attack in his Town of Tonawanda home.

‘Mr. Schlicker renresenbed the third generation of organ makers in his family.
Under his leaderuhlp the Schlicker Organ GCo., has become one of the largest pro-
ducers of organs in the United States and the largest in New York State.

Born in thentreudenlng, Germanyg Mr. Schlicker completed his apprecticeship
in organ making in Germany, France and Denmarh; He moved to Amerlca about 1929
and settled in the Buffalo area.

In 1932 Mr. Schlicker éstablished the Schlicker Organ Co. over a garage at
Bailey Ave. and Broadway in Buffalo., Two years later the business was moved to
bigger quarters nearby on Bailey Ave. In 1941 the company was moved to a build-
ing at Bailey and Kensingbon.

The Schlicker firm moved to its present locatlon at 1530 Milltary Rde.y Town
of Tonawanda, in 1947+

Mro Schlicker was president of the company and his wife, the former Alice
Hagman, served as vige president. The business will be carried on bv(the
Schlicker family.

One of the Buffalo area's 1arcest church organs is the Schlicker organ in
Stes Paults Episcopal Cathedral. In 1957 the company enlarged the then 198—year~
old pipe organ from the historic' 01d North Church of Boston, Mass.

In 1962 Mr. Schlicker was presented a citation by the Buffalo Chapter, Ameri-
can Guild of Organists, for his years of oerv1ce and devotion to the cause of
music.

Mo Schlicker was an active member of the Plvst Trlnlty'lmtheran Church and-
a member of its Music Committee.

The First Trinity Church's Ménorlal Organ, given in 1906 was built by the
Schlicker firm.

‘ Mrs Schlicker also was & menber of the iaons Club of Kenmore and the Ven'ts
Sustaining Socieby of Kenmore Mercy Hospital.

Surviving besides his wife, are two daughters, TTS. Rolfe Innwooale IT. of
North Tonawanda, and Mrs. Elizabeth Ae. Schlicker of the Town of Tonawanda; and
four sisters, Mrs. Wilhelm Kogler, Mrs. Otto Fberle, Mrs. Adolph Scherer and
Miss Frieda Schlicker, all of West Germany.,

The fol]ow1ng obituary appeared in The Roston Globe, Tuesday, January 1L, 1975:

He A. Stimpson
Organ techﬂlclan
L Serv1ces will be at 1l a.m. today at All Saints Episcopal Church in Stoneham
for Herbert A. Stimpson, L9, of Marble street, Stoneham. He died Saturday at
" the New England Memorial Hospital in Stoneha. ' \

e was a noted church and concert organ reed voicer and technician.

Mre Stimpson had worked for the Dennison Organ Co. and had voiced organs for
the Aeclian Skimmer Organ Co. for a number of years, including instruments in
the Mormon Tabernacle Church in Utahj Riverside Church in New York and Philhar-
monic Hall in New York. ‘ fooe

He leaves his wife, Ruth A. (DeWitt); “wo sons, George H. and Scott A., and
three daughters, Jane Ellen, Sandra Jean and Ieigh Ann Stimpson, all of Stone-
ham oes !

- Burial W111 be in Lindemwood Cemetery, Stoneham.

The First PTesbyterlan Church, Annandale, Va., has dedicated a new two-manual
tracker Iewis & Hitchecock organ with an electric Pedal division playlng extensions of
" the manhual stops.
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The three-page leaflét issued by the builders and copied below deseribes a huge
tracker installation that was surely the ultimate in a three-manual Victorian church
spec1flcat10n, This- longmgone example was one of fl ty'Johnson organs in Chlcaﬁo-~

Noe
AOV Dl

410,
1673

Specification of the Organ
built by

Johnson & Son, of Westfield, Mass.

for the

SWCOND PRESBYTTRIAN CPURGH,

CHICACO, ILL.

REFERENCES :

Mri. De ¥, -ioed, DLganlst"

Mr. T. B. Carter, 106 Dearborn St. |

\ All Organs from thls Estab lishment built strlctly o order." |

- No,

10.

1i.
12 L)

3. 1

1.

15.

16.
17.
18.
19.
20.
21,
22,
123,

: 2.
25,
26.

27.
28.
29.
30.

" Three Manuals sach from CC to a3, 58 Keys.

P
A g g es RocRarFooN oo N

A/A H’
Qo o Co O

iy

ft.
ft.

fto ;
ft L

iy

f‘tl T

ft.
ft.
ft.

\\‘ft «

ft.

.
f’b °

ft.

f’ty,‘m

ft..
i vEY

.

ft.

£t
ft.
£t
fb.

£t

f’tb
ft.

Tt.

Pedale from CGC to D, 27 Keys.

GREAT MANUAL.

Open Diapason,
Quintateen,. -
Open Dlapason,
Viola da Gamba,
Spitz Fleete,
Doppel Fleete,

Quint, -

Octave, -+ -

s

o
-
.

™

-

-

=

Flute Harmonlque, -

Twelfthy - -
Fifteenth, -

-

Mixture, IIT Ranks,
Scharf, IV Ranks, -

Trumpet; ~ =
Clarion, - -

< .
Material.

i
[N
/ 1

metal,
wood,
metal,
metal,
-metal,
wood,

- metal,

- metal;
metal;

.metal,

metal;
metal,
metal,
metal, -

~metal,

STELL MANUAL. |

Bourdon, —J--
Open Dlapason,
‘Salicional, ~
Dolcissimo, -

Stopped Diapason,

Quintadena, -
Octave, = -
Fugara, - =

o
ot
P,

-

| -

o

-

Flauto TraVGTSO,

Piccolo, - -

Mixture, TII Ran

Contra Fagotto,
Cornopeon, =

Oboe and Bassoon,

Vox Humana, =

vy

L

wood,
metal,
metal,
- metal,
wood,
metal,

~ metal,

metal;’

- mood,

‘metal,
metal,

-.metal,

metal,
metal s
metal,

No. of Pipes.

58
58

58

58
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SOTO MANUAL.

NeB.~The above work by pneumatic power and are con-
pistons placed directly

Pedale.

B

« wood, 58
-~ metal, 58
-~ metal, 58
~~ metal, 58
- wood, 58
- metal, 58
- Wood and metal, 58
L metal, - 58
- metal, 58
- wood, 27
= wood, 27
- metal, 27 .
= Wood, 27
~ wood, 27
-/ metal, 27
- wood, 27
- metal, 27
-~ Woody 27
- metal, C 27

Great to Pedale Coupler, (Rever51ble movenent ).

15 Stops;
15 Stops,
9 Stops,

31. 16 ft. Still Gedackt, - -
32. 8  ft. Open Diapason, =~ = -
33. .8 ft. Geigen Princinal, - =
3he 8  ft. Dulciana, ~ « = ~ -
35. 8 ft. Melodia, = = =~ = -
36. I £t. Violin, =~ ‘= = = =
37« L ft. Flute d'Amour, - -~ =
38. 2 ft. Flautino, - = ~ « =
39. 8 ft. Clarionet, = -~ -
| \ PEDALE
ho. 32 ft. Contra Bourdon, - = -
L1. 16 f£t. Open Diapason, = = -~
l2. 16 . ft. Contrebasse, - « = -
b3. 16 ft. ‘Bourdon, = = = -~ -
hh. 10 2/3 £t. Quint Fleste,~ = = -
L5, 8 ft. Violoncello, =~ - - -
h6. 8  ft. Fleete, = = = = = |-
47. L Fft. Super Octave, =~ = -
U8. 16 ft. Tromboneg, = = = = -
b9, 8 ft. Tromba, = = = - =
| ACCESSORY STOPS.
50. Swell to Great Coupler.
51. . Swell to Solo Coupler.
52. - Solo to Great Coupler.
53. Great Organ Separation.
trolled by small divory
‘ ‘ over the Great Manual.
. Bl Swell to Pedale Coupler.
55, Great to Pedale Counler.
56, Solo to ‘Pedale Coupler.
57. - Tremolo (to Swell).
58. Blower's Signal.
59. Pedale Check.
* " PEDALE MOVEMENTS.
1. Torte, Creat Manual and Pedale-
2., . Piano, Great Manual and
3% " Porte, Swell Manual.
Lo Piano, Swell Manual.-
5. Forte, Solo Manual.
6. Piano, Solo Manual.
Te
8. Balanced Swell Pedal.
o SUMMARY .
The CGreat Manual contains - - - =
The Swell Manual .contains = -~ = -
The Solo Manual containg = = = =
The Pedale contains = =~ = = = =

Accessory Stops, 10.
. Pedal Movements, 8. ’
* Total, 59 Draw - Stops’, 2938 Pipes, and 8 Pedal vaements.

\
Y

10 Stovs,

‘and 1160 Pipes.

and 986 Pipes.
and 522 Pipes.

and' 270 Pivpes.

The Pneumatic Motor is apilled lndependently to the Great

Page 5



Ll

Janﬁary & February 1975 — o o ’ Page 6

Manual, Pedale, and Accessox‘y Stops Nos. 50, 51, 52, and 53° also s
~to the Swell and Solo Manuals by Couple rS8e

® %%

ST . PAUL'S EPISCOPAL GATHEDRALg Tremont . Street, BOSTON, a superb stone building in

the Grecian style, was designed by Alexander Parris and erected in 181920 at a cost

of $83,000. A considerable amount of the original woodwork remains. The present

gallery organ is a three-mamal AFolian-Skimner, and an imitation organ in the chancel
occasionally accompanies the singing. However, under the leadership of Thomas Murray,
the present organist and choirmaster » the organ situation has been much improved, for

“the Andover Organ Company of Methuen is to build a new two-manual tracker-action

chancel organ using some Hook pipes and with a three-manual console that will, *bhrourmw
pistons; play much of the electric-action gallery organ. The Andover will be ina ' -

~shallow chamber behind the 1eft case fron‘o remaining from the former elec*trlc—-actlon
Hook & Hastings. - ‘

Mr, Murray's research into the history of the early organs and organlsts of the

«‘church, which became the cathedral in 1912, included the discovery of several 19th

century documents in longhand, four of which are copied below. The four-page conw
tract for the first permanent organ is beaubifully written; the "Sechedule" which is
decidedly the 5pec1f1catlon of the organ is in Mr. Goodrich's-penmanship; and the
two-page 1813 letter is from a prominent orga.m.sb and consultan’o.

The first organ was a small instrument hired from Gotilieb (‘raupner s and the next

was a temporary organ provided by Mr. Goodrich as mentioned in the contract. The :

well-known Goodrich was replaced in the gdl lery by F. & G. G. Hook's Opus 160, 185,

. and is said to have been sold to a Congregational church in Framingham. The Hoolk,

replaced by a three-manual George Se Mutchings, Opus 242, 1891, was provided with a
new projecting console and some sli gh‘b tonal changes and placed in St. ‘I‘homas Aquinas
ReC. Church; Jamaica Plain, where it is in use and was recently "restored". The
Hubtchings, on the Epistle side of ‘the chancel, was replaced by a ‘divided Hook & :
Hastings in the 1920%'s. . The organlsts of the cnurch, particularly Dr. S, P, Tucker-
man (1819-1890), were leaders among church musicians in Boston - as well as the
entlre Eplscopal church.

Memorandum of Agreement made between Francis Wilby one vart and Wm Goodrlch :
; of the other Witnesseth. That whereas the said Wilby has engaged with said
~ Goodrich that he shall build for him a suitable Organ for St Pauls Church such
as shall be hereafter more particularly described in a schedule for that pur-
pose to- be Drepared submitted to said Wilby by the said Goodrich. for Whlch
Organ said Wilby is to pay said Goodrich the sum of four thousand five Hundred -
dollars in all when the same shall be completed, it being understood that said
Organ shall surpass in tone power compass-Variety and in all other good quali-
ties, the best organ in Boston, and be equal to any in' the Unlted States And, .
- whereas said Goodrich has in contemplation of this contract set up in St. Pauls
Church a new Organ to be used by the Parish and others worshipping there untill
said large Organ shall be completed and whereas the said Wilby has paid and
~ advanced to said Goodrich on the pledge of said Organ appropriation of it as
“aforesaid the sum of One thousand dollars Now the said Goodrich hereby trans-
fers & assigns the aforesaid Organ now at St Pauls to him the said Wilby to-
have and to hold the same to him as security to hlm for the aforesaid sum of
One thousand dollars and together with the parts of the large Organ as the same
shall be found as hereinafter is provided to be and remain to him as security
for all such sums as he shall from time to time pay and advance to said Good-
rich for andon account of or towards the construction of the said large Organ,
and the said Goodrich further agrees with the sald Wilby in consideration of
the advence aforesaid and the promises of said Wilby that he will proceed
forthmwith in the construction of a great Organ suitable for St. Pauls Church
as aforesaid and will complete the same within twelve months and to the end
~ that the kind of Organ may in some particulars be more exactly defined, the
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said Goodrich hereby further agrees to make and exhibit a schedule of all the
material parts of said Organ and a drawing or plan of the Case thereof, to be
submitted to said Wilby within fourteen days from date of this instrument and
when agreed upon by him, the said schedule shall be endorsed hereon and be
held and considered as part of this agreement and whereas the said Wilby
desired to be made secure for all such sums as he advances against all casu-
alties as far as may be. Now the said Goodrich further agrees that all and
every piece of Material upon which he shall have put any labor with a view to
form and fashion the same into any part of great Organ shall thereupon and
without further act or delivery be considered as sold and delivered to the
said Wilby and thenceforth be held and considered absolutely and entirely the
property of said Wilby saving only that said Goodrich shall have right to com-
. plete the said parts and fit and place them in the aforesaid church and the
said Wilby does hereby agree to pay said Goodrich in all the sum of four
thousand five Hundred dollars as aforesaid. But that he will pay the same
by installments when the parts as specified in the schedule to be endorsed
shall be done or wrought as in said schedule may be specified said Goodrich
giving bills of sale of any part or parts or other form of transfer from time
to time as may be required by said Wilby it being agreed by said Goodrich that
three thousand dollars of the great organ shall remaln unpaid for till com~-
pleted to the satisfaction of said Wilby

Boston,

Witness
L Barnes.

January 15th 1822,

W M Goodrich
F Wilby

Two copies of the "Schedule of the Contents of the proposed Organ for St. Pauls
Church" exist, one written by Goodrich and the other more neatly copied. The latter

reads as follows:
Great Organ

Large Open Diap

- =" QOpen Diap

- -  Stopld Diap

- - Principal
Twelfth

- = Fifteenth
mounted Cornet 5 Ranks

Diap prin. 12th 158 17%

Sesqulaltra 3 Ranks
17tk 19t 224
9 PFurniture 3 Hanks

@ N OVLEW O
'
i

repeating octaves
10 Trumpet - - = =~ =~
11 Clarion = « = = =

12 Sub Bass - e = -
coupled to the manuals.

. .Height 27 ft

Case . Width 16
 Depth back 9 U

Choir Organ

58 1 Dulciana through ga
8 2 Stop'd Diapason Y
58 3 Principal 58
58 I Fifteenth : 58
58 5 TFlute 58
58 6 Cremona or ~F 58
‘}I?o . Bassoon & clarinet ..
h ‘ L8 pipes
T Swell Organ
1 Open Diap 37
L7k 2 Stop'd Diap 37
’ 58 3 Principal 37
Il Cornet three Rank
B pishom } 111
/ 5 Trumpet | 37
980 pipes 6 Hautboy 37
296 pipes

whole number 162l pipes

The later specification written by Goodrich indicates that several changes were
made. The names in the left columns likely appeared on the knobs, but the builder
provided standard nomenclature also. One name is difficult to decipher - that of

the compound stop in the Swell,

. Your editor finds the stoplist contains the oldest

American use of the name "Bourdon" he has seen, and the Chelys is unique.
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Secheou]e of the Organ in St Pauls Church

Helght 27 £, o ’
Width 16 ft = }‘ Containg
Depth 9 £t 7 in o

30 Stops of registers, to
. 33 rows of pipes, played by
3 banks of Keys. —— with
Sub and pedal Bass, viz -

—

Great Organ, Middle row of Keys

Front Diapason - - 58 letal -

, - Great Open Dlapason
Second do. = = L7 do -

 Small Open Diap -

t

i

Octave Prestant - So do ~ «  Principal
‘ 0 metaly
Tonic Bourdon - = 58 f%a wood E Stoped Diapason |
Chel A 8 L2 metaly
elys S 5 116 mea S Chelys, Harmonic Pr1n01pa1
Diapente -« = - = 58 Metal -~ =~ Twelfth .
Double Oc¢tave . - ~ 58 do - = . Fifteenth
Tierce. - - -~ = 50 do ~ - - Sevemteenth
Sesquialtra - - = 232 do - - 15%h 17th 19th 22d
Cormet = - - = 150 do 5 rows - Stoped Diap. Prin. 12th 15th 17th
Bombardo = =~ = = 58 do = = Trombone or Creat Trumpet, reeds
Trumpet - - - = 58 do - = Trumpet, reeds
951

Choir,Organ, Lower .row of Keys

Diapason = = = = 58 Metal - - Open Diapason

BogrdOn 8 - - 58 gg<$§:§1} '«Stdped Diapason ¢

Octave - - - - 58 Metal -- -  Principal
‘ 1,0 o

Bourdon lf - - - = i 58‘§§6 $i§31I Flute

Diapente =~ - ~ = " 58 Metal - -~ - Twelfth

' Double Octave = - 58 do - = Fifteenth
S 12 1

Dulciano - - = 58 {36‘$§:3>}\ Dulcina Brllllant

T

. Bwell Organ uper Xeys

Diapason = = = = 37 metal -~ ~ Open Diap
30 metal ;

Bourdon = - - - i s Stopd do
7 wood ‘
Octave - - == 37 metal - = Principal
g . ’ the. compound chord
- 9 - - - - 3
Dia dlac/./ : lll do iratlo of ten to threei
Trumpet -~ ~ - = 37 do -~ = reeds
Hautboy ~ - - = " 37 do - = do
- 296

, Sub=-Bass with 1 octave and half Pedals,
with pedal shifting movement to Great & Choir Organs.
viz Sub«Bass, 17 pipes from Double Double C
Pedal, Pedal great Organ, Pedal choir Organ.
Total number of pipes 1670 — the largest pipe-is 1 £+ 5 in. by
1 ft 3 in square 15 £ 9 in. long - the smalest pipe is 1/8 inch
dlametar and 5/8 inch in length —
: Bullt in Boston by'Willlam M. Goodrlch
Finished April 2Lhth 1827 #1500, =e-
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Boston larch 20. 1843.
(To Dr Warren)
Sir,
I have deferred until now, answering your Questions in relation
to the b Pauls Orgsan, not having been able to take a minute survey of the

Interior, before-Saturday last, after making several ineffectual attempts to
get into the inside before employing a Locksw1th.

Your first Question is, '"What are the defects of the Organ now I really
cannot discover any material defects in it, and in judging of the general
effect, I think it ranks high amongst the best Organs in Boston but it cannot
be expected to produce that grandéeur of tone you hear from the Trinity Organ,
every thing in your Organ being upon a much smaller Scale, but what 1s there,
is, upon the whole pleasing and agreable, the reeds are the most ineffective,
but this is not to be wondered at, when we con51der, what a 501ence reed
making is reduced to of itself in London =- g ‘ :

Secondly, you ask, what additions and improvements can be made to the
Organ —— I think that, if a new Trumpet on a grand Scale, and a new Open Dia-
pason were inserted in the GY Organ in lieu of the old ones, also a new Haut-
boy in the Swell and by adding, say about three fourths of an Inch more weight
of wind, (but the quantity must be determined upon by existing local dependen-
cies) these alterations would I think throw a sprightly Character into the
Instrument, that would make it much more effective although, before I strongly
recommend these alterations, I should wish to ask the advice of one of the best
London Organ builders, representing its present capabilities which I can soon
do, if you think it necessary to make any alterations, I can then also ascers
tain nearly what the expense would be, but my present impression-is that it
would be about i :SOO or %600 as those Stops are the most valuable ones in the
Organ.

I remain, Sir, Trespectfully
Your ObedV  Servl
A. U. Hayter
% % 3 ‘

In 18L7, The Boston Musical Gazette published a series of articles describing the
history, buildings, organs, and services of the principal Christian congregations in
the city. The exteriors of many edifices are shown in woodcubts and the editor seems
to have been particular in obtaining stoplists. One complete article from the series
will appear in each coming Newsletter; the first was published February 1, 1847:-

GHURCHES IN BOSTON
Nurber One.

At the suggestion of some of our country friends, we propose to give a short des-
cription of each of the principal churches in Boston, with as particular an account
of their musical arrangements as we may be able to obtain. We shall take them accor-
ding to their geographical position, commencing with the most northerly. For the
benefit of those of our readers who have never visited the famous town of Boston, it
may be well to premise that this goodly city is a little less than three miles in
length, and a little more than one mile in breadth. It is almost entirely surrounded
by water, being comnected with the main land by a long and very narrow neck of land-—e
by which circumstance the early settlers were enabled to keep the town comparatively
free from'wolves, rattlesnakes, and musquitoes. In addition to Boston proper; of
which the above is a description, another peninsula, called South Boston, and an is-
~land, called East Boston, are under the city govermment. South Boston contains 10,

000 inhabitants, and is comnected with the city proper by two bridges., East Boston
 contains 6,000 inhabitants, and is connected with the city proper by a steam ferry.
The city proper is divided into sections, known among the citizens as the north
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end, west end, centre, and south end. The west and south ends are ‘almost entirely

. ‘occupied with dwelling houses. The centre is almost entirely occupied with stores,
and the north end with both stores and dwelling houses. The neck which connects the
c1ty'w1th the main land is at the souuh end, consequently all the other sectlons bor-
der upon the water.. .

We commence, as before intimated, with the north end churches. Thls section of
the city has one episcopal, two unltawlan, one orthodox congregational, two metho- -
dist, one baptist, one unlversallst, and two catholic churches, and one seamen's
bethel. The north end is the oldest portion of the city, and was formerly the aris-
tocratic part of the town, having been the residence of the royal governors of the
Massachusetts colony, as long as the said colony needed such governors. At present,
however, the west erid is generally considered the "upper crust" section, although the
north end has by no means lost all of its former glory. The two churches here des-
~cribed are the northernmost in the city. Christ Church is an episcopal church, and
the New North a unitarian church. ‘ : i

' CHRIST CHURCH. ' \

Reve John Woart, rector; B. F. leavens, organist.

The corner stone of this building was laid April 15, 1723, and it was opered for
public worship on the 29th of December in the same year. It stands at the northerly
part of Salem stréet, on Copp's hill, and is one of the most prominent buildings in
this section of the 01ty. It overlooks the harbor, navy yard, and Bunker's hill,
and is built of brick, with the exception of the spire, which is of wood. The walls
are not less than thyree feet thick, even to the top of the brick tower, which is 78
feet high. The wooden spire above is 97 feet high, making the tower in all 175 feet
high. This is the oldest church building in the city. The tower contains eight
bells, which produce the tones of the diatonic scale. Any tune, the melody of which
 does not go out of this scale, and which does not contain accidentals (for example,
Greenville, Sicilian Hymn, Uxbridge, Duke Street, &c. &c.,) can be played upon these
bells. In order that the performer may readily strike the required bell, a rope is
tied to the tongue of each, and the eight ropes are then passed through holes in a
plank, which is about five feel long, and about seven feet above the floor. The ends
of the ropes are fastened to the floor, so that the, performer has them all within an
am's length, and can strike either bell, simply oy'pulllng its rope towards him. On
the sabbath, the bells are usually played for fifteen or twenty minutes, an hour pre-
vious to the commencement of service, i.e., for the first bell, and about five
minutes for the second bell, at the commencement of service. For a week before
" Christmas, they are played from nine to ten o'clock each evening, and at twelve
o'clock on Christmas eve, they usher in the day "on which the Prince of Peace was
born." “To our own ear, there is no sweeber music, than to hear the sound of these
bells, gently wafted upon the ear at dead of night. On the sabbath, hymn tunes are
played upon them. At Christmas time, tunes of a more lively cast are given. Fre-
quently at funerals, a solemn and melancholy air is pealed from that belfry tower,
with an expression that will arrest the attention of the most thoughtless. The bells
are rung in the room which is lighted by the small round windows in the tower. The
bells themselves are in the loft above, from which they have an extensive prospect,
both of land and sea. They had a full view of the battle of Bunker's hill, and
could they speak as well as they sing , they would doubtless ‘be able to tell many a
tale of the times which tried men's souls. The following mottoes are inscribed upon
the bellss

1st bel —=!1The peal of eight bells is the gift of a number of generous persons to
Christ Church in Boston, Ne.E., anno 17hli, A. R." \

2d bell-~"This church was founded in the year 1723, Tlmothy'Cutler, D, D., the
first rector, A. Re 17Lb."

3d . bell~-"e are the first ring of bells cast for the Brltlsh empire in North
America, A. Ro 17Lb.%

Lth bell--"God preserve the church of England, 17hlL."

5th bell-~#William. Shlrleyg Bsqs, governor of Massachusetts Bay, in New England,
armo 17LL 4"

6th bell--"The subscrlptlon for these bells was begun by John Hammock and Robert
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Temple, church'wardens, anno l?b}; campleted by Robert Jenklns and John Could, churoh
~ wardens, anno 17hli."

) Tth bell--"Since generosity has ouened our mouths, our bongues shall ring aloud
its praise, 17hL."

~ 8th bell-~"Abel Rudhall, of Gloucester, Eng., cast us all, anno 17hl."

It may interest some of our distant wacnosp to lmow that it was upon these bells
that our musical genius first developed itself. We learned to ring them when about
eleven years of age,. and used to perform on tnem every sabbath, to the great edifica-
tion of large audiences of boys and girls, who doubtless looked upon ‘our performance
as truly'wonderful. When about thirteen, however, our zeal for such public ‘exhibi-
tions had ‘greatly abated, and we have olnce devoteo our a&tentlon to 1ess n01sy ‘
instruments. ‘

The interior of this church is long, nafrowg and very high, its form being deci-
dedly favorable for speaking and musical effect. Tt has the old-fashioned hlnh gal-
leries, and the roof: is supported\by'plllars which reach from floor to ceiling. The
organ loft projects in a semi-circular form some two or three feet in front of the
gallery. ItAW111 seat about fifteen or twenty singers in front of, or parallel with
the organ, or if filled to its utmost capacity, with the seats at the side of the
organ occupied, it will accomodate thirty singers. The present choir numbers elght
members, whose services are‘voluntary, ie€sy, without pay. The organist's salary is
two hundred dollars per annume. The organ contains in the wreat organ, open diapason;
stop diapason, flute, principal, 12th, 15th, sesquialtrea (half stop,) cornet (half
stop, ) treble and base trumpets. The swell" contalns, stop diavason, dulciana, vio-
lano, principal, hautboy. Upon the church records.are tpe following votes, whlch is
~all the information we have respecting the age and make of the organ:

taungust 17, 1736.~TWhereas Mr. Wm. Price has Feceived a letter Ffrom Mr. Claggett .
of New Port therein offering an organ for four hundred pounds, ready fixt and sett up
in the church. It is now voted, That Mr. Price do write to sald Claggett, in answer
to the above proposal, that Tthe church wardens and vestry are resolved not to pay
.above three hundred pounds this currency for said organ when fixt up in the church
and in good order according to the approbation of proper judges."

- M"October 55 1736.~Voted, That the church wardens get the front gallery prepared
after the best manner For the reception of the jorgan, and further to add what is
proper in the beautifying and fixing up said organ in the church. Voted, That .
Messrs. Wne. Price, Geo. Monk, and Jho. Horton, be added as a commlttee'fb a851st the
church wardens in fixing up said organe"

It has a large, high front, and is much petter out31de than in. There are few
organs in the city that present a better external appearance; but internally it is

worn out. It was undoubtedly originally an English organ, and a good instrument, but
. is now probably like the man's Jjack-knife, which had been in constant use in his
family for two centuries; o be sure, every time the blade was worn out, it had a new
blade fitted to-its; and every time the handle gave out; it had a new nandle, but it
was still the same knife. This organ has apparently been patched and mended until
there is little of its original goodness left, and it is high time that 1t should
-give place to a successor.

[fdltor's notes The organ prov1ded by Claggetn‘was reolaced by a two-manual 1759
Thomas Johhston, bullt in Boston, and the case of which exists. ' Twenty-five years -
before the above article was written,William Goodrich made extensive repairs,and it
was not until 188b that the case was filled with another organ ~- second hand, tool/

y k NEW NORTH CHURCH.

Francis Parkman, DeD., Dastorg Revs Amos Smlth, colleague pastor, James Flint,
orwanlst and conductor.

" The first house erected upon this spot was dedloated\May 5s 171h. In 1803 it was
taken down, and the present house erected in its place. The present house was dedi-
cated May 2, 180L. It stands at the corner of Hanover and Clarke street, about in
line with Chrlst Chnrch, perhaps a hundred rods easterly from it. A church called
the old north formerly stood in an adjoining street, which is the reason why this
was called the new north. The old north was pulled down and used for flreuwood by
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the British soldiers, in the winter of 1776, (at whlch time Boston was closely be~
sieged by ‘the American army under Washington,) and it has never been re-builte. The
new north, however,. still retains its distinctive name, although one of the oldest
churches in the eitys It is built of brick, with stone pilasters in front, .and a
series 'of attic pllasters over them, The Lupola is of wood, the vane being about one
hundred feet from' the foundation. The organ was built by Thomas Appleton, of Boston,'
in 1827. It has two banks of. keys, and contains, in the great organ, stopped and
open diapasons, principal, 12th, 15th, cornet, sesquialtrea treble and base, trumpet,
clarion., 1In the swell organ, stopped and open diapasons, flubte, principal, “hautboy,
clarinet., The swell base consists of stopped diapason, principal, and flube. The
swell organ extends down to E, third space on the base clef. Besides the above
stops, the organ has a sub-base, from GG to F sharp, a couplet for keys and pedals,
and a check pedal to take off all but the two diapasons, from the great organ. The
singing is performed by a quartett choir, i. e., one voice to a part. The organ loft
will accomodate a choir of thirty singers, but the organ is placed so near the front
of the gallery, that it would effectually divide such a number into two distinet
ch01rs. The orgenistls salary is three hundred dollars per annum. The order of ser—
vice in this church is, A. M., 1lst, singing (usually a chant or anthem;) 2d, prayer;
3d, reading the scriptures; lLth, prayer; 5th, singing; 6th, sermon; 7th, prayer; Bth,
singings 9th, benedlctlon,——P. Mes 1st, singings 2d, prayer; 3d, singing; Lbth, ser-
mon; 5th, prayer; 6th singing; Tth, benediction. ‘

/Fditor's note: The handsome and restored Bulfinch church, once Unitarian, has
been the property of St. Stephen's Roman Catholic. congregation since 1863. The Apple-
ton was 'evidently succeeded by an 1883 two-manual Steere & Turner, replaced by la two~
manual restored and enlarged organ probably built by William M. Goodrlch in the 1820's
A descrlpblon is in the. Newsletter for mech, 1968. - ‘

3 3% 3

This brief obituary of a renowned orwan»hullder appeared in The Mh51ca1 Courier,
. New Ybrk, January 1, 1887

Hllborne. L. Roosevelt.

Hilborne L. Roosevelt, the organ builder and an inventor of electric appli-

ances, died Thursday afternoon at his residence, No, 58 West Bighteenth~st. He
was thirty-seven years old, and was born in this city, being the son of the -
late S, Weir Roosevelt. While still very young he studied the manufacture of
church organs at Hall & labagh's factory, and then made several trips to Europe
to. study the manufacture, and at the same time he identified himself most par-—
tieularly with electric inventions as applied to organ manufacture. Among the
organs that he built was the one in the Garden City Cathedral, and also the one
in Grace Church, this cily, each of which has many miles of electrlc wire in
it, He also built the Trinity Church organ [Eoston - Eds/ and one of the or-
gans in the main building of the Centennial Exposition of 1876. He started his
organ factory first at Nos, LO West Eighteenth-st., and then moved it to No. 115
in the same street. He ‘also established branch factories in Philadelphia and
Baltimore, Mr. Roosevelt invented several important details of the telephone,
and up to his death he received a royalty on the telephone switches He also in~
vented the magnetic telephone call~bells. At one time he was largely interes—
ted in the New York Bell Telephone Company, and carried it through a great deal
of litigation, but sold out his interest just before the Mooom" of the company.
He was widely known in electrician's circles, and was an intimate friend of
Edison, His death was caused by a complication of dlsord*rs, aggravated by
. pleurlsy. He leaves his widow and dauphter

, 3 96 3¢
WHERE IS A COPY? On June 3, 1878, The Mn51c Trade Rev1em of New York pdbllshed

this mouth-watering little mysterys
-="History of Church. Organs in the Unlted States" is the tltle of a work
of many years! labor by Mr. Walter B. Gilbert, organist of Trlnlty Chapel,
New York. The work'W1ll shortly make its appearance.
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THE ESTEY OPUS LIST = continued
Baltimore, Md. Prince of Peace Episcopal Church 857 1911 2

Dundee, Ill. ' Bethlehem Evangelical Iutheran Church 858 1911 2
Jolinston,' S.C. Baptist Church i 859 1911 2
North Cambridge, Mass. Masonic Temple 860 1911 2
- Shabbona, I1l. Congregational Church 861 1911 2
Buckhannon, W.Va. . First Methodist Episcopal Church 862 1911 2
Camden, S.C. Grace LIpiscopal Church 863 1911 2

. McKinney, Texas First Methodist Episcopal Church, South 86L 1911 2
Philadelphia, Pa. . Enmanuel Methodist Episcopal Church, Roxborough 865 1911 2
Knoxville, Tenn. Church of the Tmmaculate Conception, R.C. 8661911 2
Dobbs Ferrys NeY. Summerfield Methodist Episcopal Church 867 1911 2
Medford, N.J. Methodist Episcopal Church - 868 1911 2
0ld Town, Maine Methodist Bpiscopal Church ‘ 1869 1911 2
Bridgeport, Conne Newfield Methodist Episcopal Church 870 1911 2
Everett, Mass. Palestine Masonic Lodge 871 1911 2
Sumyside, Wash. - First Brethren Church (Gamba: added later) 872 1911 2
Des Moines, Iowa First Presbyterian Church 873 1911 2
Philadelphia, Pa. Church of the Holy Angels, R. o. 87h 1911 2
South Perkasie, Pa. St. Andrewt!s Reformed Lutheran Church 875 1911 2
San Diego, Calif. First Methodist Episcopal Church 876 1911 2
Galveston, Texas  First Baptist Church 877 1911 2
Camden, Neds State Street Methodist Eplscopal Church 878 19112

("burned" on a later list) .
Pasadena, Calif. A. H. Hayes, Jr. 879 1911 24
Crete, Neb.. - Grace Methodist Episcopal Church 880 1911 2

- Turin, Italy Turin Exposition ("George Holzer, Berlin, 881 1911 14
o Germany" on a later list) L

Stoughton, Mass. Methodist Fpiscopal Church 882 1911 2
Hastings, Mich. First Methodist Episcopal Church : 883 1911 2
Danville, Va. ‘ Calvary Methodist Episcopal Church, South 88L 1911 2
Mexico City, Mexico British Cemetery Chapel Association (sold to 885 1911 1

the lady Cowdray for the AsSociation; mahogany

case, burnished tin front plpes, seven ranks ,

R with Pedal) o
Clarinda, Iowa First Presbyterian Church 886 1911 2
Gainesville, Texas  First Baptist Church 887 1911 2
Elkridge landing, Md. Grace Episcopal Church * 888 1911 2
Avoca, Pa. Iangcliff Presbyterian Church 889 1911 2
‘Maplewood, Mo. Congregational Church 890 1911 2
Watertown, S.D. First Church of Christ, Sclentlst 891 1911 2
‘Mobile, Ala. Government Street Presbyterian Church 892 1911 2
Creeley, Col. First Methodist Episcopal Church - 893 1911 2
Patchogues; L.I.; N.Y¥Y. First Baptist Church : ‘ : 8oL 1911 2
Los Angeles, Calif. George J. Birkel & Co. (Estey representatlves,‘ 895 1912 2A

by 1927 in the home of W. J. Hale, Los Angeles, ' '

; S when & new console was provided) i
Wilmington, N.C. Ste Maryt!s R.C. Church 896 1911 2
South Lee, Mass. Church of the Good Shepherd, Episcopal” © 897 1911 2
Azvsa, Calif. First Presbyterian Church (">urned" on a later 898 1911 2

o list) , ,

.Ste Cloud, Minn. - St. John's Eviscopal Church 899 1911 2
South Paris, Maine Methodist Episcopal Church: 900 1911 2
Orange, Va. First Presbyterlan Church 901 1911 2

Jamaica, LeI.y N.X. Chapin Home for the Aged and Infirm 902 1911 2A
Portland, Ore. . Sunnyside Methodist Episcopal Church ("ourned 903 1911 2

‘ 1950" on a later list)
Fond du Ioc, Wis. 90 1911 2
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Philadelphia, Pa.

Evangelical Lutheran Church of the Resurrection

New Haven, Conn. St Andr “'S'Episcopal*shurch (905 1911 2
Lansing,; Mich. First Baptist Churc 906 1911 2
Raphine, Va. New Providence Erosbyter:an Church "907 1911 2
Missoula, Monb. ) Methodist Fpisconal Church 908 1911 2 -
Wilmington, Del. = .Delaware Avenue Bapbist Church ("Delaware Avenue 909 1911 2
[ ' Bethany Church" on a later list) A
Providence, R.I. 'Second United Presbyterian Church ~ 910 1911 2
New York, No.Y. Henri Bendel, 520 Fifth Avenue ("Park Avenue 911 1911 2
‘ Congreoataonal Church, Brooklyn, NoY." on a ‘
later list) :

New York, N.Y. ~ Estey Store (later sold to St Stephen's Episco- 912 1911 2
. _ y pal Church, Wetherwood Heights, Plalnfleld, Ned.) ﬂ
Chicago, IllL.. Otis Bigelow (purchased for or soon sold to the 913 1911 2

; o0 .+ Tirst Congregational Church, Hamilton, Mos!) -
‘Philadelphia, Pa. , Estey Store (sold to Sacred Heart Convent, 91l 1911 2
Torresdale, Pa.) ‘ '
Phlladelphla, Pa. ° Estey Store (sold to St. Francis de Sales R.C. © 915 1911 2
P “Church, Ienni Mills, Pa.) b
Salem, Ore. ‘Oregon Institute for the Blld ('sold to a 916 1911 2
private individual®" on a later list) S \ -
'Kbyport, Nede - Ste Johnts Methodist FEpiscopal Church <7917 1911 2
River Falls, Wis. Congregational Church ("burned" on a later list) 918 1911 2
- Minneapolis, Minn. - Frank E. Little ("Evangelical Imtheran Church“ 919 1911 2A
S on a later list) ‘ ~
Jersey City, Noda Bergen Masonic Lodge 920 1911 2
Baltimore, MNd. St. Mary's Industrial School for Boys ("school 921 1911 2
) Co ~ closed 1955" on a later list) - B A
Pleasant Plains, S.I., St. Merk's Methodist Episcopal Church (town 922 1911 2
N.Y. / name is "Prince Bay" on a later list) N - -
Ste TLouls, Mb. Estey Store (later returned to factory and. sold 923 1911 1A
, to the Methodist Church, Plttsfleld, vt. ;

Fullerton, Neb. Presbyterian Church , 92L 1911 2
Burlington, N.C. ~ St. Athanasius Episcopal Church ("Church of the 925 1911 2
) : Holy Comforter® on a later list) X
San Rafaely Calif. Dominican College . - 926 1911 2.
Priceburg, Pa. - Ste Mary?!s R.C. Church ' (St, Mary's Rnuo Church, 927 1911 2
‘ X Dixon City, Pa." on a later list) ! :
Nutley, Nede Ste Paul's Congregational Church 928 1911 2
Catasauqua, Pa. Sts Mery's R.C. Church ‘ 929 1911 2
Huntingdon, Pa. First M?thodlst Episcopal Church (Ghlmas added 930 1911 2

' in 1922 ~
Indianapolis, Ind. First Friends Church 931 1911 2
Chula Vista, Calif. Congregational Church 932 1911 2
Fairhaven, Pa. Zion Lutheran Church 933 1911 2
- West Orange,; N.J. Mission of the Holy Innocents, Episcopal 93k 1911 2
Rockford, Ill. Westminster Presbyterian Church ‘ 935 1911 2
Mayfield, Ky, First Baptist Church / N 936 1911 2
State College, Pa. St. Paul's Methodist Episcopal Church 937 1911 2
Turtle Creek, Pa. VcMaster Meuhodlst Episcopal Church 938 1911 2
Sts Louis, Mo. " Estey Store (sold in 191lL to the German Methodist 939 1911 2
: Church, Enterprise, Kan.) -

Vallejo, Califs First Presbyterian Church ("Vallejo Bible Church“ o0 1911 2
~ on a laber list) L

Worcester, Mass. Bethany Congregational Church - 9h1 1911 2
Trenton, Neds Greemwood Avenue Methodist Eplscopal Church 9h2 1911 2
Huntington, W.Va.,  First Congregational Church < - 943 1911 2
Wheeling, W.Vas ‘Simpson Memorial Methodist Episcopal Church ’ 9ﬁ§ 1911 2
95 1912 2
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The next meeting of the Roston Organ Club will occur on Saturday, September 27, in
Worcester, Massachusetts. The journey to that city should indeed merit the effort,
for we are to visit four organs and hear what promises to be an historic recital on a

huge "depression period piece”. Our thanks go to John Ogasaplan and Stephen Long for
maklng the arrangements; the schedule follcws= ” :
2300 pele = Trinity Iumtheran Church, 73 Lancaster Street, corner of Sallsbury

. Street - two tracker organs by Fritz Noack, a 3=63 in the church and a
. one-manual in the chapel, both built in the 1960's. :

3300 peme = Armenian Church of the Martyrs, Congregational, 22 Ormond Street = a
i 2-1), 1879 E. & G. G. Hook & Hastings with a detached console, moved,
rebgllt and tonally altered by'W1lson Barry'of Andover, Mass., in
197

. 4200 pem. = Mechanics Hall, 321 Main Street - a four-manual 1864 E. & . G, Hook
p ‘ tracker-action-with-Barker-lever instrument rebuilt in 1927 by Charles
Fs Chadwick of Springfield, Mass., but without tonal alterations.
‘ Though the organ barely speaks because of crumbling leather links in
‘ ' the electric pull-down actions, it is a most fortunate survival as the
only four-manual Hook and the oldest large American concert organ.
The stoplist is in the Newsletter for September, 1968.

5:30 pe.me = Supper at local restaurants, and we recommend Putnam & Thurston's, 27
Méchanlc Street, not far from the Hall.

8:15 peme - Worcester Memorial Andltorlum, Lincoln Square at Highland Street = a
recital by THOMAS mRRAY on the huge four-manual 1933 W. W. Kimball
organ. The tickets are $5.00, available at the door, $L.00 being a
tax-deductible donation to the Mechanies Hall Organ Restoration Fund.
The event is sponsored by the Worcester Chapter of the American Guild
of Organists and the Worcester Mechanics Association. Mr. Murray, of
Sts Paul's Episcopal Cathedral, Boston, needs no introduction!

The Mechanics Hall organ is in a splendid Victorian edifice which is to be fully
restored when $3,000,000 is obtained. The first phase of the organ renovation in-
¢ludes releatherlng of the action, cleaning, regulating of the pipework, and a new
Pedal clavier. Other optlons include new chest tables and retrackerlzatlon., Phase I
is surely a possibility and its accompllsnment deserves our support.

The Memorial Auditorium organ has 88 stops, 105 ranks (plus percu531on registers),
and more than 6,500 pipes. No two published accounts agree on the details of the
specification, but the most accurate appears in The Diapason for April, 1933. The
movable drawknob console is on an elevator, and though much of the organ is enclosed
- in chanbers, it possesses a very satisfying sound, with plenty of upperwork. & 50
hepe Spencer blower supplies wind pressures from 5 to 20 inches, and the console has
such rarities as a switch for six changes of crescendos - if, for instance, you wish
to crescendo jugt the string stops, you can have it! The auditorium cost $2,000,000,
and the organ was formally opened in a recital by Palmer Christian on November 6
- 1933. ‘ »

Trinity Lutheran Church is between Park Avenue and Main Street, and Salisbury
Street is Route 9. 1If you are coming from the east, on Route 9 follow signs West to

" The Newsletter is published by The Boston Organ Club, 33 Bowdoin Street, Roston,
Massachusetts, 0211l.. Editor: E. A. Roadway, Box 779, Claremont, New Hampshire,
037L3; telephone: Area 603, 5L3-3588. Treasurer: . Alan M. Laufman, Box 10bL, Harrls-
ville, New Hampshire, O03L50. Program Chairman: Barbara Owen, l16A Curtis’ Street,
Pigeon Cove, Massachusetts, 01966; telephone: Area 617, 5L6-2916.
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. Ieicester, cross over I 290; go bart way afound the traffic circle at the bottom of
‘the hill; twn left at the lights after the circle; and Trinity Church will be in
- front of yéu on the left at the next seb of lights two blocks down. On the Mass. Pike
exit on Route 9, the best place being Framingham, and follow the instructions above.
 On I 290, take exit 18 for Iincoln Square; turn at the first right after the exit; at
the second set of lights Trinity Church will be in front of you on the left. From
the south (Routes 1k, 85, 15, etc.), take I 290 going East; leave on Exit 17; turn
left on Route 9 to Leicester (see above under Route 9)3 bear left at the first set of -
llghts after the traffic circle. From the west, teke the Mass. Pike or Route 20,
leave on FExit 10 to Auburn and get on I 290 leave on Exit 17 and proceed left on
Route 9 West (see above under Route 9). From the north, Route 12 becdiies Park Avenue;
g0 to Salisbury Street and turn left at the light, vhich is Route 9 East to Shrews-
burys proceed to the first set of lights; turn right on Léncaster Street, and Trinity
‘Church is on the right. N . B ‘

The Armenlan Church of the Martyrs is a short distance Prom Trlnlty Church, and
"all of the bulldlngs we are to visit are within walking distance of each other. Fol-
low the instructions above to reach the Trinity Church area, and when the Worcester
Art Museum is on the near left corner and Trinity Church is on the far left, turn
left on Lancaster Street and continue to the second set of lights. Turn right on
Highland Street and then left on Ormond Street, the fifth street on the lef%. The
frame church is a fEW blocks down, on the right side.. x
o a3k

MIXTURES - TR : o

The 1arge two~manual 18h8 George Stevens organ in the First Parlsh Church, Bel-
fast, Maine, has been thoroughly restored by Bozeman - Gibson & Co. The missing
1 3/3' rank has been restored to the Great Sesquialtera and the original Pedal keys /
and hitch-down Swell pedal duplicated. George Bozeman, Jre, will play the dedlcatory
recital at 5:00 Pemes October 12. A new, commissioned work is on the program.

Two Vermont tracker organs will receive their Historic Organ Citations from the
Organ Historical Society in presentatlons by Mre. Bozeman. On October L at 7:30,

1-10 1867 W, A, Johnson in the Community Church, Shrewsbury, will.be heard in a reci-
tal honoring the occasion, played by Harold Knight of Iowa City, Iowa. George Boze-
man, Jr., will play at the 11 00 service at the North Parish Universalist, Church,
Woodstock, on October 5; that evening Mr. and Mrs. Carrol Hassman will perform the

* hundredth enniversary recital honorlno the presentation recognizing the 2-16 Hutch-
ings, Plaisted & Co. organ. The 7:30 recltal'wlll include Eucene Thayer's Concert
Variations on Pleyelt's Hymn, for two performers, Op. 25.

The Andover Organ Company has completed renovatlng the 1=9 ¢,.1865 George Stevens
organ in the Baptlst Church, Blue Hill, Maine. Donald H. Olson of the flrm, assisted
by a violin and a violoncello, will play a recital at 14:00 p.m., October 19.

The 1-8 S. S, Hamill organ in an 1825 Iemuel Hedge case, long the "emblem organ'
of The Organ Hlstorlcal Society, was. dismantled and placed in storage following a
" festive musical service on April 20.- Your editor, the organist at St. Paul's Episco-
pal Church, Windsor, Vt., will be playing a reed organ for some time! An appeal for
funds will be made in the future, and at present the 1820 brick building is under-
going a thorough renovation, initiated by Mr. Boadway. ‘

Wilson Barry has discovered a handsome 1~6 c.1860 organ of unt Knowh make in St
Denis R.C. Church, North Whitefield, Maine, and it 1s, hopefully5 to be restored.

At 8:30.p.m. on September 26, Beverly Scheibert, director of music at Christ Fpis-
copal Church, Cambridge, Mass., will present a recital on the 1959 Casavant organ in
Cole Memorial Chapel, Wheaton College, Norton, Mass. She will also Dlay the 1966
William Ross double. harp81chord.

Found on a church bulletin in Keene, N H., thls anthem title must 1ndlcaie the -
Gounod "chestnut® —- "Lovely Up Here". :

Do you have the Organ Literature Foundaolon's latest catalogue? It!s worth your
perusal, and those records you've long-delayed purchas:mcr should :be bought soon, for
the oil 51tuat10n has caused a sharp 1ncrea9e/1n the price OL dlscs. :



March & April‘l975 } “Page 3
From The Boston Musical Gazette, Febx ruary 16, lSn? , n

CHURCHES IN BOSTON. —- NO. II.
SA{JL(WJ E).LLL'JJ:J.L r‘T'ﬁTR H-

Edward Beecher, DeD., pastor, David C. Long, organist and conductor.

This is an orthodox conigregational church. It stand at the corner of Salem and
Bemnet streets, a few rods south of Christ Church, and is built of brlck. The house
was dedicated January 1, 1828. The engraving above represents it as it was a few
months ago, not as it is now. During the past year it has been raised twelve feet,
80 that the floor of the vestry is now +two feet above the ground, instead of being
under ground, as before the alteration. In outward appearance the shape remains the
same, with the exception that the two side front doors have been bricked up, and the
steps to the centre front door have been removed, bringing the bottom of the door to
a level with the sidewalk. The tower has also been altered, and now nearly resembles
the tower of the Baldwin Place Church. Although this is perhaps the least expensive
~of the congregational churches in the city, in our estimation it transcends them all,
in the possession of everything that is really desirable for the purposes of a church.
The first floor, which is a foot or two above the sidewalk, contains a large lecture
room; two smaller rooms, carpeted, connected with the larger, by wide foldlng doors,
and also connected with each other by folding doors; and two. pood—-sized committee
‘rooms. These rooms, as well-as the church above, are lighted with gas. One of the
carpeted rooms contains a piano, and is otherwise fitted up for the meetings of the
choir. The church is one flight of stairs above the first floor, and is perfectly
plain, but as neat 'and pleasing to the eye as, heart can desire. It has an elegant
mahogany pulplt, and is beautifully carbeted Lhrouohout.

Previous to the alteration of the house, it contained an organ with sixteen stops,
and two banks of keys, built by Thomas Apoleton, of Boston, one of the finest instru~
ments of the size we ever saw. At the time of the alteration, this organ was sold to
the congregational church in Manchester, Mass., and a superb organ of forty stops and
three banks of keys, built by Simmons & MeIntire, of Boston, purchased in its stead.
ThlS splendid instrument is twenty feet high, fifteen feet front, eleven feet deep,
and contains 1818 pipes. The contents are--

GREAT ORGAN. ‘ - K 'SWEIL ORGAN. j

1,2 Open diapasons | N k . 1,2 Dbl. stop diapasons, treble
3 Stop diapason, treble \ “and base ¢ |
i Stop diapason, hase / 3 Open dianason

5 Clarabella : ‘ - L} Ston diapason

6 Horn ‘ 5 Dulciana

7 Principal \ { 6 Principal

8 Twelfth ' : ' 7 Picolo

9 Fifteenth g 8 Flute
10 Sesquialtrea, 3 ranks : | 9 Cornet, 3 ranks
11 Mixture, 3 ranks ‘ 10 Trumpet .

12 Trumpet, treble ’ ‘ o 11 Hautboy
13 Trumpet, base 12 Tremulant
14 Clarion : : o

CHOIR ORGAN. Pedals, compass from CCC to C

1 Open diapason | , ,

2 Dtop dlapason, treble : ! / 7 - SUB-BASE COUPIERS.

3 Stop Diapason, base : : \ L
i Dulciana - 1 Pedals and great organ
5 Principal 2 Pedals and choir organ
6 Pifteenth 3 Great and Swell

7 Flute !y Great and choir

B Cremona 5

Pedal check
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The organ stands in an arched nlche, which is aamlrably ‘adapted to throw out the
sound, both from the organ and choir. The organ loft contains three rows of seats,
Whlch'Wlll seat sixty-one singers. The choir at present numbers sixty-two members.

" A meeting for bractlce is invariably held every Thursday evening the year round, and
every member of the choir is expected to regularly att tend this meetlna. During the
‘winter, this meeting is held alternately in the room under the church - and at the
houses of members of the congregation,; i.e., about once a fortnight the choir is in-
vited to the house of some member of the church or society. At the meeting held in
the room under the church, the time is occupied in practicing such music as is. peTr-
formed on the sabbath. At the meetings at private houses the exercises are of a
more social character.’ The. meebings of the choir for\practlce are closed with
'prayer. The organist'!s’ salary is three hundred dollars. The present organist has
held his office for eight consecutive yeans. The order of services is, 1, voluntary
(either a ghant or anthem, or a voluntary on the oraan, but never both;) 2, invoca-
tion; 3, reading of the scriptures; L, hymns 5, prayer; 6, hymn; 7, sermon; 8,
prayers; 9, benedlctlonj\—~ P.M.g 1, voluntary on the organ; 2, hymns 3, prayer; h)
hymn; 5, sermon; 6, prayers 7, hymn; 8, benediction. The conaregatlon always stand
during the prayers, and also during the first singing in the morning, and the first
and last in the afternoon. The Church Psalmody is hhn Hymn—book used in this church.

'BALDWIN PLACE BAPTIST CHURCH.

Baron. Stcw, D.De, bastorg B. F. Edmuno s, chorister; W. R. Bradford, organist.

This church was organized in 17.43. The first meeting-house was erected upon the
prpsent location 17h6. The corner stone of the present edlllce was laid May, 1810,
and the house was dedicated January 1, 1811. In 18L2 the house was raised eleven
feet, and its interior arrangements apre now like the Salem Street Church, which was
e~mode1ed after it. Iike the Salem.Sureeu Church, although not an expensive build-
,,1ng, in point of convenience it is in advance of o8t ‘others in the city. It is
‘built of brick, and stands on Baldwin Place, of which it forms ‘the end. Baldwin
Place is a short court leadlnn from Salem strept, a short, distance south from the
Salem Street Churchs

The plan of the singing gallery and organ 101t was drafted by the chcrlster, and
“its adoption by the building committee redounds to their credit, inasmuch as in-
terior accomodation is consulted, rather than outward heauty. To accomplish the
design, it was necessary to dispense with the rvear brlck'“all of the tower, and sub-
stitute a wooden one, slated, above the roof. The organ stands in an arched niche
. nineteen feet high, thlrtyhflve feet wide, and twelve faet deep, the front of the
organ belng exactly in line with the rear of the tower. The singing gallery is of
the same width as the niche, having three rows of SeatS, except lmmediately in the
centre, where there is only one row of seats, which extends across the front of the
instrument, the obher two rows being disconbinued in the centre, thereby giving
‘ample room for the chorister and organist. A choir of fifty can be seated without
occupying any of the seats at the sides of the organ., This arrangement has been, by
trial, found to be an admirable one lor nu51cal effect, and has been copied in other
churches since erected. -

The orgen was built by Thomas Apnlebon, in 1834, is elghteen feet hlgh, twelve
feet wide, and seven feet deep, and has two banks of keys. The great organ has open
diapason, stop diapason treble and base, dulclana, flute, principal, twelfth fif-~
teenth, sesquialtrea; cremona,; and base trumpet, a pedal register to comnect the
pedals and great organ, with a sub-base to CCC within the case. The swell organ has
open diapason, ston diapason, dulc1ana, principal, cornet, three ranks, and hautboy,
with a stop dlapabon base. A coupling register to connect great organ and swell.

This society seems to have been remarkably exempt from the mutabions usually
attendant upon the administration of its musical department. The present chorister
has been a member of the choir twentyhfivetcdnsecutive years, and director of the
music twelve years. -Since the erection of the organ (183kL) there have been but
three permanent organists, one having served four years and a half, one six years,
and the present o;ganlst two years; others have occasionally played, but merely as
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temporary supplies. The wresent choir numbers forty members .

-The church is one of the largest in the city, and the organ but of a medlum size,
and by no means so loudly voiced as iz the fashion in building organs at the present
time; yet such is its advantage of vposition, that it is more efficient than many
larger instruments not so Lavorablv situated.

‘ The order of service is, 1, voluntaryy 23 hymn or chant; 3, prajer, by reading of
the scriptures; 5, hymn; 6, sermon; 7, hymn; 8, prayer; 9, benediction; —- P.le, 1,
voluntary; 2, hymn; 3, prayerg My hymn; 5, sermon; 6, prayer; 7, hymn; 8, benedic—

tion. '

The voluntaries are sometimes both instrumental and vocal, an anthem or chant
being introduced in the course of the voluntary, and the organ continuing to play
after the singing is completed; a practlce it is believed, peculiar to this choir.
The hymn book used in this church is "The Psalmist," edited by Rev. Baron Stow, DeDa,
and Rev. S. F. Smith. Chenting is practiced, but in no case (except in the volun-
tary) unless the congregation is supplied with a copy of the hymn or selection chan~
ted; the hymn book containing a compllatlon (by the chorlster) of chants and selec~
tions for chanting.

'The choir nmeets for practlce every Thursday evening the year round. Flve hundfed
and fifty dollers are annually appropriated for the s:.nsrlng. The pastor manifests a
lively interest in the choir. : : ‘

_3%, 2, \I

Ybur editor has purchaseo a faded ¢our—pa@e programme containing the delightfully-
detailed stoplist of a remarkable Steer & Turner organ, Opus 105, Within  a decora~—
tive banner on the brittle gray paper is "Organ Exhibition/at the/First Presbyterian
Church, /BRIDGEPORT, CONN./Wednesday Tvening, May 2L, 1876,/at 8 olclocke/By/JOHN M.
I10RETZ, JR.M \

PROGRAMME.
Part 1. ‘
l. Grand PrellJ.de and Fllgl.le ‘ ® L L © ® L] e e [ L] BaCh. .
2, Fackeltanz e e e+ e e e o e e . . Meyerbeer.
. . ‘With Pedal Obligato. . " .
3.« Symphony in,C\ . . o e s . . . . . . Beethoven,

‘ - Introduction ~2d, 3d and Lth Movements. ‘
he Fille du Regiment e e e e e arranged by Loretz, Jr.
o With Pedal Introduction.

5. Overture -- "Fra Diavolo" . o &« + « = &« « o Auber.
The audience will please rlse and sing two verses of the Hymn
u o : ‘
America. Wy country} 'tis of Thee.
' SR Ik R R g
Our fathers'! God, to Thee.
Part II.
6. "isic of Nature!# o . o . N e . . o) Loretz, Jre
7. Coronation March . & « « « + .+ .« . . Veyerbeer .
g, | @ Seremade . . . . . . . . . Schubert .
® TlLbe Mazourka . o . ¢ e a e e 0 e e Chopin.

9. Improvisation on Favorite Airs

10. Overture —- "Robespierre" . : ' . o . Litolf.
: Episode of the French Revolutlon.

The audience will please rise ard 31ng 01d Hundreds .
Praise God, from whom all b1e851ngs Flow.



March & Aprll 1975 ‘ o ‘ ‘ ‘ - ' ‘ Page 6

+ Tmprovisation, ~- "Music of Néuu¢3” is a series of sketches ‘in which
is shown what can be done on a good and large organ. "Morning:" Rising of Sunm,
Warbling of Blrds, Rustling of Ieaves, Feasantl!s Sung -~ "Noon:" Storm, Thunder
in Distance, Howling of Wind in the Forest, Approach of Storm, Frightened Birds,
' Rain, Hail, etc., gradually dies away ~- “Ev sning s Calm, Cuckoo, Nlohtenaale,
Pipers Gathering their Flocks, Hymns oP Shebherds.

Spe01f1catlon of a Threeuﬂanual Organ
Containing 53 Stons and 2,39 Plpes.

I MAWUALJ, (GREAT), GOMPAQS FROMCo TO a3,

1. Open Diapason, 16 feet. 33 1/3 per cent. pure Bnglish tin. Full and
bold ...‘.-n-.o--‘-c-;-‘;Oocanc---‘va 58]"19

(D
)]
- e

v

Largest pipes in front, of best German zinc.

2, Open Diapason, 8 feet. 33 1/3 per cent. pure Pngllsh tin. Very full C

© ' and bold, .. . . * s e e s s s oa ais e s e e e ate e 5w
largest pipes in front of best German zinc. ‘

. Viola da Gamba, 8 feet. h5 per cents pure En@llsh tin. Crispfand 4
L ANCISAVE, v i v h e e e e e e e s e e e e he ee e ., 58 n
. Doppel Fleete, 8 feet tone., Wood--stopped. | Very full and stron .58 n

Octave, L feet. 33 1/3 per cent. tin. Full scale, e« + o o o o - - _ 58 0
Flauto Traverso, li feet., Wood—--open. Very beautiful, = « . « 4 - 58 M
' Twelfth, 2 2/3 feet. 33 1/3 per cente tin. Full scale, « . « o » . 58 "1
Fifteenth; 2 feet. 33 1/3 per cent. tin. Full scale, . . . .. .
IV Ranks, Mixture, 33 1/3 ver cent. tin. TFull scale, « . & . o . » 232 "
Trumpet, reed,8 feet. L5 per cent. tin. TVery powerfuls e e e e s

‘ . TO’bal, /' @ e 8 o s .\. ° n‘i ° ‘k 75&. N i
IT MANUAIE, (SVELL), COMPASS FROM G, TO ad.

715' B°“§d°h ?iigie %g‘fsst togegtlf Wb¢d-—§ﬁ0p§ed; Full intonation, 58 pipes.

@ 5 N N ’ . _;‘ i - ) 8 W ; : )
13-  Open Diapason, 8 feet. 33:l/3bper;cent. tin. Medium strength, . . 58 n
1. Salicional, 8 feet. L5 per cent. tin. Delicate and crisp, » « o ». 58 ¥
15. ABoline, 8 feety L5 per cent. tin. Delicate string tone--softest

5o o~uouns W

register in the OPEAN, « « o o o o o/c s s v a6 576 o s o s o o HB U

' 16. Quintadena, 8 feet tone. L5 per cent. tin. Peculiar, .« « « o oo . 53 W
17. Stopped Diapason, 8 feet tone. TWood—-stopped. Clear and full, . . 5g
18. Vox Celestes, 8 feet, L5 per cent. tin. Undulating character, . . . L& ©
19, Flute Harmonique, L feeb. hS‘par cent, tin. Brilliant and pene- ' \

. ‘tra‘bll’lg,‘ o..oec’.on.oc""otooo,"bo‘u\ckﬁ\.»-.b. 58 u
" 20, Violina, ki feet. hS per cent. tin.  Delicate,  « « « o v ¢« o o o & 58  w
21, Flautino, 2 feet. L5 ver cent. tin. Clear, . « « o v o o & o « & 58 W
22,  ITII Ranks, Mixture. 33 1/3 per cent. tin, Medium scale, . . . o » 174 "
23. Cornopean, reed 8 feet. 1415 per cent. tin.  Powerful and Horn like, 58

2?’ gzg:éons‘i}" reed, B feet. L5 per cenb. tin. Plaintive, . . . . 58 "

- 26, Vox Humana, reed, 8 feet. hS per cent. tin. Imitative, EE 58; "
Total, J,O‘c ® & a 8 e ® ® o o ) -9_‘]:‘6— ‘“
TIT MANUAIR (SOLo), COMPASS FROM G, TO a3,

27. Lieblich Gedachts; 16 feet tone. Wood-~stopped. G¢ear and fullg - 58 pipes.,
28.' Ceigen Principal, 8 feet. L5 per cent. tin. String tone, . .

29. Dulciana, 8 feet. L5 per cent. tin. Delicate, '« o« o o » o
30. Melodia, 8 feet. Wood--open. Rich and mellow, &+ » o & « =
31. Stopped Diapason, 8 feet tone. Wood~stopped. Clear and full,
32. TFlute d'Amour, li feet tone. Wood—-—s‘oopned. Clear and ‘liquid,
'33. Fugara, L feet. U5 per cenmt. tin. String tone, o « o ¢« o o
3L, Piccolo, 2 feet. 33 1/3 per cent. Flute-like, - « « « + o o &

¢ % @ o 9.8 @

e o o & o @ @
3 Ul
e
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35. Clarionet, reed, 8 feet. 33 1/3 per cent. tin. Orchestral, o ¢ o 58 n
36. Cor Anglaise, free reed, 8§ feeb. LG ver cent. tin. TImitative, . . 56 v

TO 3«.;.3 e e o o\. s s B8 & o e 580

, PEDALE, COMPASS FROM ¢/ TO d%.
37. \Open Diapason, 16 feet. Wbodﬂ—openu, Powerful and grand, .

38. Bourdon, 16 feet tone. Wood--stopped. Deep and pervading, « « . . 27 "
39. Bell Gamba, 16 feet. Best German zinc. Orchestral, o o o« o o o 27 O
)4.0. Q’U_ln'b, 10 2/3 fee’b 'tOHe. WOOd—'—S'tO'LO}Ded, ® @ ° L) e o ® e @ 8 @ e ® 27 n

- hl. Violoncello, 8 feet. U5 per cent. tin and best German zinc. Or-

chestral; &« o o » o s 5 o o c o 6 8 6 » o .5 s s s s s e v o o o 27 u
2. Doppel Fleete, 8 feet tone, Wood--stopped. Very full and strong, 27 o
~ L3. Fagotto, reed, 8 feet. L5 per cent. tin. Imitative, « « o « « o @ 27 n

TOtal, 6 @ .\.' Ly a’,- 5 s e o‘ 189 pipes-

MECHANTCAL REGISTERS.

Wi. Great to Pedale, Coupler.

L5, Swell to Pedale, Coupler. . ‘ /
L6. Solo to Pedale, Coupler. \
47. Bellows Signal. ‘ ' .
L8, Tremulo to Swell.

9. Tremulo to Solo.

PISTON PNEUMATICS.

50. GOreat Menuale to Pneumatic, Coupler. \

51. Swell Manuale to Pneumatic, Coupler. (Swell to Great.)
52. Solo Manuale to Pneumatic, Coupler. (Solo to Creat.)
53. Swell to Solo, Coupler. '

PEDAL PNEULATIC MOVEMENTS.

. Forte, Combination Pedal, I Manuale.

Mezzo, Combination Pedal, I Manuale.

Forte, Combination Pedal, II Manuale.
., Piano, Combination Pedal, IT Menuale.
.  Forte, Combination Pedal, for Pedal Organ.
. Piano, Combination Pedal, for Pedal Organ. N

: The above Pedals are operated by Pneumatic power.

T+ Reversible Pedal to operate Pedal Counler, I Manuale.
8. Adjustable Swell Pedal, II Manuale.
9. Adjustable Swell Pedal, III Manuale.
Stops No. 35 and 36 are enclosed in a separate swell box.

All interior zine pipe work is lacquered.

A1l the 1nter10r copstructlon is coated w¢th shellac varnish, including the
wood pipess

Case of this 1nstrument is constructed of Ash. The dimensions of ' ase are
twenty-two feet wide, thirty-seven feet high, and contains 65 ornamented pipes.

This Instrument has extended action. The Key Board is located twenty-one feet
from the Organ, the Pulpit being between the Organ and the Key Boards. Pneumatic
Action applied to Oreat Manuale and all its Counlers.

STEER & TURNER,
Builders,;
Westfield, Mass.

’36‘ rC /\
Two addltlonal manuscript documents referrlng to the three-menual Willlam M. Good=

rich organ in St. Paul's Episcopal Church, Boston, have been provided by Mr. Murrays
~they are a portion of the papers transcribed in the last issue of the Newsletter.
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They nge some additional details regarding the stopllst and the cost of parts 150‘
years ago. Your editor does not know of John King, and cannot be sure the comylng‘
of his address. Both papers bear the samé date.

On‘reverse: "Mémo/Thls paper leeﬂ uO e Junu 25. 1825 by W. M. Goodrlch/H.C L

"Prioes of Organ Stops in Metal by John hlnﬂ Organ Bullder No. 1 Collier Str ,
Pentonville near.London. Also from Avery of London —- -

s“ Open :Diapason 7‘- 5 v e s, ® o ° 5 & o .9 o ‘a 7 ‘L 27.. r:’".o, " 1200“"k /
™ 9-c O- -O | I_LO.—- - \

PrinciDal « o o« o 4 i 0 e s eie w e m e |
Twe];fth & - @ » @ " e & a @ & & e @ ] - t 7";0"”"0 31 11
, Fifteenth o v v o o s v 6 s 0 0 04 w0 e h..16..0 21.Lh
U TelTCE . v e e s s e e s s s 5 e s s e« - hea0..0 18.67
" Sesquialter 3 ROWS + o o s o s o o o o o s 9.+ 0..0  L0,00
Trumpet o s o o o o o 8 o s & & 6 o0 o o o 16..16..0 711400
- Dulciana b ft. 42 Plpes B N T 3033
Hautboy (30 Pines) v v v v s o 0 o o o o o C5..0..0 0 23.33 ¢
Flute Short Octave . 4 s o o o o o« o6 » o

heo 4.0 '18.67

A1l the Stock of Wbod, Pine & Nahogany 1§\onkhand\fér case
Targest sbock of metal wanting <
Ielght of Plpes in Metal will be Over 2000 Pounds

' Arangment‘of Organ | :
« « 58 Pipes.

‘large Organ 1 Open Diapason large . v e s e e s et o & a e
-2 Open ditto Small « + o s o s o v s 0 o s = o s U7 do
3 Principal 1arge « « o s s o o 8 & 4 ¢ o e o s o o BO
L Twelfth ' o s o o o s o o o o s o s s s o o o o s 58
SyFlteenth,n & o » @9 o & @ -/‘. e e @& @ o,‘-‘.‘o ® 58
6 Tull"ce s e o c{l‘x- e o o o i & o e a 9 ® 6 & c:\‘o‘ ° 58
7 Rhor Flute'or Night Horn « + + « o o o « o o & « 58
8 Cormett large 5 ROWS o « o s s s o o o o oia s o 150 i
9 Sesquialbra Lt ROWS ., . 4 4 o ¢ ete o s s o s s o 2327
- 10 Trumpet 1arge o o « 2.0 s s s 0 o s 0 s s s e o 58
11‘018.11‘3101’1../.5....‘........a.... 58
12 “Stopd Diapason 18rge « « + « s s s o o« + o o o o 5O 951
Choir Organ Dulclana large o« v o s s s 5w « s s 5 o« 58
Stop Diapason . . e s s o s s s.a s s s s s s s 58
Principal s « ¢ o o s o o s s o s o s o @ o o« 58
Brilliant o s 0 e e e s s 6 e e s e wa e e s 116
Fl‘ll’be/.\.".;\f..."...u-.......o.58
‘  Oremond . s s s s s s s s s e e s s as e s e 58 h06
_Swell Organ Open DiaPason o « s s s s o o o s s a o o o o-s 37
g o Stopd‘Diapason‘ o« s e & sie 8 8 o s o & o o 4 e o 37
Principal © o o ¢ « o o o s 6 o o 0 s s s s s s o 37
Cornet 2 ROWS & o % o o o o s & o o o o o s o Th
Trumpet o« s o o o o o s o o o o s a s o s o o o 37
) Haptboy o v o v v o o e w0 v av e e e 31 259‘
‘Sub Bass . With Trombone © ¢« « « o s/ o « s+ 5 8 ¢ o s s o s 2h Zh
1610

(Penc illed in the margin by Great stop‘number 7 is "7 Chelys") i

Schedule ‘of the parts of the Organ Intended for St Payls Church as now Pre-

pared of Metal . - Num Pipes  Price
' 2 Open Diapasons (32 Bass plpes to be Made) o o o o0 o . 8L $106.00
3 Prlnclpals (12 o e Made) s ¢ o s o o 8 @ o6 o o & & 162 85 ==
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72 Twelfths ¢ o ¢ o o o o -« “e e s e s e e 115 62 g
3 Fifteenths « . o « « « iy 11 63 .~
LTierce o « s « o o o o o . e e e e 58 17 o
3 Sesquialters . . . . . ~ hOem-—

e e o o
L
L]
»
L
e
®

°
-t
-3
=

L
L)
L]
.
e
°
° & o
L3 L) e @ L3 L

. s 37 30—
$oe e e 112 36—

1530 852.00

Large Wood Pipes e + e 6 s e s o s s ele e w e s. Pipes 28 i 1o e
S-bop Dia’{.’)aSOl’l W.OOd s @ ®» © © ® & 8 ® ° © 6 © ® © 6 © © ° 58‘ 35."""‘

1616 92700

’ TI‘U.mpe'b ® [ e @ ° cl
Small Cornetts . o «

Targe Cornetts S ROWS © o « ¢ s o v o & e s ¢ o s s o - 150 50—
Trumpet (16 tobemade) ¢ « « o ¢ ¢ « « s o ¢ o o ¢« o o & L2 60 = .
Clarion (4 tobe Made) v « ¢ « ¢ ¢ « o« o o6 o ¢ o o o o . 58 35 o=
. 2 Dulcianas (32 tobe Made) o s s o o w6t w s 8 sis e 8l 60.--
Flute lo-;uo;.-;..“-.-oooncoo.-(. 58/ 50.""\‘
3 Stopd Diapasons e o s s a e v e s e s s s e e s e e« s - 90 60 o=
Cremona o o « « ¢ o T 58 50 o=
Violana « + ¢ o o » v . e o s 6 s e b s & s 37 18 ams
Ha,utboy s o o o Le o ® . o s o s 6 & o e b 37 30."'"‘

e © ¢ B e
e ® ¢ o ®©
e
L

® L L »
s

hYWEnd Chests half finished 200
or equal to two finished o
Set'bS KeyS a.‘?}]ll. B 8 5 ® o ® Ll2 [ Raahad

3
'3 Roller boards finished . . . 75e=-

Bellows, conductors, Backfalls and other
~things such as communications for Action
+ and movements that cannot be 65u1mated.

It may be understood that this schedule is estlmated under the Enﬂllsh
Prices although made on a larger Scale, -
The above is mostly labour, the Stock but a small Ttem in the cost,

The metal pipes of the largest Stops of the lowest Octave to be made

from 4 £t upwards are made, which is principally Stock, the labour small
in proportion; | :

The largest Metal Plpes will weigh el@hty pounds each.f

% %

WILLIAM S. B. MATHEWS (1837-1912); a prominent Victorian author, magazine editor
and organist at Centenary Methodist Episcopal Church, Chicago, from 1867 until 1893,
was editor of The Musical Independent. ~ The Chicago monthly, issued from 1868
through much of 1872, contains considerable detailed organ information, and it seems
that the great fire caused the demise of so worthy a publication., In this and
- coming issues of the Néwq}etterg some of the data naihered by Mr. Mathews will be re-
produced. T '

lay, 1869 - E. & C. C. Hook's Opus L72, a M3-350 of 19682

, NEW ORGAN IN CHICAGO. : s
- On Easter Sunday the beautiful Grace (Tplscopal; Church'was dedicated. The
building is one ofthe finest in the city, and richly deserves a particular des-
- cription, for which, however, we do not have space. ‘e can speak only of the
organ, which is of three manuals, and is from the factory of n, & G. G. Hook, of
Boston. Its contents are as follows:

Great Organ. - Bourdon, sixteen feet; Open Dlaoa on, eight feets Stopped
Dlapason, eight feet; Flute Harmonique, four feet; Octave, four: feet Twelfth;,
Fifteenth; Mixture (three ranks ); Trumpeb.
~ Swell Manuale. = Open Diapason, eight feet; Keraulophon, eight feet; Stopped
Diapason, eight feet; Flauto Traverso, four feet; Octave, four feet; Violina,
four feets Flautino, two feet; Oboe and Bassoon.

Solo Manuale. = Geigen Pr1nc1pal, eight feet; Dulciana, eight feet; Melodia,
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elght feet, StooDed Diapason, 619nt Teets Fugara, four feet, Flute d’Amour,
four feet; Plccolo, two feet; Clarionet, eight feet.
Pedale. = Open Dlapason, sixteen feet ‘Bourdon, sixteen feet; Vloloncello,

eight feet. ‘

. ' Mechanical Reglsters. - Swe11 40 Creat:; Solo to Great, Swell toiSoloy Great

' to Pedale (operates by pedal)s Swell to Pedale; Solo to Pedale; Tremulant Swe11°"
Bellows Slﬂnal, Two composition pedals (CGreat Organ £f and mp.) i

The organ stands in a recess ab one side of the chancel. The front is a
beautiful gothie tracery in black walmut. The displayed pipes aré illuminated
in blue and gold. The tone'is full, pervading, powerful, yet . mellow and musical.
The open diapasen in the Great~Organyis‘remarkably gonorous. The strlnc-ﬁoned
stops, as usual in Messrs. Hooks! works, are wvery lovely. The clarionet is very
perfect, as also is the flute in the swell organ. And then, too, the action is

- of great excellence, This organ is one of which the Grace Church people, and
the Messrs. Hook, may well be proud, for it is all it pretends to be, and, al-
though not pretentious in size, is. sufflclently powerful to meet the reasonable
demands of the organist and people.

August, 1869 ~ Another' Hook stoplist, that for Opus h?l, a "3—46" of 1868
NEW ORGAN IN UNITY CHURCH. o

“The new organ in Unity Church was opened and exhlblted on Sunday, June 26th,
and then at a concert, July 9th, of which we vlve an account eTSewhere. ‘This -
"beautiful 1nstrument was built by Messrse E. & G. Ge Hook, and is undoubtedly
one of their best. ' It has three Manuales and a Pedale 2 octaves (C to F).
‘contains the following stops and pipes:

Great Manuale. - 1. Open Diapason, 16 feet; 2. Open Dlapason, 8 feet 3. Dop—
pel FlBte, 8 feet; L. Viola de Gamba, 8 feet; 5. Flute Harmonique, L leet 6.
" Octave, li feet; 7. Twelfth 2 2/3 feet; 8. 'H‘:Lfteenth, 2 f_‘eet, 9 M:anure, LL
. ranks; 10. Acuta, 5 ranks; 1l. Trumpet, 8 feeb.

Swell Manuale. ~ 12. Bourdon, 16 feet; 13, Oben Dlapason, 8 feet° 1li. Stopped
Diapason, 8 feet; 15, Salicional, 8 feet; 16. Octave, U feet; 17. Violina, L )
feet; 18. Flauto Traverso, L feet; 19. Flautlno, 2 feet; 20, Mixture, 3 ranks~
21. Oboe, 8 feet; 22, Cormopean, § feet; 23. Vox Humana, 8 feet.

" Solo: (or Ch01r) Manuale. -~ 2L. CGeigen PTlﬂPlbal, 8 feet; 25. Du101ana, 8 feeU3
26 Melodia, 8 feet; 27. Fugara, L feet; 28. Flute- dtamour, U feet; 29. Piccolo,
2 feets 30 Stopped Diapason, 8 feet; 31. Olarlonet, 8 feets 32 Carrillon
(ch"mes) 2 octaves .

~ Pedale. = 33. Open Diapason, 16 feet; Bh Bourdon, 16 feet 35. Vlolone, 16
feets 36. Violoncello, 8 feet; 37. Trombone, 16 feet, ! ~

Mechanical Registers. = 38, Great to Pedale; 39. Solo £0 Pedales hO. Swell to
Pedale; Ll. Swell to Pneumatic; L2. Solo to Pneumatic; L3. Great to Pneumatics;
ly. Swell to Solo; L5. Carrillon to Swelly L6. (Pedal) brings on full Creat
Organg U7, (Pedal) takes off all but Nos. 2, 3, and 53 L8, Tremilant to Swells
49. Tremulant to Solo.~

The pneumatlc lever is apnlled to all the great organ action, -and to 1bs
couplers, so that the fyll organ or any of the manual stops gan be played from
the pneumatic action by the great organ keys.

'Nose hl, h2 and i3 ‘are’ operated by i ivory knobs placed over the great organ

,,‘key'So , .

. The case is of black Walnut. A large number of the 1a~gest pipes are dls—

" played (in'gilt) including the ldwest of Noe. 2, of which two are twenby-one
feet lOﬂg. In the central background towers the swell-box, itself quite a
good-sized bed-room, being "on the ground" (or in the air) eight by ten, and.
nine feet high, containing upwards of eight hnndred pipes. The who]e organ
contains about twentwaour hundred pipes.

 But after all, a Hook organ is not to be estlmated by its stops and plpes,
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nor by its lumber and-‘gold 1ma¢3 but by the beautlful and characteristic tones
it gives out. And in this respect the Unity organ'is of the very'best. Bvery
organ worthy of the neme is required to produce four 01stlnct ana characteris-
tic varieties of tone:

The" Dlapason, the F 1ute, the St¢1a®, and the Reed. Of the first class Uhlty
organ gives us Nos. 1, 2, 6, 7, 8, 9, 10,13, 16,20, and 33. Of Flute~tone,
we have 3, 5, 1, 18, 19, 26, 28, 29. of str1ng~tone, we have h, 15, 17, 2L,
275 35, and 36. oOf reeds, 11, 21, 22, 23, 31, and 37. ' In each manuale we have
representations of these several varletles of tone. But not only so, each manu-
ale contains those particular specimens of the variety that is best suited for
the true function of that division of the organ. The great organ is for power.

. The swell, for richness and sweetness. The solo, for clear, pronounced, yet
not angular effects. So, for instance, the brilliant harmonic flute is found
in the great organ; the lovelj traverse flute in the swell; the flute d'amour
in the solo. On all these several varieties of tone the Hooks have worlkmen
who excels But we can not forbear to speak particularly of the exceed1nﬂ1y
delicate and characteristic tones of the string variety, for these are very
seldom well-voiceds Their reeds have a well~known excellence. The oboe is so

. quiet and plaintive; the cornopean so bold and grand; the trumpet is clear and

~warlike; the clarionet, a precise imitation. And so, to make a short story of
it, we must pronounce Unlty organ a grand and valuable acquisition to our
circle of church~organs in Chicago, and another worthy monument of the skill
and artistic taste of the Messrs. Hook. Of the church 1tSe1f, also, we ought
to speak, for its elegance is so un1QUe, and its architecture so pleasing, that
it is itself "a sermon in stones." The organ, perhaps, is a sermon in "running
brooks," and -- reverently be it saidl -- the distinguished pastor, a sermon in
trowsers! ' &

Wovember, 1869 - In a letter from "Physharmonica describing the Brattle ofgan in
8t. Joln's Lplscopal Cnurch, Portsmouth, W.H.:

The old organ in St. John's church was bullt in 1807, by Thomas Elliott, of
London, Fngland, and the diapasons are excellent. It is to be regretted that
our American organ—bullders strive to imitate the noisy German gamba-like
quality of tone in their modern 01apasons, rabhe; than the mellow delicacy of
the old FEnglish organs.

March, 1870 -

Edgefield, Tenn. - The first organ ever built in Tennessee was opened in
the Presbyterian church here, January 20, by Mr. A. Weber, of Nashville '
(author of "The Storm," etce) The organ was built by Mr. S. Hahn, of Nash~
ville, and the local papers say the usual handsome things of it. It has the
following stopss 1. Open Diapason; 2. Clariama; 3. Melodia; L. Stopped Diapa~-
son Bass; 5. Principal; 6. Flutes 7. 12th; 8. 15th; 9. Bourdon (Ped.); 10.
Coupler; 1l. Tremolo; 12. Bellows Signal."

June, 1870 - =

Phlladelnhla. ~ A new organ was opened in the Columbia M. E. Church, April
18, with a miscellaneous concert. The built by M. Oestr¢ch of Ebttsv1lle,
Pa. The specification is the folloulng°

Great Organ. - Open Dlapason, 8 ft.; Flute, 8 ft., Er1n013al, I ftes Plute,
i fto; Fifteenth, 2 ft., Mixture, 3 ranks.

Swell Organ. -~ Stopped Diapason, 8 ft.; Salicional, 8 ftey Flute Harmonic,
L ft.; Viola, L ft. |

Pedale. = Sub Bass, 16 ft.; Octave Bass, 8 ft.; Violoncello, 8 ft.

The manuales have 5k keys, and all the stops run through. The pedale has 25
keys. There is no coupler "swell to pedal." The choice and disposition of
stops displays poor taste and judgment. Price, p2 000.

3 % 3
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Alterations, to the Boston Crgen: C”ub nemberswep 113* publlshed in the Newsletter,

v s o . i o

T T DeceMber, 197h
New members (and returnlnc old frlends) | ) ;o
Baker, William =~ Ll North Maple Street Florence, Mass.

Belash, David C. 151k Canton Avenue Milton, Mass. .

Davis, Charles Lane - lily Woodland Road ; Shrewsbury, Mass.
Fisher, Cleveland .H. . 9255 Bennett Drive Manassas, Va.

Gibson, David V. 68 Washington Street Lowell, Mass.

Harrah, Allan 2737 Jodeco Road \ ~ Jonesboro, Ga.
' Hawkins, larry €/o Benner, 3373 Allen St., /Faston, Pa.

Huff, Dean < 1617 South 12th " Waco, Texas

Kime, Glenn . , 61l1 Ridgecrest Drive - North Syracuse, N.Y.
McFarland, James R. =~ 11k North George Street  Millersville, Pa. v
‘Morgan, Benjamin B. Pomfret School Pomfret, Conn. .
Music/A.G.O. Magazine 630 Fifth Avenue - New Yorh, N.Y.

Nowinski, Rev. Claudius Our Lady of Good Voyage, Gloucester, Mass.
1L2" Prospect Street . |
Yeomans, Rlchard P. | ‘2 Possum Ridge Road 'Newtown, Conne

N

- Changes of address and mﬁscellaneous corrections

Ackerman, W. Raymond 21 Moulton Street, 3R Charlestown, Mass.
Boutwell, Richard G. =~  Keene Road, R.D. No. 3 - Richmond, N,H.,
Bozeman, George Le, Jre 68 Washlngton‘stleet Lowell, Mass,
Carver, Ralph E., RN ~  R.F.D. 1, Buccaneer Uéy, Mashpee, Mass.
: , | Pirate's Co&e P \
Coleberd, Robert E. Price Drive, Box L50 - Farmville, Va.
Donelson, Samuel O. 99 South Duncan Taretteville, Ark.
Downy, A. Graham 92ly 25th Street, N.IT.,#706 Washington, D.C.
Fonteneau, M M» Jean ‘ 36, Boulevard Gouvion- " 75017 Paris, France
: - Saint-Cyr ‘ e ’
Grebb, Jack A. o 120 Colchester Avenue Burlington, Vt.
James, Robert A. © ~  Box 2834, Route 1 - West Hurley, N.Y.
Jameson, Edward E. 275 Randall Road . ! Berlin, Mass.
Kowalyshyn, Stephen P. 3 Currler's Court - ' Newburyport, Mass.~
laufman, Alan M. Box 104 ‘ \ Harrisville, N.H.
lack, Forrest C. © 262 Main Street, Apt. It ' Watertown, Mass.
Russell, Carlton T+~ = P.0. Box 299 r . Norton, Mass.
Van Zoeren, Allan ‘ 13585 S,W. Aragon i Beaverton, Ore. .
Wright, Gary 2 Union Streét, . North Andover, Mass.
% 3% * L

01060
02186

- 015L5

22110

. 01851

30236

- 18042

76706

13212

17551
06258

10020

01930
06L70

- 02129
03470

01851

02619

23901
72701

. 20037

05401

121,91
01503
01950
03450
02172

T 02766

97005

f012h5 

The - Mormons, currentlj‘lssulng an edict that no pipe organs are to be purchased
for, or expensively rebuilt in, their church edifices, do ‘seem to be proud of the
* huge AEolian-Skinner in the Tabernacle, Salt Lake City, Utah. Tourists have, for
generations, been told that the instrument was built in the c1ty by pioneers, but

organ historians know that it was almost all the product of W, B. D. Simmons of.

Bos«

tone Just how much was fabricated in Salt Lake City is ev1dent in this 1tem, Whlch

appeared in "the New York Musical Pioneer, June, 1806L:

~= A manufacturer in Boston is bulldlng one of the 1argest organs in the coun-

 try, to be erected in the great Mormon Tebernacle at Salt Lake City, which
Jbuilding will seat 15,000 peoples Owlng'to the great cost of transportation,

" the case of the organ, and the 16 and 32 feet dlapasons, /are/ to be made and
" finished in the building under the superv151on of a skillful workman, oW enJ},

route.

. The organ was & modest bwo—manual, but it was perhaps the flrst of such size in

America that ‘had a 327! rank. It has been rebuilt and replaced several tlmes.A
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THE ESTEY OFUS LIST - contlnued

Greensboro, Ga.
Virden, I1l.
Durham, NeCe

Philadelphia, Pa.
New Yorky; NeYVe

Red Springs, N.C.
Williamsport, Pa.

Philadelphia, Pe.
Dallas, Texas
South Acton, Mass.

A’blal'ltic Ci'ty, Ned.'
St Petersburg, Fla.

Govans, Md.

Terrell, Texas

Saco, Maine

Blue Island, Ill.

San Francisco, Calif.
Amesbury, Mass.
Durham, NeCe

Greenville, Tenn.
Baltimore, Md.

Ayer; Mass,

St. Louis, Moe
Millville, Nede
Newark, Node
Newark, N.J.

New Yorks; N.Y.
Miltony NeY.
Haddon Heights, NeJe
Minneapolis, Minn.
North Woburn, Mass.
Philadelphia, Pa.

Bellingham, Wash.
Togansport, Ind.
Waynesboro, Va.
Seattle, Wash.

Hamiltons N.Y.
Wappingers Falls,
Philadelphia, Pa.
Burlington, N«C.
Bound BI'OOk, Ned.
Philadelphia, Pa.
Philadelphia, Pa.
Gloucester; Neode
New York, No.¥e

- Catasauqua, Pa.
South Portland, Maine

N.Y‘

Paoe

RPN,

13

Greensboro Baptist Church

Preshyterian Church

Memorial Methodist Hpiscopal Caurch, South
(enlarged by Estey in 1929)

Mission of St. Vincent de Paul, Germantoun
Ste Georget's Chapel

Memorial Methodist Episcopal Chiurch, South

First United Evangelical Church (later the First

~ Church of Christ)

Fairhill Baptist Ghufch

‘Westbminster Presbyterian Church

Congregational Church ("old Jront ‘No. 717" on

~ Cost Card)
. St. James A.M.E. Church

First Methodist Episcopal Church, South ("sold"

' on a later 1list)
" New Church of the Epiphany

First Baptist Church

Congregational Church

English Methodist Episcopal Church

Cs Parker Holt

First Church of Christ, Sc1entlst

Memorial Methodist uplSCODal Church, South;”
Sunday School

Methodist HEpiscopal Church

Church of the Holy Nativity, EplSCODal' Forest
Park ("B@thodlot Episcopal Church, Relay, Md."
on a later list)

Conoregatlonal Chureh

lafayette Park Baptist Church

First Baptist Church

Weequahic Presbyberian Church

DeGroot Methodist Episcopal Church

Our Saviour Norwegian ILutheran Church
Methodist Hpiscoval Church

Baptist Church ("burned" on a later list)

Ste Paulls Norwegilan Iumtheran Church
Congregational Church

Frankford Avenue Methodist Episcopal Church, -
Frankford '

Broadway United Presbyterian Church

Baptist Church - ‘

Baptist Church

~James Clemmer ("Theatre" and "3t, Joseph's

Church, Yekima, Wash." on later lists)
St. Thomas! Hpiscopal Church.
Methodist Episcopal Church

Weston Memorial Baptist Church

First Preshyterian Church

Ste Paults Episcopal Church

/First Association of Spiritualists

Tehigh Avenue Bapbist Church"
Methodist Episcopal; Church

Corpus Christi R.C. Church

St. Stephen's Episcopal Church
People's Methodist Church (¥Choir")

- 958

- 963
96k

967

1982
1983
- 98hL

o6 1912

oh7 1912
oh8 1912

oh9 1912
950 1912
951 1911
952 1912

953
95k
955

956
957

1912
1912
1912

1912
1912

1912
1912
1912
1912
1912
1912

959
960
961,

965
966

1912
1912

1912
1912
969 1912
970 1912
971 1912
972 1912
973 1912
97h 1912
975 1912
976 1912
977 1912

9708

979
980

968

1912
1912

981 1912

1912
1912
1912
1912
1912
1912
1912
1912
1912
1912
1912

985
586
987
088
989
990
991
992

1911

1912

PN N [ASIEAS JF A ]

NN N

2
2
2
2

3

2
24
2
2
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Zelienople, Fa.
‘Salem, MasSSs

Waynesbofo;,Va.

- Jeffersonville, Pa.
New Brunswick, N.dJ.

Greenville, N.C.
Sycamore, Ill.
New York, N.Y.

Orange, Mass, '
Jersey City, N.J.
Chelmsford, Mass.
Mensfield, Ohio
Hamilton, Md.
Brooklyn, NeY. (
Chicago, I1l. -
Randolph, Vt.
Norfolk, Neb. .

“New Tork, N.Y.

Ios Gatos, Calif.
Moultrie, Gas
Ashton, T11.

. Chicago, I1ll.~

Newport, R.I. .

+ Castleton, N.7.
Mansfield, Ohio
Bilbao, Spain
Talott, Pa.
Highland, T.Y.
St. Peter, Minm.

East Providence, R.I.

Evansville, Ind.
Waxahachie, Texas'
Attleboro, 'Mass.

Haddonfield, N.dJ. .

San Dlego, Callf.‘

Seattle,ywash.
Bropklyn, HeY,

Philadelphia, P31

Selbyville, Del.
Shenandoah, Pa. .
New York, N.Y.
Everett, Mass.
Rensselaer, Ind.
Sydney, NeS.W.,
- " Australia
Ste. Joseph, l‘t‘ﬁCho

Wi]mington" Del.

/'St-

i

1038 1912 2

e . Page 1l
Reformed Chvrch (8t. Peteris" on a later list 993 1912 2
Calvary Baptist Chuych (Tster sold to the First 99k 1912 2
Baptist Clwrch, Ftna, W.H. ) / ‘
PTeSxJieruan Church 995 1912 2
Henry Tetlow ' ‘ 996 1912 24
Ste Iodislaus R.C. Churvh 997 1912 2
" Memorial Baptist Church 998 1912 2 ¢
~ Elmer E. Boynton ‘ . ; 999 1912 .2
'St. Francis de Sales: R.C. Chuich ("sold" on a 1000 1912 3
Jdater list) /- o .
First Baptist Church - 1001 1912 2
St. Mary's Episcopal Church 1002 1912 2
Central Baptist Church, 10031912 2
 First Christian Church . 100l 1912'2
St. Dominic's R.C. Church 1005 1912 2
Windsor Terrace Methodist ”‘D:Lscmal Church - 1006 1912 2 .
- Normal Park Methodist Episcopal Church - 1007 1912 2
First Baptist Church’ 1008 1912 2
First Congregational Church (“bulned 19h7“ on 1009 1912 2
a later list) B .
Estey Store; L2nd St. (sold to J. We Baxtef, 1010 1913 3A
Greemich, Comne.) . : ’ :
First Presbyterian Gnurch 1011 1912 2
Presbyterian Church’ 1012 1912 2
St. Johnt's Iutheran Church © 1013 1912 2
Otis Bigelow "consigned for store"; later lists 1014 1912 2
 state that it was altered and nl%ced in St. An- IR
- drewl!s EUlSCODdl Onurch, later St. Timothy's
Church. , T
Joséph's R.0. hu;ch — 1015 1912 2
Emmanuel Dutch Reformed Church 1016 1912 2
First Congregational Church - 1017 1912/ 2
Mar & Co. ("for Bilboa church" on a list) 1018 1912 2A
Lallott A, M. E. Church | 1019 1912 2
First Methodist Church 1020 1912 2
St. Petert's R.C. Church 1021 1912 2
First Baptist Church $1022 1912 2
Olivet Presbyterian Church 1023 1912 2
Main Street Christian Church - 102l 1912 2
Murray Universalist Church 1025 1912 2
First Methodist Church 1026 1912 2
Dream Theatre ("St. Mary's Eplscopal r‘hurcm, 1027 1912 2
Palms, Calif." on a later list) -
German Lutheran Church - 1028 1912 2
German  BEvangelical Reformed Gnurnh ("St. Mar?'s 1029 1912 2
Reformed Church? on a later list) . S ‘
St. James Methodist Episcopal Cnu;ch, 1ney 1030 1912 2
("Lindley Avenue M.E. Church" on a later list)
Salem Methodist Dpiscopal Church 1031 1912 2
Trinity Reformed Church 10321912 2
_8t. Ambrose R.C. Church 1033 1912 2
Mysti¢ Side Congregational Church 103Lh 1912 2
. First Presbyterian Church - 1035 1912 2
W H- Palln“ & Oo., Itde: 1036 1912‘2A
Flrst Convreoatloqal Church (rebullt by Sauter 1037 1912 2
- in 1956)
St. Hedwigts R.C Church
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Members and friends of the Club will meet. in Carbridge, Massachusetts, on Sunday
afternoon, November 9, to hear a new one-manual organ. lLater in the day, recitals
are bo be given on two rebuilt two-manual organs in suburban Boston. The occasion
will be the last Club meeting during 1975, and the arrangements are the work of
Philip Beaudry. The schedule is below.

2:00 peme = Cowley Fathers Monastery (Society of St. John the Evangelist), 980
. Menorial Drive, Cambridge - George Bozeman, Jr., and Orpha Ochse will
play a two-part recital (fifteen minutes each) on the new 1-11 chapel
"~ organ built by the Philip A. Beaudry Co. The tracker instrument has
six divided manual stops and a Cornet Treble, and two Pedal stops
extended and borrowed from the manual division. Following the
recital, there will be a reception for Dr. Ochse, who will be happy
to autograph copies of her recent book, The History of the Organ in
the United States. If you do not yét own a copy, one may be pur-
chased abt the reception for $20.00.
The Monastery is within easy walking distance from Harvard Square;
take Boylston Street to the Charles River and turn right on Memorial
Drive, past the MI'A car barns. Parking is allowed on the Drive,

400 peme ~ Auburndale Congregational Church, 6L Hancock Street, Auburndale -
' E. & C. Go Hook's Opus 536, 1070, moved and enlarged for its third
home by George Bozeman, Jr., in 1972. William Osborne, organist at
Denison University in Ohio, will play a recital of works by those
nineteenth-century New FEngland gentlemen, Horatio Parker, John ,
Knowles Paine, W. Eugene Thayer, and Arthur Foote. Refreshments will
follow the programme. | ‘

Detailed instructions for reaching the church are in the Newsletter
for September, 1972, and it is ea51ly'acce581ble from all routes
1ead1ng west.

6:00 pem. - Dinner in area restaurants.

§:00 pems - St. Ann's Roman Catholic Church, 125 Cochituate Road, Wayland - John
Skelton will play works by Purceli, Buxtehude, Bach, Rheinberger and
Tanonymous! on the 2-25 Johnson & Son organ, Opus ohO, 1885, moved

- and rebuilt by the Andover Organ Company last year.

The church is a brick "colonial" structure on the east side of Route
27, south of Wayland. :

5%

¥ 3%

MIXTURES -

Thomas Murray will play a recital on the 1863 Hook organ in the Church of the
Imaculate Conception, Harrison Avenue, Boston, at 3:00 pem., Sunday; November 16.
The church is surely doingus a great favor by preserving the building and organ, and
such a recital deserves our supportt

At 3300 pems, Sunday, November 23, Marian Ruhl will play the dedicatory recital
on the Kinzey-Angerstein rebuild of a two-manual CGeo. H. Ryder & Co. tracker in Our.

The Newsletter is published by The Boston Organ Club, 33 Bowdoin Street, Boston;
Massachusetts, 0211, Editor: E. A, Boadway, Box 779, Claremont, New Hampshire,
037L3; telephone Area 603, 5.3-3588. Program Chairman: Miss Barbara Owen, LOA
Curtis Street, Pigeon Cove, Massachusetts, 019663 telephone Area 617, 5L6-29L6.
Treasurer and Membership Secretary: Alan M. Laufman, Box 10h, Harrisville, New
Hampshire, 03h50; telephone Area 603, 827-3055. Meetings are usually held on the
last Sunday afternoon of each month, except June and December. Dues: $5.00 per
year, which includes a subscription to the Newsletter.



May & June 1975 ' A , Page 2

Saviour's Iutheran Church, 500 Talbot Avenue, Dorchester, Maﬂs,, near Ashmont
Station.  The 1893 organ, Opus 172, originally in a Methodist church 1n Havprn1113
Massas was relocated through the Organ Clearing House. :

The "small" Illinois builder of a century ago, W. Evans & G0, of Locknorby is
mentioned at length later in this Newsletter. One Tvans organ is known to exist, a

1-5 in the re81aence of Pcter Ziegler, 11700 Medwick Court, Upper Marlboro, Md.

A new uwo—wanual Bozeman -~ Gibson & Co, tracker organ, Opus L, ubtilizing a few
old Hook & Hastings pipes and narts, will be opened in & rec1ta1 at 3:00 pene; Sun-
day, November 2, in the Federated Church, Castleton, Vt. The tall and shallow case
is worthy of the handsome and unique church. interior, and the instrument has 12
stopss 12 ranks, ‘and provision for a 161 Trombone and a Sesquialtera IT.

, The Philip A. Beaudry Co. is to retrackerize and move to St. Catherine of Siena

ReG. Church, Norwood, Mass., a large two-manual electrified organ, second-hand in
Stbe John's R.C. Church, Roxbury, Mass. .In .its new home, the organ will be divided
on each side of a window, have a detached console and electric Pedal action, and
there will be no tonal changes in what appears to be pipework by William B. D. Sim~
mons. Mr. Beaudry is renovating a 2-11 Geo. S. Hubchings tracker organ, Opus 296, ,
c+1893, in Christ Episcopal Church, Somerville, Mass. The organ was tonally altered '
by Thad He. H. Outerbridge in 1962, M. Beagudry has available a 2-7 Geo. S. Hubch-
Angs, Opus h92, ¢« 1900, saved not long ago from?the wrecker's ball at the convent
‘behind St. Thomas Aduinas R.C. Church, Jamaica Plain, Mess., Unfortunately, the
ornate and superbly-maintained brick Victorian building and chapel are gone.

On Monday, November 3, abt 8:00 pem., Carrol Hassman will play a prog ram of rearly

American music in Dwight Hall, the Howe Building, at the Perkins School for the
Blind, Wateruown5 Mass . \

Glenn Kime, a student at Syracuse; NeY., w111 nlay organ works by Bach, Marchand,
Franck, and Gordon Young on the two-manual 1892 Geo. H. Ryder & Co. organ in the h
United Baptist Church, Lakeport, H.H., at 3:30 pem., Sunday, November 16.

' ‘The large, handsomeg and rather unusual frame Gothic Revivel edifice of the First
Parish Church, Unitarian-Universalist, WatertOWn, 1@55., built in the 1830's, has
been demolished. The congregation, now meeting in the parish hall, has given the
antique tower clock to the First Parish Church in Allln”tOﬂ, Massa, gutted by fire a
few months ago.  However, the 2-21 Geo, S. Hutchings organ, Opus 37k, 1895, 1s now
in storage, and will probably not be retained by the congregation. -

Barbara Owen has sold her music-room crgan, a 1-6 Bs & G. G. Hook & FaotlnDS,
Opus 676, 1872, to the Smithsonian Tnstitubtion, Washingbon D.C. The organ has a
handsome black walnub case, was built for the Masonic Hall, South Berw1ck, Malne,
later stood in the chapel at the Concord hcademy, Concord, Mass., and is to be
carefully restored as one of John Fesperman's Bicentennial projects.

-~ Plan to attend many of the well-chosen and neatly-scheduled events at the gala
National Biennial Convention of the American Guild of Organists, to take place in
Boston, dJune 2125, 1976. Registration forms and brochures are available from the
convention treasurer, John Wbodworfh, 9L Birch Hill Road,, Belmont, Mass., 02178.

A "Worst Anthem Award" should go to the now somewhat improved Lorenz Publishing
Company, who in l9h0 issued "Mother's Hymns" for soprano and chorus, by Dale Asher
Jacobus. Do save any copies discovered while you are cleaning out such. gems!

Two future concerts in the renowned King's Chapel Series, Boston, Sundays at 5: 00
Pslle, are on January 25 and March i, 1976. The first includes choral and instru-—
mental works of the 15th, 16th, and 17th centuries; the second features choral works
by Handel, Caldara, Vivaldi and Mendelssohn, accompanied by orchestra -and organ.
Arrive early for a seat -- any seabl
~ larry Trupiano has added one more tracker organ to the New York Tist — a 2~8 of
unknown make in the First Presbyterian Church of Richmond Hill, Queens. Not long
ago, Thomas Murray found a one-manual unused chamber organ, probably Bosbon—bullt
in the Coffin House, Newbury, Mass. The building is open to the public.

At h 00 pems, Suncay; Nbvember 16, David Wésterholm‘w1ll play the ISOth anniver-
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sary recital on the two-manual 1825 Willlam.w. (foodrich organ now in Trinity Episco-
pal Church, Wrentham, Mass. The organ is a 2-21 with much of the action and some
pipework by Hutchings, Plaisted & Co., and it was renovated by’Robert C. Newbon of
the Andover Organ Co. in 1968. -

The St. Thomas Organ Co. of Gardner, Mass., has contracted to build a new 2~21
tracker of 17 stops for the First Parish unurch, Decham, Mass. The case of E. & G.G.
Hookts Oous 209, 1857 (a "2-281") will not be retained and 1s available. The present
instrument is a tubular-pneumatic Hook & Hastlngs, Oous 232b 1913, a a "2-46."  The
new organ is scheduled for installation late in 1976 .

Carolyn Skelton will play the dec1canory re01ta1 on the new two-manual Andover
organ in Grace Episcopal Church, Manchester, N.H., at 7:30 p.m., Sunday, December 1h.
The organ is partially recessed at the rlrht of the chancel and the case 1ront over--
hangs the attached console.

Frank Kieran and associates of Framingham, Mass., recently renovated the larp
four-manual 1933 Casavant Fréres organ in St. Cecelia's R.C. Church, ILeominster,
Mass ey and Berj Zamkochian played the rededicatory recital on April 8. The Eerkshire
Organ Co. has been renovating and improving the small threeumanual Casavant organ in
. Ste Ieo's R.C. Church, Ieomlnster.\ Both are electric--action 1nstruments.

Be sure to buy“Thomas Murray's recording of Franck's Three Chorales, recorded at
the Church-of 5t. T@ry’of the Sacred Heart, Boston, shortly before the large three-
manual 1877 Johnson & Son organ was dismantled this spring. It is Volume 10 of
Nonesuch'!s Master Wbrks for Orpgan Series, anesuch Noes H=71310. The tone and acous-
tics are spectacular, the playing superb and me viculous Ly-registered, and what a.
‘pleasure it is to see adequate and correct Jacket notes on both the music' and the
instrument! ‘ ~

The "firsth organ built by Joan G Marklove, the 'English builder active in Utica,
NeYe, from 1858 to 1892, has been relocated,  The one-mamal tracker, built in the
mid-1850ts for the Universalist Church, Perry, N.Y., was given to the Unitarian-
Universalist Fellowship of Fast Aurora, N.¥., in 1972. The church building at Doug-
las Lane and Grey Street was enlarged to accomodate the organ, dedicated at a rec1tal
by Beverly Stanger on May L, 1975.

Ce Be \Flsk, Ince, Gloucester, Mass,, have signed several 1m30rtant contracts, in-
cluding one for three manuals and Fifty stops for the House of Hope Presbyterian
Church, St. Paul, Mimn. ‘

The Andover Organ Co., Methuen, Mass., is busy renovatlnﬂ bhe 1-8 c.1856 Stevens &
Jewett organ in the Flrst Congregational Church, Fryeburg, Meo, and the 2-7 190L Hook
& Wastwngs, Cpus 2029, in the: Unitarian Church, Vinevard Haven, Mass. The 2-5 1917
Hook & Hastings, Opus 2h16 in St. John's Episcopal Church, San6W1ch, Mass., is to

“have 11 ranks, with just the Swell enclosed. The 1-8 1877 Steer & Turner organ, Opus
~ 11L, in A1l Saints R.C. Church, Ware, Mass., is receiving renovations, a new chest
table, and tonal improvements and additions. The 2«7 189) Hook & Hastings, Opus
1823, standing unused in in the former Unitarian Church (now the Doll NMSeum), Sand-
wich, Mass., is being tonally altered for the Chapel of the Community of Jesus,
Orleans, lMass.; the action will be renovabed in 1976.

'The Roche Organ Co.s Taunton, Mass., is building a new flve-sectlonal case for
the once-behind-a-grille two~manual 1872 E. L. Holbrook organ in Union Congregational
Church, Taunton. The case contains some of the 8! Principal and the organ has been
partially renovated. The firm is moving and renovating a 2-10 tracker Hinners &
Albertsen from a Pawtucket, R.I. church to the "music barn" of Donald C. Rockwood,
Norfolk, Mass. Mr. Roche is rebuilding an altered 2-9-1888 Geo. S. Hutchings organ,
Opus 183, in A1l Saints Episcoval Chulﬂh; Pontiac Village, Warwick, R.I. The case
‘has been renovated, the chests retabled, and many tonal changes include 5 stops
(seven ranks) in the Great, four stops (|our ranks) in the Swell, 1 stop in the
Pedal, and four couplers. y \

formance of a cantata durlng the mlnlster's vacatlon'
0 SER: O SUWDAY / "Rejoice, Beloved Christians®
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From The Boston Musical Gazette, March 1, 18LT7e. o

o et st Yot .

”HUR&HTS Ib ‘BOS TON. - NO, III.
F”7QT METHODIST CHURCH.

Revu M Raymond, pastor, C. B Wason, chorister. \
This house was erected in 1028, and is a substantial and spacious brlck edlflce.

It is situated on Bennet street, a short distance east from the Salem Street Church.
Hanover and Salem streets are long streets rumning through the north end lengthwise.
Bennet street is a short cross street running from Salem to Hanover streets. Salem
Street Church stands at the cornér of Hanover and Bennet streets, the First Universal-
Cist Church at the corner of Hanover and Dennet streets, -and the First Methodist Church .
stands on Bennet street, about cpposite the end of the universalist church. '

The choir consists of thirty members. It is an organized society, choosing its
officers annually. The officers are a president, who presides at all meetings for
business, vice president, secretary, librarian, and chorister. The performances of ' .
the choir are accompanied by a violin, double base, clarinet; and ophclide [élg] The
choir regularly meet for practice on Friday evenings, the year round. Two hundred -
dollars are annually ap propriated for music., Candidates for admission to the choir
are examined by a commlttee,‘and if approved by themg are received by a vote of the
choir. e SN

: FIRST UNIVERSALIST CHURCH. )

Rev. Sebastian Streeter, pastor; Ievi Hawhes, chorister. i

This commodious brick edifice was erected in 1830. Previous to its erection, a
“large wooden building belonging ‘to the same socwety occupied its site. This wooden
house was erected in 17h1, by the society under Rev. Samuel Mather, by whom it was
occupied till 1785, when it was sold to the First Unlversallst Soclety, then under the -
pastoral care of Rev. John Murray.

The performances of the cholr are accompanied by a violin, a double ba8e3 a clarl—
net, and an ophclide /sic/. Wr. Kendall, the celebrated performer, is the clarinet
player, and the other Wnstrumental performers are equally celebrated professional
musicians. The instrumental performers and leading singers are paid. Seven hundred
dollars are annually appropriated for music. The choir numbers thirty members. The
order of service is, 1, singings 2, reading of the scriptures; 3, prayer; L, singing;
5, sermon; 6, prayer; T, benedlcblon, 8, voluntary; - PeMes; 1, sometimes a voluntany
by the choirj 2, prayer; 3, singing:; li, prayer; 5, singing; 6, sermon; 7, prayer; 8,
singings 9, prayer; 10, benedlctlon. ,

Streeter's Hymn Book is used in this church.

L T e e—

Merch 15, 18L7: - ‘
i " CHURCHES IN BOST ON. - NO, IV.

BETHTL

Rev. E. T. Taylor, pastor; S. Hubbard, chorister: W&s. frances C. Dow, organlst.
This edifice is built of brick, with the exception of the baspment, which is of
unhammered craﬁl’oe. It sbands upon Horth Square, and is owned by the Boston Port
Society. The pastor is of the methodist episcopal versuasion, but the society to whom
the building belongs is not sectarian. T& is, of course, a "sailors' church." -
The organ contains five stops, and is a fine~toned instrument. The organ loft is
- very cpnvenient, and contains seats for fifty persons. The present choir numbers
twenty-five persons. They meeb for practice on Friday evenings, through. the year.

‘ . Three hundred dollars are annually expended for 81nﬂ1nw,

Gt i it s L
by

RIGHMOND STREET NETHODIST CHURJH.

Rev. James Shephard, pastor; Mr. Perkins, chorlster.

This is a cheap wooden building, without cupola or spire, ereuted in the year 18h

. The choir consists of seventeen members, and meets for practice every Erlday eve-

" ning. Like ‘the choir of the Bennet street methodlst church, the ch01r is an organized
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society, electing its officers annually. The performances of the choir are accompan—
ied by a violin, flute, and double base. ‘

March 29, 18L7: L I
CYURCHES IN BOSTON. ~—- 0. V.
ST. MARY!'S CHURCH.

Reve Ps Flood, pastor; Miss ————- Garcia, organist. ‘ ,

This edifice is built of rough stone, and stands on Endicott street. It was con-
secrated in May, 1836, by Bishop Femwick, of the catholic church. It has a splendid
organ, made by Geo. Stevens, of Dast Cambridge, containing, in the great organ, 1st
and 2d open diapasons, stopped diapason, sub-base and treble, dulciana, clarabella,
principal, 12th, 15th, sesquialtera, and trumpet. In the swell organ, open and stop-
ped diapasons, dulciana, cornet, and hautboy. The organ also has a swell-base, con-
sisting of stopped diapason and orincipal, couwlers, and a sub-base to CCC, an octave
and a half. The organ case is twenty feet high, fourteen feet wide, and nine feet
deep. The choir in/this church is voluntary, and very variable as to numbers; some-
times helf a dozen belnv present, and sometimes five times that number.: The appro-
priation for musical expenses is very small.

The building is admirably adapted for sound. The ceiling is arched from gallery
to gallery, the organ being at one end of the arch, and the altar at the other. We
have seldom seen a house in which music' can be more distinctly heard. The building
is not an expensive one, either externally or internally. It has, however, a mag-
nificent altar, made from a single bloc“ of Ttalian marble, and also the finest ‘
fresco painting in the city.

/Editor's note: The 18LL Stevens organ, moved to the First Baptist Church in
Groton, Mass.,‘when the new Ste Mary's Church edifice received the famous three—
manual Johnson & Son organ in 1877, was recently sold through the Organ Clearing
House to Susquehanna University, Selnswrove, Pa., where it is in storaﬁe,7

CHURCH OF ST JOHN THE BAPTIST.

Reve s Margratq, pastor; Mr. Lloyd, organist.

This is a free catholic church, situated near the Bethel Church, in North Square.
It was altered from a large warehouse to a church, in 18L46. The singing is performed
by a choir of boys, accompanied by a fine organ, made by Geo. Stevens, of Bast Cam-
bridge. The great organ contains 1lst and 2d open diapasons, stonped diapason, prin-
cipal, 12th, 15th, sesquialtera, dulciana, flubte. The swell organ contains open
diapason, stopped diapason; dulciana, principal, hautboy, swell base. The organ also
contains an octave of sub~base, with shifting movements, &c. Although this is a very
cheap building, it will accomodate a large audience.

CIANTNTN

3
4

w

Alteratlons to the Boston Organ Club membership Iist puvllshed in the ﬁéﬁgletxer,

.mw_&éw members T TEETTTTTT ecember, 197h:

Morlock, dJohn ‘ - 201 Tyler Street -~ Methuen, ?ﬁss. | 018l

Navien, Charles F. - 9 Caldwell Road i Waltham, Mass. 0215
Changes of address o ) o

Adams, Judith M. 258 Bedford Street Iexington, Mass. = 02173

Grebb, Jack A. : 27 North Winocoski Avenue  Burlington, Vt. 05401

Hinson, Robert D. 12036 S, 6hth Avenue. Portland, Ore. - 97219

Yorray, Thomas 1 Oak Street , Newbury, Mass. - 01950

This flowery advertlsement appeared in The Mu51cal Gazette, New York, February 3,
1855 ‘
WM. B. Do SIMMONS & Co., Organ Builders, Wo. 1, Charles street, Roston.
Having removed to our new establishment, we are Drepared to furnish Church

5
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Organs of the best quality on BETTER TERMS THAN &VRJ”OTDRL, O? THAT CAN BE OF~
FERED by any other manufacturers of instruments of as good quality. Ability

to do so may be inferred from the followings our manufactory, erected express-
Iy for our business at a cost of near sixty thousand dollars, is in size,
location, and arrangement unequaled ibs proximity +to waber enables us to
receive materials from ship by the cargo, at FIRST COST. Tt is furnished with
drylng—house and a steam-engine, which onerates turning lathes, 01rcular and
scroll saws, planing, surfacing, mortising, tenoning, grooving, boring, mould-
ing, reed, and numerous other machines. Whese and OTHER facilities are such N
as can be found in NO OTHER ORGAN ESTABLISH'ENT IN AMERICAj; and with them we

are enabled to realize a /satisfactory profit, and at the same time furnish
FIRST-RATE INSTRUMENTS at what they must COST BUILDERS who purchase in small
quantities,; and make bj hand that which can be executed better and at half the
expense by steam machinery. A knowledge of the foregoing is sufficient to
Justify the propriety of not placing implicit confidence in the representations
.of 1nterested individuals;, who not unfrequently ascribe to other than the true
reasons our ablllty‘to offer inducements to purchasers which they or thelr
principals can net offer. Referenoe of the hlghest authorlty furnished when
desired.

L R

Organ items from W. S. B« Mathewfs The Wusical Indebendent, Dubllshed in Chicago,
- continueds
' January, 1870 - Unfortunately, the builder of the second organ described is not
mentioned, bul the Congregational Church, Janesville, Wis., purchased a Garrett
House organ in 1887. No. 20 (a Tremolo?) in the stoplist below is m1551ng. B
¢ O ... ORGANS.

We recently had occasion to examine a new organ at tne factory of ‘Messrs. Ghant
Jackson, in this city. The following is a sp901flcatlon of its stops and contents.»

GREA”' ORGAN, CC TO G — 56 NOTES.

Feet. Plpe@.

1 - Open DiapaSOn e ¢ & & 9o & ‘8 0 b e o o o “n‘ L -’ 7/‘me.ba19 8 o 56

2’ — MelOdia’ Treble} . L 2 a - ° Ll L4 a o ° a’' 9 ® ° i ¢ V\PVL 8 \‘ ’ ‘ 6

3 - 3top. - Bass, >]’ ‘ e L TRoCs 5

Ll - D'U.—!.Cia.na 's 8 o @ ‘, o a ®» @._.0® 'e e & » w® o o“ metals . 8 - hh. l

5 - Hal’monlc J.lut'e e /u e ©° & & @ @ -“ 9 & e 1 ‘ h )_lh.

6 bl Prlnc lpal . a8 ? L. @ o o » L L) L [ 3 L) A d a L] L] . L ?t ~ ) LL - 56

7 -Fifteenth a o B 8 o & o & » ¢ o'9 e 8 o. 8 e “o i 2 . : 5'6

8 - Sesquialtra and Cornet . « . o & « o o o & & " 3 ranks, = 168

9 - Tl‘umpe'b e e 6 a = ® e = s 2 o = PR -‘\ ¢ s @ 0 L 8 o h 56

SWELL ORGAT, GC 70 G —- 56 HOTES. '
10 - Iieblich Bourdon, Treble, P s
;o R e, L c e e WOéd, 16 \’56 ,
12 - Bell Open DiapasoOnl « « + o s o s » = o « « o metal, 8 i
13 - Viol d‘Amour L @ L] 8 = * s L) l‘ v ® L] e L] ° L] " 8 ’_l)_l.
1h ‘ e E’Ohl" Flute " .) » & ® e &5 @ ® ® & B, & ® s B 6 ’WOOd, b 8 \ 56
15 - Gemshorn . .“. e 5 s 4 ss o e 8 & o o e o metal L 56
16 - Double-bte @ 8 .o @ ® . ® .3‘ s [ * e ® @ ° ‘u [ © n 2 56
17 - Echo Dulciana Cornet . « s o o o v o ¢ o o o " 3 ranks, 168
18 - Hautboy, Treble,. : . - g Sé
19 - Bassoon, Bass, ], R R IR O A S )
. | ' PEDAL ORGAN, GCC TO C ~— 25 NOTES. |
21 -~ Grand Open Diapason . v v o o e e o 0 o 0 o wood, ; 16 \ ' 25 .
‘ o - ECHANICAL MOVEMENTS . | | e
- 22 = Coupler, Swell to CGreat. ’ o l oo

23 - Coupler, Swell to Pedal. | Sl
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2l - Coupler, Creat to Pedal.

25 -~ Bellows Signal.

Four Pneumatic Composition Knoos, for CGreat Organ Combinations.

The following improvements are embodied in this 1nstrumeht:

1 - Diagonal Stops.

Eccentric Blower.

. steadies the tone.
Radiating Pedals.

Oy UlEWw o
1

-~ Two pressures of wind.

Pneumatic Composition Xnobs.
Jackson's Reservoir, Wwith compensatlnv valve,

giving two pressures, and

We regard Mr. Jackson's blowing apparatus as a valuabls improvement.
of an eccentric blower, which furnishes wind by a rotary, or semi-rotary motion,
preventing the possibility of the jerking so often met with where the lever is used,
and lessening the power required to produce a given amount of wind.

The organ was not completed when we saw it, but the woicing was quite well spoken .
The builders say that they are determined
We certainly hope they may

of by some of our organists who heard it.

to turn out as good work as any builders in the country.

succeed in doing so.

It consists

Tle see no gain in the diagonal arrangement of the stops.

The Congregational Church, 'at Janesville, Wis., Was recently dedicated, and an
organ opened in it, of which the following is the specification.
THREE MANUALS.

Compass of each set of Manuals,
Compass of Pedals, C3C to C » « »

~ Tenor Diapason . .
~ Open Diapason =« «
- Viol d'Amour . .
~ Stopped Diapason .

- Principal . . . .
Clarionet Flute

- Fifteenth ., .
- I\’E.X’bure &« o @ e e
- Trumpet + . «

EBvowownswm =
{

12 - Tenoroon Dulciana
13 - Sub PaSS ¢ e o o @
1y « Viol Diapason . .

15 - Stopped Diapason Amabile

- TWe]_fth @ ® ¢ ® & o

)

- Stopped Diapason Pass

L

®

[

®

16 - Diapason Bass . . »

18 el PrinCipal ® s @ 07

19 - Cornet; o = « &« »
© 20 - Cornovpean, -

21 ~ Cornopean, Bass,J‘
22 - Hautboy

N

23 - Salicional « . . &
2Ly - Hohl Diapason . .
25 -« Diapason Bass . .
26 - Violin ¢ ¢ e « & o
27 -~ Harmonic Flute . .
28 - Piccolo + o o o &

®
-3
L4
e

®

®

(GREAT ORGAN.

°

®

®

0c to A .

« @ ® 85 6

€« @ e o

®

58 notes.
25 notes.

Feet. -

16

COW MNP CoCo

16

LD 0 \WETcom oo

N E =" o

[sic]

ranks,

ranks,

Pipess
)
58
L6
L6
12
58
16
58
58

C1Th

58

b6
12
L6
L6
12
L6

58
138 fsic/
58

46

L6
L6

12
W6 /27
L6
58
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29 Lad Clarinet HarmOﬂique ° e e & @ & ’ ° .\- a2 9 2 8 =8 s . 8 ‘hé
PEDAL ORGAN, :
30 - Contra Diapason =« » o o o s o v o o & R T 25

'31 i Sub Rass e ® ® & A s e e s o s ® ®» s s & o o o 8 6w 16 J "‘ 25 .
; ACCESSORY IRAW STOPS, - | "

32 - Coupler, Great Organ to Swell.

33 - Coupler, Pedals to Great Organ.

3ly ~ Coupler, Pedals to Swell,

35 - Swell to Positive.

36 - Tremulant to Fntlre Swell Oraan°

37 = Pedal Check.

38 - Bellows Alarm.

39,~ Thriee Gom0081tlon Peoals.

SUNDAY SCHOOL. ATTA“HMFNT

In the Sunday School Room,: in rear of Audience Room, with' seaardte set of
manuals, and an entirely 1ndependent action, bringing into use the entire -
swell organ, and having eleven draw stops and senarate crescendo pedals with
all of 'its connections.

Concerning the spe01flcatlon, the aroanlst'w111 observe that there are an unusual
number of "short stops." It is a very poor plan to arrange the "positive! (or
choir) as it is here -~ so few of the stops being "through."”

As to the tone, we are told that it is very fair indeed. Some of the stops are
spoken of as remarkably sweeb.  The open diapason in the great organ is light, very
useful for solo, but by no means adopted to chorus effects. The church itself is a
very elegant one; and does. great credit to the town. ' It is certainly a strilking to-
ken that the world moves, that a small town in the wilds of WiSCOHQ1n should erect so
fine a church as this (which would be considered elegant and cormodious in any city)
and place in it so 1arge an organ, such as ten years ago one would scarcely find
beyond the larger seaboard oltles, ‘ :

\ B@rcn, 1870 = Mra F@ihews stlrred up a omall "tembest in a teapoths -
v CRITICISM UNCOMION, ‘ X ‘
We take the following from the Tribune. We ‘ought, however, to say that the notice

was probale furnished the Daper, ready made by some frlend in the 1nterest of the

,organ—bu11dcr- Beholds ‘ L
: NEW, CRCGAN .

The Grant Place Methodist Fpiscopal church, recently bullt, on the corner of Iar-
rabee street, under the fostering care of Rev. Dre Reid, editor of the Northwestern
Christian Advocate, is now graced by the presence of a.new organ, constructed with
gspecial reference to the capa01tJ’of the edifice, by lr. Evans of Lockport, in this
state. Mrs Eo has been known in the west for many years past as a maker of very
superior reed 1nstruments, but as an organ-builder he has done very little hitherto.
We believe that this is not his first essay at the pipe instrument, but it is the
first reporned in this city, and it does him great credit. .

The organ is quite small and unpretentious, as compared with the many mammoth
instruments which are found in the churches of Chicago. It boasts but a single &
manual, and a deml—oedaT board, with ten stops, of which one is a. coupler, while the
' pipes are buil® on the small scale, in which the sixteen foot is not admissible. It
is a fine instrument nevertheless---we might almost say a pezueot leouw—JusL such a
one as any musician would be proud to own for his parlor use, and yet it contains
none of the so-called modern improvements. But it is built in a style of solid ex-
cellence, which argues in favor of & long term of usefulness, without need of doc~
‘toring, and is one of the sweetest-~toned instruments we have ever heard, the notes
 having a rotundity of volume not to be found in many more costly instruments.

The stops are: Open Diapason (throuon)j Stop Diapason (treble and bass); Dulci-
ana; Principal (through); Flutej Twelfth; Fifteenth; Bourdon; and Coupler. Of these
we may Dartlcularlze the Open Diapason, the Flute, and the Dulciana, as particularly
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excellent in quality. The mechanical action seems also to be all that need be des-
ired, though, of course, in a small instrument there is less danger of dragging, with
ordinary good work, than in larger ones. ' The cost is understood to be only 51,400,

The young sociebly may congratulate themselves on the possession of so fine an in-
strument, at so moderate a price. It will be first exhibited on Thursday evening
next, when a selected concert will be given, under the direction of Mre 0. G. Knop-
fel, who will be assisted by several prominent artists. We trust that the entertain-
ment will be liberally patronized, as a large part of the purchase-money has yet to
be raised, and the sociebty is much richer in faith than in this world's goods.

Now, we do not propose to criticize Mr. FEvans' work, which, although one of his
first -attempts, may be equal to the productions of leading builders who have had from
twenty~five to forty years! experience and the aid of the best workmen that money can
hire; yet such a result is hardly to be exnected. Bub what we do wish to comment on
is 'the intimation as to prices It is no doubt desirable to Mr. Evans that a high -
price should be Munderstood" to have been paid for one of his organs by a Chicago
church. The specification, plainly stated, is this:

’ / ) Pipes.
Open Digapason « « o o« = o = » & 56
Stopped Diapason « » s + » « « o 56

Dulciana, (short) « « « v+ » « » 36
Flute e 8 = u” u e & ¢ o ¢ s e e }»!J‘!.
Principal « « « ¢ « » o o « v o 56
cFifbeenth o o ¢« o 606 s e oo s 506
Bourdon, (med) « . ¢« o ¢ » +« o 12

[ﬁditor‘sbnote: the compass of the Duleciana was probebly 37 or 39 notes, and the
Twelfth is missing -- both probably printer's errorse/ |
Price understood, $1,400, GComnare this with the specification "A" of the dis-
tinguished builders, Messrs. E. & G O. Hooks ; ' :
MANUALE.

l' Opel'l Diapason 2 e o @' s ."‘- s e ¢ & v ® ft. N[etaly hé‘PipeSo

8

2. TKeraulophon or Dulciana o o o« o o o « o O 1 " TSI
3¢ Std. Diapason Bass, ]_ s e e v e e e . B W Tood, 58
L. Std. Diapason Treble,. | , ST

e OCLAVE « « o s v v o o s1s o « « o v o L 1 Metal, 58 "
6 L d Flute L [ L3 L & £ L L ° @ 9 ) [} L] & & & L] h ‘Y r' 58 "
Te MiXbUre o « o o o o ¢« o o » o « (12th and 1Sth) i 116 n

| PEDAIE. |

84 Shbnhags (Bourdon) « « « « » « o 16 ft. tone, Wood, 25 Pipes.
~ MECHANICAL REGISTERS. ‘ ' ‘

9. Pedal Coupler. : : :

10. Bellows Signal.

Tn this, it is true, thet the open diapason does not run through," but the com-
pass of the Pedale is twenty~five keys, and the upper octave of this would Just
finish out the open diapason. Moreover, this instrument has a "twelfth!" in the mix-
ture, adding $100 to the value of the organ. So that, allowing the workmanship to be
equally good in both, and the voicing equally excellent (a concession which no organ-
comoisseur would dream of making), this latter specification is worth $100 or
$150 more than the former. TYet, the actual price of specification "A" is 1,200,

Further: see also the following specification of an organ which ¥r. Wm. A. John-
son, the well-known builder, of Westfield, Mass., is prépared to furnish for $1,000¢

, MANUALE . ’ '
1. Open Diapason . « o o » o « - ¢ o = « o« = 8 ft. Metal, 58 Pipes.
the lowest six of Wood , ‘ ' :
,,2,0 Dulciana ® ® ® e ®w 6 .+ e o e ©° & e © /b 8 u " ué 1
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3. Melodia i : 0 o y
h. Std. Diapason Bassl”" Pt sttt \8 " TWood, 58
S 0cBAVE | ¢ 6w o s 0 b s s s s e s e s L T DMetal, 58
6o, TFlute d'™mOUr '+ « + o o » s o« o s o« o L " Tood, 58 =@
“T. MIXtUre o 4 o ¢ 0 s s 4 s« e s w. 2 vanks, 116w
8. ObOE 4 o 6 ¢ o o v 0 e e b s e us e 3 FL, Metal, L6
PEDALE. ‘ o

9« Bourdon . . - ¢ & o s o s . . . 16 ft. tone, Wood, 27 O
L . MECHANICAL REGISTERS. ‘
10. Pedal Coupler. ' ‘
1l. Octave Manual Coupler.
"12. Bellows Signal.

Cur obaect in writing these comments is not to re;lect ungustlj, or, 1ndeedﬁ ab
all critically, upon the work of a comparatively unknown organ-builder; although,
since the preceding observations were in type we have personally examined the organ
itself, and find it open to the usual objections that lie against too many of the
small organs we have occasion to examine. These are, a general want of sweetness,
mellowness and purity of tone; a deflClemcy in characteristic voicing of the differ--

“ent registers; and especially a failure in intonation of the pedal Bourdon (allowing
it to speak the fifth, instead of the fundamental tone). When to this we add that
the proper balance of tone is not preserved between the harmonic registers and the
Yeight-feet stops," and that the pedal board is only half as long as it should be,
thus rendering the organ entirely useless for any legitimate organ pracnlce, we have
'said enough, we think, to caubion other organ commlttees to look well to th he ante-
cedents of the seller before they buy'thls kind of "a pig in a poke "

April, 1870 -

Mr. Evans, the builder of the Grant Place organ, criticized in our 1ast, has
written us a long letter to prove that he was not fairly treated by,us.. He says that
his organ has a twelfth in it that we did not give him credit for. Very true; but
the omission was unmintentional. He says, further, that he received only $1,150 for
the organ in the factory. This improves the case very much, and we cheerfully give
him credit. He says, further, that the organ was v01ced loud on purpose to suonort
the congregational singing; and that great power is to be had at the sacrifice of
. some sweetness. This also is true; but we understood sweetness to be claimed as the
dominant excellence of the organ, a claim not born /sic/ out, to our ears. He says,
further, that the church like to have the pedal Bourdon speak the harwonic tone;
that he could just as well have voiced it differently, etc. We made our criticism
not for the purpose of injuring the business of Mr. Evans, bub because we found
_extravagant claims set up for a very fair instrument. The fact remains that the
Trice, although not higher than Hook!s, is higher than the market value of instru-
ments that sound to us like better-toned organs., We have no doubt whatever that the
builder is an honest man, who intends always to deal falfIV'w1th ﬂls customers. It
was also our 1ntent10n to deal falrly'W1th him. ! ‘ :

3t 8¢ . ;

A ncw—forootten Amerlcan organmbullder was mentioned in the American Art Jburnal,
New York, November 8, 188l: the "Walker SJstem" mnntloned was surely the Mialcker
system", using ventil chests: -

 Death of Albert Gemunder, Organ Builder. = ‘

Albert Gemunder, one of the best-known German citizens of Columbus, Ohioy dled at
his residence Oct, 23. He went to Colurbus some twenty years ago, .amd entered upon
his calling of an organ builder, which he followed until his illness prevented fur—:
' ther labor. He was born in Ihgerfurgen, in bthe Kingdom of Wurtemberg, Germany, Dec-
ember, 1817, and came to America over thirty years ago. He spent a short time in
‘Boston, from whence he went to Springfield, Mass., where he married and established
himself as- an organ builder. Iater he came to New York, where he was connected with

Steinway & Sons. His organs, which he built on the Walker system, are well known
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throughout the West, where he has made a2 large number. He was a brother of the cele~
brated violin makers, August and George Ceminder. He left surviving him a wife, two
daughters and three sons. All of his children have attained the age of manhood and
womanhood, and were a source of comfort and solace to him in his declining days. He
was universally respected; and left many of the very warmest friends to mourn his
loss.

-

% %

ol

A few years ago, Robert J. Reich, then organist at the First Parish Unitarian-
Universalist Church, Billerica, Massachusetts, directed the moving of a second-hand
Howard tracker organ into the new church edifice, much of the work being done by the
Andover Organ Company. The old church and its Andover-—altered 1859 twommanual S. S.
Hamill organ were destroyed by fire in December, 1966, and the new structure is al-
most an exact duplicate of the old building, erected in 1797 and "Greek Revivalized"
in 184h. The organ, obtained through the Orgzan Clearing House, is in a cherry wood
case {of undistinguished design), and considerable tonal alterations were made by Mr.
Reich. Below is a transcript of the dedlcanlon progranme ‘leaflet issued by the first
owners of the organ:

Tnavgural + Concert / at the / NEW « M+ B o CHURCH, / June 2L, 1890. / By lr.
We . Hanmond, / with the assistance of / Miss Mary L. Shumway, Mrs. Joshua
Taylor, / Mr. He C. Buckley.

SPLCIFACATIOU OF ORGAN

, in
* MQ,E. Church, Holyokey Mass. *
BUILT BY EMONS HOWARD, WESTFIELD, MASS.
Two Manuals and a Pedal

Great Organ. - o - Couplers .

i

1. 8 ft. Open Diapason; esessess Metal 58 PlDeS i 19. Swell to Creat.

2, 8 ft. Dulciana, ec.... veoaad n 58 20. Swell to Iedal.

3, 8 ft. Melodia, ecooeccesanse Wood, 53 M 21. Creat to Pedal.

e L ft. Octave, ssesocscssssso Metal, 58 i Mechanical Accessories.,
5. L ft. Flute D'Amour, Wood and Metal, 58 22, Swell Tremolo.

6. 2 ft. Super Octave, «....... u 58 o 23. Bellows Sicnal.

7s 8 Ft. Trumpeb; eseecceocscne " 56 | 2li. Wind Indicator.

Swell Organ.

N Pedal Movements.
ft. Open Diapason, ....... Metal, 50 Pipes :

8
9, 16 Ft. Bourdon, sesosossos eee Wood, L5 W 25. Great Organ Forte. |
10. 8 ft. Stopped Diapason, -... " 53 26, Great Oggan Piano.
11. 8 ft. Salicional, seeeee.... Metal, 58 27. Balanced Swell Peda;.
12; 8 f.bo ATOlll’la, ¢ 66 bBBBOOSEBOL O il 58 L S'U_'m)"lar‘y
%i- i ﬁz ;igiinzarmonlcj cevsee u gg ‘ : Oreat Owoan, Seven St?gngl
8 - L] 9 v e 88 0CHO 2 EH GG ES - L laes
15? 8 Et° Oboe, - 3 ., ........ . " 58 Swell Ore gan, Mine Stops,
16. 8 ft. Bassoon,. e Ii52 Pipes
o Pedal Organ. ’ : Pedal Organ, Two Stopsﬁh
17, 16 £t. Bourdon, e..cesesoees. Wood, 27 Pipes. | ~ 5b Pipes
lg' 8 ft;‘Flote, ? 8 ?‘ 27 % . Total number of Plpes, 912e

o0 @@ 89 POOCDESE O O

Total number of Speaking
Stops; ... 18
Couplers, scouvessasavesse = 3
Mechanical Accessories, .. 3
» Pedal MovementsS;, ceocessees 3

TO'tal, ©0eeeen2E 69000 H 27

| PROCRAIIE .
1. Grand Choeur in Dy o o o s o o o s s ¢ o o o s s o 0 o s oo Guilmant
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2. (8.) BOU_I'ee, ‘s s ® a e e a8 & o s @ e 8 . ® 8 o o"c a a a 3‘ FCI ] D’(lpOn‘b
(b) Andente GraziosSO, « o s s « s s s o « o o s « s o s s o =« « Petrah
3. (a) Recit. "And God Said, Let the Earth.! | |
‘ (b) Avia, "With Verdure Clad," ¢ ¢ + s ¢« vs ¢« s o s o » « s«  Haydn
o ;  Miss Shunmay. ' ‘ -
L. (d) Cavotbe, MOrpheuss™ o e e h s e v 0 o s e !5;¢‘ e« v o o Gluck
(b) Night Song, e ° ® » » o‘ a & © & ® o & o ®. o a V'., |' ® o @ & ‘Vog—b

5. (a) ‘Reoit; ®and God Created Man,! : ‘ oo
© (b) Aria. PIn Native Worth," o o s o o o o o o o o 0 o & o o Haydn

‘ , ‘ Mxo Buckley. L . ‘ /

‘6o Alleg'r'o lr.l 03 ® e e i‘; 5.0 o o eos e e s o 96 @ 8 s v o .’ o W'ely

\ : . ; ‘ _
T« Song. "Paradlse,“ e 8 s 5 o 6 o a & s 5 & s o 8 8 o e 8 8 Cotsford Dick

s« Tqylar.‘
,‘8:: O’Ve]’."bure; "Wm' Tel].g" o & » '6 @ 6 o s & @ o6 o o o o eru‘a o o u ROSSihi,
% oW % “

JARDTNE NEWS - from old New Yorl musical papeIS°

A Surprlse to M. Geo. Jardine on his Eightieth Blrthday./

On Monday evening, November 1, the men employed by Geo, Jardine & Son; orpan
builders, gathered around Mrs. Geo. Jardine, the senior member of the firm, and after -
a few remarks by one of their number, presented him with a magnificent cane, made of
ebony with a massive golden head, upon which was inscribed:

"Presented to George Jardine by his Employees on his 80th Birthday, Nov. 1, 1880."

Mr. BEdward G. Jardine, in a bright and happy speech, received the cane in behalf
of his father, who was too unwell to utter what his heart felt., Mr. Dudley Jardine
and Chas. Jardine alse képt the time merrily moving with fitting remerks of good

cheer, which was followed by a fine collation. -After many "three cheers for,the fine;j

0ld gentleman of 803 Jeaxs\“ the jolly fellows started for home .
- Amerlcan Art Journal; Novcmber 13, 1880

it s

f MeSsrs. Jardlne & Sons have Just comwletec an oxgan for the Presbvterlan Church,
Cleveland, which was publicly exhibited at their factory on Saturday last., The fol-
lowing is a synopsis of its conbents: . “ ‘

: Swell Organ, CC to A.

BOUrdOn seecossecnscsnsens 16 Fho tone., | GAMDE serosicnsiiaccicnnn 8 ft tone.r
. Open Diapason sesessesssss 8 ft. M ' Flute Harmonigue ' cesss.o. U ft. ‘
Stopped Diapason eessssees O fte 1 ‘ Principal ‘eeosvssvenscoss b fH5. 7
Dulciand sesesessosacecsss O fta 1 Nasard escesossesescscoess 3 Lte 1
Clariona seeeesssscvessacs 0 fbo 0 - Flageolet ecoscecocacocss 2 fp. W
Violino eeeesssevancsasss U Fte 0 Trumpet seeeseeecsosceass 8 £bo M
Flauto Traverso ........eo b £, ? Pedal Organ, 000 to F.
Fifteenth cevcvssossconsss, 2 Tbs ! .
Cornet ;..............c,.. 3 ranks. \ Bourdon es.cseseascas ssase lg . to;":e°
ODOE soeosavcoencacassssss O £he tone. Open Diapason ........... 16 £t.

Violoncello e.esssecesees 8 £Eu M
Great Organ, 0C to A. '

Open -Diapason seeescsses.s 16 Tt. tone. ‘ o Combination Pedals,
Open DisDason ssssssessese O Fba M reat Forte.

Mélody Diamason vesecmsass 0 ft.' n Great Moazo Forte.
L LA ; Great Piano.

‘ Great to Pedals (reversible. |
The case is of plne, relleved with mouldlngs 1n chestnut and black walnut.

- Amerlcan Art Jburnal May 7, 1881

N
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THE TST?i’OPJS LIST = continued
.
Salem, N.de First Methodist Ipiscopal Church 1039 1912 2
Biddeford, Maine . . Second Congregational Church -10h0 1912 2
Stonehan, Mass. First Baptist Church , 1041 1912 2
Iancaster, S.C. First Methodist Ipiscopal Church, South 10l2 1912 2
Philadelphia, Pa. ‘Estey. Storej later sold to the Washington 1043 1913 34
Street Methodist Episcopal Church; Petersburg, s
Va.
Greenfield, Ohio First Methodist Fpiscopal Church 104 1912 2
Hundred, WeVa. Methodist Tpiscopal Church 1045 1912 2
Mount Pleasant, Iowa First Congregational Church 106 1912 2
West Roxbury, Mass. Daniel Dorchestef MEmorlal Methodlst Episcopal 1047 1912 2
Church :
Pittston, Pa. First Baptist “hurch 1048 1912 2
Bound Brock, N.dJ. Reformed Church 1049 1912 2
Philadelphia, Pa. Mount Hermon Methodist Fnlscopal Church 1050 1912 2
- Los Angeles, Calif. St. Joseph's R.C. Church, 218 E. 12th Street 1051 1912 3
 Pikesville, Md. St. Charles R.C. Church 1052 1912 2
North Abington, Mass. First Baptist Church 1053 1912 2
Iincoln, Neb. Jewish Temple ©105L 1912 2
Goldsboro, N.C. FMrst Baptist Church 1055 1912 2
Santa Barbara, Calif.  Grace Fvangelical Iutheran Church 1056 1912 2
Pemberton, H.Je Methodist Eniscopal Church \ 1057 1912 2
Stamford, Conne First Congregational Church (new console in 1058 1913 3
* A 1953; broken up for parts in 1973)
Springfield, I1l. Masonic Temple 1059 1912 2
Coshocton, Ohio ‘First ‘Presbyterian Church 1060 1912 2
Carthage, Ill. First Baptist Church 1061 1912 2
Arcola, N.J. MethodistﬁEpiscopal Church 1062 1912 2
Chester, Neb. Methodist Episcopal Church 1063 1912 2
Baltimore, Md. Church of the Redeemer 106); 1912 2
New Sharon, Maine Congregational Church 1065 1912 2
Cape Girardeau, Mo. Centenary Methodist Episcopal Church ("burned“ 1066 1912 2
1 on a later list) :
Troy, Mo. First Baptist Church (some old pipes used) 1067 1912 2
Charlotte, H.C. Church’ of ‘the Holy Comforter, Episcopal 1068 1912 2
Branchville, N.J. First Methodist Episcopal Church ("burned™ 1069 1912 2
, : ' on a later list)
Warren, Ohio Second Christian Church 1070 1912 2
Dorchester, Mass. Central uongreoatlonal Church 1071 1912 2
Marion, Ind. Masonic Temple , 1072 1913 2
Phlladelnhla, Pa. Church of the Redeemer, Presbyterlaﬁ, Cerman-— 1073 1912 2
town ’
Phﬂladelphla, Pa. “Mrs. Jennie Effinger "Ior Mbv1ng Picture 107h 1912 2
Theatre''y "Brooklyn Hebrew Orphan Asylum,
‘Brooklyn, N.Y7," on a later list ) , -
North Wales, Pa. Sanctuary Methodist Episcopal Church © 1075 1912 2
- Philadelphia, Pa. Our Iady of Victory R.%. Church 1076 1913 3
Grenada, Miss. Presbyterian Church L1077 1912 2
Fugene, Ore. A. Ho, MeDonald & F, R, Upham ("Rex Theatre" 1078 1912 2
o and "Progressive Theatre" on a later list)
Granby, Mass. hcongregational Church | - 1079 1912 2
Olyphant, Pa. ‘Blakely Baptist Church ©+ 1080 1913 2
Far Rockaway, L.I., St. Mary, Star of the Sea R.C. Church 1081 1912 2
Ne¥ o v ' ‘
Wilmington, Del. Bethany Raptist Church (later moved to the 1082 1913 2
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Cape May Court -First Baptist Churc h 1083 1913 2
Housey Nodo ,
PhiTadelphia, Pa., Mount Carmel Methodist Eplscopal Church 108h 1913 2
("Second Baptist Church" on a later list) iR
Kanulul, Maul, ﬂawall Church of the Good Shepherd 1085 1913 2
St. Louis, Mo. Memorial Congregational Church 1086 1913 2
Charlotte, N.Ceo © Westminster Presbhylterian Church 1087 1913 2
Cheboygah, Mich. Ste Mary's R.C. Church . 1088 1913 2
location unknown - sold to the First Presbyterian Church, Oulncy, 1089 1913 -~
, ) © Mass., for $670 in 1938 .
Alton, 111, First Presbyterian Church 1090 1913 2
Poultney, Vt. Sts Raphaelts R.C. Church 1091 1912 2
Philadelphia, Pa. - Bellvue-Stratford Hotel 1092 1913 2
Belleville, I1l. St. Peter's R.C. Cathedral © 1093 1913 2
Richmondy Va. . St. Thomas' Episcopal Church, Ginter Park 109h 1913 2
Buenos Aires, ‘Samuel Furze & Co. ‘ 1095 1913 2
Argentina , ‘ ‘ : ‘
New York, N.Y. /Philip Berolzhéimer, 125 W, 79bh Street 1096 1913 2
East Orange, N.J. ' Elmwood Presbyterian Church 1097 1913 2
Quincy, Mass.  First United Presbyterlaq Church 1098 1913 2
Nevada, Towa . Central Presbyterian Church. 1099 1913 2
Portland, Maine ~ St. Stephen's Fpiscopal Church 1100 1913 2
Beckley, W. Vae Raleigh Presbyterian Church ("Mullens Presby- 1101 1913 2
‘terian Church, Mullens, W.Va.! on a later list) :
Paterson, Nede - Market Street Methodist EUlSGOpal Church 1102‘1913 2
East Philadelphia, Pa. Methodist Episcopal Church (later "Mary A. 1103 1913 2
‘ ‘ 3 Simpson M.E. Church",‘named for the donor of
“the organ) o -
Taylor, Texas First Preabvterlan Church ‘ 1104 1913 2
Harrisonburygs Va. Methodist Fpiscopal Church, South (rebullt as 1105 1913 2
N No.: 2929, a 1930 three-manual for the Metho- .
dist Episcopal Church, Harrisburg, Pa.) . ’ c :
TFugens, Ore. Savoy Theatre ("Nadrona Presbyterian Churcn 1106 1913 2 .
o = Seattle, Wash." on a later list) o '
Starwood, Wash. Trinity Evangelical Iutheran Church 1107 1913 1
Boston, Mass. - Estey Store; sold in 1916 to the Masonic Hall';'llOB 1913 24

' | Haverhill, Mass., and the automatlc mechanlsm;

. ‘ - ‘removed j ) ‘ ’ ‘ :
South Pranch, N.J.- Reformed Church 1109 1913 2
Philadelphia, Pa. Church of the Transflouratlon, Re C. 1110 1913 2
Eugene, Ore. o First Christian Church 1111 1913 2
Los Angeles, Calif. 7, 0ld J#ission Plaza Church 1132 1913 2
Green Bay, Wis. First Baptist Church 1113 1913 2
Trenton, N.J. Trenton Lodge No. 105, B.P.0O.E. 111 1913 2A
London, England - Estey Store; "MHontague Grahame-Thite; 1115 1913 2A

. ' Warsash, Hants." on a later list’ :
Arkansas City, Kan. First Methodist Episcopal Church 1116 1913 2
Mount Carmel, TI11. Ste Mary's R.C. Church © 1117 1913 2
Philadelphia, Pa. . First Baptist Church, Passyunk 1118 1913 2~
Mitchell, S.D. St. Maryt's Episcopal Church 1119 1913 2~
Haddon Heights, N, J.,’y First Presbyterian Church 1120 1913 2
Wollaston, Mass. Park & Downs Congreoatlonal Church 1121 1913 2
Wytheville, Va. . Presbyterian Church ‘ 1122 1913 2
Chicago, I1l. 3t. Andrew’s Chapel, St JEmes' Episcopal 1123 1913 1

’ : Church ‘ ,
lawrence, Mass. © Masonic Hall (1ater electflfled by Estny) 112h 1913 2
‘San Diego, Calif. Rudder's Cafe . ' 1125 1913 2A
Sandusky, Ohio Masonic Temple ) 1126 1913 2
Williamstown, Pa. Methodist Episcopal Church 1127 1913 2

=
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The first 1976 meeting of the Club will take place in Boston, Sunday, March 1l.
The arrangements were made by Ray DiBona and the schedule is belowe. In partlcuTEr,
we -are observing the hundredth annlversary of the opening of the organ in Holy Cross
Ca’bhe dral ° )

3:00 = Roman Catholic Cathedral of the Hbly Cross, 100 Washington Street. Reve
James Te McDonald, Administrator of the parish, will guide us through the huge, stone
Gothic edifice, erected in 1867-75, and Thomas Murray will demonstrate the organ,

- still maintained by the rébuilders and no longer in excellent condition.

N The "3-83" E. & G. G. Hook & Hastings, Opus 801, 1875, had a reversed draw~
knob console and tracker-action with some pneumatic assistance. Electrified by John
Fo White & Son of Mattapan in 1927, the console is now the "horseshoe™ type but there
were no tonal alterations. The Great has 22 stops, including four mixtures and 3
reedss the Swell has 18 stops, including 2 mixtures and li reeds; the Choir has 16
stops, including a Cornet V and among the 3 reeds is a Tuba, the Pedal has 1l stops,
including a Cornet V and two reeds. The 1875 stoplist is in the Newsletter for Janu-
ary, but your editor regrets to note that he omitted the Great Cymbale VII, 39l pipes.

5:00 - King!s Chapel, (Unitarian-Universalist), Tremont and School Streets (three-
manual C. B. Fisk organ). Daniel Pinkham will direct the last of the three 1975-76
concerts, to include: "Sinfonia to Act ITI" of Solomon ~Handel; "ILaudate Pueril
(Flizabeth Parcells, soprano) -Caldara; "Magnificat™ (for quartet, chorus, orchestra
and organ) ~Vivaldi; and the motet "Hear My Prayer" (for soprano, chorus, orchestra
and or'gan; Barbara Wallace, soloist) ~Mendelssohn. An offering is taken.  Supper

follows "on your own" in area restaurants. ‘ ) N
/ 8:00 = Church of St. John the Evangellstg(Eplscqpal),; 33 Bowdoin Street. dJack
Fisher will play a recital in the Club's "headquarters". The instrument is an 1890

two-manual tracker-action George S. Hutchings; moved to the rear gallery and electri-
fied by Hook & Hastings in 1930; tonally altered and improved by the P. A, Beaudry
Company in 1967; and retrackerized by the same firm in 197h. The console is detached
and the 28 stops control 32 rankse.

Do attend -- the April and Moy gatherings will be out of town.

3 9 3

The Club deeply regrets that three loyal members dled during the past few months.
Each gentleman made significant contributions to our musical culture.

) Richard Ge Appel of Cambridge died on November 18 at the age of 86, survived by
two sons; a daughter, and seven grandchildren. He was for many years at the Music -
Department of the Boston Public Library and among his publications was a detailed

“history of the 1640 Bay Psalm Book. Mre Appel was a delightful and helpful corres-
pondent, researcher and organist, and he played for several years at the First Parish
Church in Jamaica Plain, home of the renowned three-manual 1854 E. & G. G. Hook.

Roy E. H. Carlson of Magnolia died in Gloucester on September 30, leaving no im-
mediate family. The funeral was held at the Church of Our Saviour in Brookline on
October 3. Mre. Carlson was an organ builder and mainténance‘man"inxthe Boston area
for many years, having the care of meny large and well=known instrumentss and he did
some tracker organ restoration. Within recent years he was an owner of the Ernest M.
Skinner Company of Newburyport, known for the manufacture of fine Pltmau chests. I .

, The Newsletter is publlshed by The Boston Organ Club, 33 Bowdoin Street, Boston,

Massachusetls, 0211L.  Editor: E. A, Boadway, Box 779, Claremont, New Hampshire,
037L33 telephone Area 603, 5L3-3588. Program Chairman: Miss Barbara Owen, L6A
Curtis Street, Pigeon Cove, Massachusetts, 019663 telephone Area 617, 5&6-29&6.
Treasurer and Membership Secretary: Alan M. Laufman, Box 10kL, Harrisville, New
Hampshire, O3450; telephone Area 603, 827, 3055, Meetings are usually held on the
last Sunday afternoon of each month, except June and December. Dues: $5.00 per
year, which-includes a subscription to the Newsletter. \
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Carlson trained several younger builders and we shall miss his presence (and.w1t) at
our meetings. .

Edward W. Flint died at his home in Iincoln Center on November 12 at the age of
" 13, leaving a wife and two daughters. A native of ILincoln, he graduated from Con-
cord High School, Phillips Andover Academy, and from Harvard College in 1925, Mr.

Flint received his master!s degree in music from Harvard in 193l and worked for a {
short time for AFolian-Skinner. Except for teaching mathematics at West Point for
four years during World War IT, he spent his life as organist and choirmaster and-
later as a mathematics teacher at the Brooks School in Nbrth‘Andover, retiring in
1968, ,

Mre Fllnt'was on the commlttees Whlch were respon51b1e for the new organs in Ap—
pleton Chapel, Memorial Church, Harvard University, in 1932 and 1967. He served as
a trustee of the Methuen Memorial Music Hall, .as an organ consultant, and for the ,
_last three, years was a member of the Executive Committee of the Boston Chapter, Ameri~
can Guild of Organists. - A careful and prolific writer on organ subjects for British
and i American publlcatlons, he was well-known for his book, The Newberry Organ at -
lale, A Study in the History of American, Organ Bulldlng. Nk. Fllnt's charm, enthu81e*
fasm and knowledge will be sorely misseds

On November 19, John Ferris and members of the Harvard Unrver81ty Choir presented
a Memorlal Concert in the First Parish Church in Iincoln. Mr. Ferris played five
pieces by J. S. Bach, the congregation sang two hymns, and the ch01r performed eight
anthems, in addltlon to other work by Mr. Ferris,

P

36 3% /f

MIXTURES - :

Man ILaufman, Ed Boadway and a team of enthusiastic volunteers removed the large
two-manual 1902 (and there are indications that it is older) Emmons Howard organ in
the former First Methodist Church, Bangor, Malne, during the last week of December.
The instrument, damaged by vandals and missing most of the Great plpework, was
purchased by the United Methodist Church in Orono, Maine, where it will eventually
-~ be rebuilt for the new sanctuary.

At 8:00 peme, March 8, the Ad Hoc Organ Commlttee of the Archdlocese of Boston
will meet at Ste Thomas Aquinas Re.C. Church, Centre Street, Jamaica Plain. The
‘group is concerned with the preservation of old organs in various buildings owned by
the church, and makes recommendations regardlné new 1nstruments. For more 1nforma—
tion, call Ray DiBona at- 8Li3-7638.

‘Ae David Moore of North Pomfret, Vit., has nompleted ‘the restoratlon of the large
We Be Do Simmons organ in the United Methodist Church, Northfield, Vite, and similar
work and- enlargement of the John G. Marklove organ in Calvary Baptist Church, Sprlng—
field, Vt. He is currently restoring the two-mamual organ (perhaps a Hook of the
1830's) in Sts Mary's Episcopal Church, Nbrthfleld,'Vt., -and’ has contracted to reno-
vate and improve the 190L two-manual Hutchings-Votey organ in Hedding United Metho-
dist Church, Barre Vt. Another Moore contract is for the renovation of the three-
manual E. & G. G. Hook & Hastings organ, Opus 667; 1872, jin the. Congregational ,
Church, Barre Vtey, an instrument in the New Englénd Conservatory of Music, Boston,
until 1896. The last three-manual tracker in Vermont, its console was damaged by
the removal of.the Choir mamual more than twenty years ago (and the pipework made
playable from the Great). Mr. Moore 1s to restore that keyboard and make other
minor alterations. - ,

At 5:15 pems on April 7, the Vlctorlan Quartette (in full dreus) will sing a pro-
gram of 19th century music by composers who were organists at St. Paul's Cathedral,
Tremont Street, Boston. Works by Dudley Buck, Dre George K. Jackson and S« P.

- Tuckerman may be heard directed by Thomas Murray. Another cathedral concert at the
same hour will be on May 5, with the Cathedral Choir of Boys and. Men singing-Five
Mystical Songs and other music by'Ralph‘Vaughan Williams. Admission is free. . ;

Have you ever noticed that some of our builders who favor ‘baroque tonal deslgn
are themselves Yromantically scaled"? One builder reported recently that, inscribed = /
in a second-hand Robert Morton theatre organ in California, are the words, "When you
care enough to give the second best." He also described leathered diapasons as
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Yhard core'l.

Dre Uwe Pape is preparing for pdbllcatlon late this year a book on modern tracker
organs in the United Statese The unique volume will have the opus lists of every
known builder of such organs, prepared with the considerable aid of Alan Laufman. If
you wish to obtain brochures &bout other p:blications and recordings, send a card to
Dre Pape, 1 Berlin 37, Prlnz~Hand3erthLrasse 26. a, Germany.

If you are in downtown Boston on FrLdayS at 12: 15, hear a recital at 01d West
Church, Cambridge Street: February 27 - Mamiko Iwasakl, March 5 - Frances Fitch;
March 12 - Jane Eston. John Skelton will play the two-mamual C. B. Fisk organ in the
Parish of the Eplphany (Episcopal), 70 Church Street, Winchester, at 5:00 Pellle April
Le At 7230 Peme on March 7, Donald R. M. Paterson gives a recital on the three-
manual 1968 Rieger organ in the Wellesley Congregational Church, Routes 16 and 135 at
Wellesley Square. ;

Harpsichord enthusiasts =— obtaln the interesting brochure and pricelist of Wil-

‘liam Post Ross, Chamberlain Street, Greenville, N.H., 03048. Mr. Ross also builds

virginals and clavichords of exceptional quality.

Most Club members have received a brochure and subscription form for The Klnq‘s
Ietter, a new four-page monthly organ publication. The cost is $15.00 per year and
If you do not know of the endeavor, write to The Klng's Ietter, Depte 0276 R.F.D. 1,
Winsted, Corn., 06098.

Do you read The Boston Globe on Sundays'P The magazine section for November 9 had
a lengthy article on the carillon at St. Stephen's Church, Cohasset, mentioning our
member Sally Slade Warner and including a photograph of her at the keyboard.

' Charles Thompkins of the Fastman School of Music, Rochester, N.Y., is to give a
rec1tal at Memorial Church, Harvard University, at 8:30 pem., April 9.

On October 19, the new two-manual Berkshire organ was opened at Ste Mark's Episco-
pal Church, 10 Turner Avenue, Riverside, R.Il. The electro-pneumatic instrument has
the console and some parts of the former organ in St. Mark's Eplscopal Church,
Augusta, Maine.

The famous,early and still very useful work on organ—bulldlng, L'Art du facteur
dt0rguess by Dom Bédos de Celles (1766~1778),is to be published in English early in
1976, The 320 pages of text will be- supplemented by 101 full~page illustrations and

36 larges fold-out plates. While expen31ve, the book will be a very valusble ad-

dition to our libraries. The translator is Charles Ferguson and the publisher is
The Sunbury Press, P.0. Box 1778, Raleigh, N.C., 27602,
This article appeared in Zion's Herald, October. 1975
Canadian Organist Plays 22 Hour Recital
London, Ont. - Organist Albert Furtney celebrated the 50th anniversary of the
United Church of Canada with 22 hours of hymn playing at Dundas Street Centre
United Church here.
Director of Christian education and mu81c, he. started his hymnathon on a Fri-
day ab noon and played all the verses of the 506 hymns in the Anglloan = United
Church hymn book. He took a 10-minute break every two hours. ¢se
The chairman of the board gave him a back massage and hlS wife fed him sand-
wiches while he played.
Church members sponsored him at so much a hymn and he cleared more than $2000
for the church. When he completed his last hymn, he recelved a standing
ovation, but decllned to play an encoree
.

Well, a Newsletter at last! Perhaps your‘editor should place "...published oc-
casionally" at the bottom of each first page. May the size of this issue compensate
for its tardiness; we do try to give you an adequate number of pages for your money.
The editor found the fall season somewhat hectic, climaxed by remarkable difficulties
with a tyrannical rector -— a situation experienced by others in the Clubt

The 1976 dues notice is enclosed for all who have not paid for the coming year.

" Please remember that it is the ONLY request made and that our dues have not been

increased in ten years!
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CHURCH FIRES Serious church conflagrations, the majority the result of arson, have
caused considerable losses in our heritage of nineteenth century church buildings, as
well as old organs. While the problem is natiomwide, it has become especially appar-
ent in the Boston area ‘this year. Among the structureS'damaned or destroyed are the
followings

Fires on February 27 and May 9 destroyed St. Georgels RuSqlan Orthodox Church, 105
Paul Gore Street, Jamaica Plain. The organ was a two-manual ¢,1890 Cole & Woodberry.

On August 12, the Spanish Church of God, 397 Shawmut Avenue, Boston, was gutted.
Completely destroyed was E. & G. Go Hook's Opus 276, an 1861 one-manual being pur-
chased by B, A. Kelley Associates.

The First Baptist Church, Centre Street, Jamalca Plain, was seriously damaged on
October 30, but the three-manual 1859 E. & G. G. Hook organ, Opus 253, was fortunate-
1y chambered and suffered minor water damage in the console area. Bob Ishaise direc-
ted the firements hoses away from the area around the organ.

The sanctuary of Concord Baptist Church, 197 West Brookline Streel, Boston, was
damaged on November 2, and the unused but intact two-manual 1869 E. & G. G. Hook,
Opus Loli, ruined by water. Philip A. Beaudry salvaged the metal pipes and some
parts a few days after the fire.

In Springfield, Mass., Wesley United Methodist Church was partially gutted by fire
on September 25, destroylng an early three-manual Austin organ, Opus 56

Other church edifices in Hyde Park, Roxbury, Roslindale and Boston have been dam-
damaged this year, but your editor flnds none of them on his list:of "iracker
holders" ,

B

Alteratlons to the Boston Orvan Club membership list, published in the Néw§}gﬁ§er;
December, 197b'

k!

=~

Lo

by

‘ New members

'Alken, Farle D. 1650 Harvard Street, N.W. thhlngton, D.C. . 20009

Cogans; George Wigglesworth D—11, Harvard Cambridge, Mass. 02138
: ~_ College '

’ Gurry, Donald D. 1y Roma Court Iincroft, N.J. 07738
Gagnes Thomas W, 21 Davis Road Belmont, Mass., 02178
Hogan, Rev. Cornelius 12)y Cochituate Road P Wayland, Mass, . 01778
Kieran, Frank G. "~ P.0, Box 903 ' Framingham, Mass. - 01701
Ieightner, Robert A. 115 Dunder Road Burlington, Vi, - o5L01
lewis, Jerry Wayne ~ Pasture Road Rockport, Mass. ” 01966
Mohnson, Rosalind 14O Grove Street ; Belmont, Mass. 02178
Mowers, Reve & Mrs. 7 Main Street Candor, W.¥. 13743

Culver Le C : S

/ Parsons, Bryant G. 1932 Penfield Road _ Penfield, N.¥, 1h526
Sears, Mrs. Permelia S. L35 Menor View Drive Millersville, Pa. 17551
Shuster, Stewart 21 Thomas Street Portland, Maine 0h102

Changes of address . , ‘ ‘ '
Denton, Howard P 15 Brook Street © Shrewsbury, Mass. . 01545
Ochse, Orpha C. 7926 C South Newlin Avenue Whittier, Calif. 90602 .
Smith, Tony : © Kirkland A~13, Hervard Cambridge, Mass. 02138
' S College - .
%% %

Found in the printed Sunday bulletin of a renowned California church: Offertory
Solo - "Jerusalem, Thou that Killest the Profits", Mendelssohn. According to another
bulletin, Cleveland Fisher played recemtly for an offertory, "Air (Hgo Mu51c), Han-
del," The Schober Organ News, Fall/Winter 1975 issue, quobtes one Jim Ramsey:

If you haven't read "The History of the Organ in the United States" by Prof.

Orpha Ochse (Indiana University Press), take Malcolm Wright's advice (and mine)

~and get ite. Wright, Clarks Summits Pa., built a Theatre Organ, and got hilari-
ous over the booke ese
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SATNT MICHAEL'S EPISCOPAL C”UR”H, MARBIEHEAD, MASSACHUSETTS. C. B. Fisk, Inc.,
Gloucester, Mass., Opus 69, 19?5 :

GREAT: - SWEIL: ~ PEDAL:

#Bourdon 16t L9 Spire Flute 8* 61  Sub Bass 16t 32
Open Diapason gt 61 Fliite Céleste (TC) 8t L9  Flite gr 32
Stopt Diapason ~  8' 61 Chimney Flute It 61  Octave Lt 32
‘Principal 4t 61 Flageolet ' 21 61 Mixbure S IIT 96
Flute (preparation) L' (61) Sesquialtera IT 11  Bassoon 16t 32
Fifteenth 2t 61  Sharp v 2y O .
Cornet: ] II1 18% - Hautboy 8% 61 Cymbal Star (by knob and
Mixture IV"Y ZZO Couplers (by knobs and piston; in Swell box)
Trumpet B L Y R pistons) o , oo ’

- #speaking for 61 notesg the ' Swell to Great S+ Tremulant (attached to
lowest 12 borrowed from the Great to Pedal reservoir; affects entire
Pedal by electric actlon. - Swell to Pedal ‘organ)

Mechanical key action; electric stop and combination action; the latter including L
Great pistons, i Swell pistons, b Pedal pistons (toe studs), L General pistons (pis-
tons and toe studs), Cancel (piston), and Tutti (piston and toe stud). The setter
board is behind the bench area.

The 1833 Hook case is free-standing in the rear gallery'of the much—altered but
charming early 18th century frame building. The handsome "Carpenterts Gothic” pine
front has gilded wood duamy plbes arranged 3§§ 7 /53, and the woodwork is dark
brown; gold and red. The Hook organ, not on the opus list, was a onée-manval appar-
ently without pedals, was enlarged and electrified in 1919, and was altered by Wil-
liams around 1950, Some basses are visible at the sides of the case, which ha¥ e
paneling, and the twelve lowest Sub Bass pipes are tastefully exposed at each side,
against the wall and on electric actions. The case front was raised one foot and
altered to accomodate the vertical Swell shades of that division, which is below the
Great; there is a roof over the Great and the rear is fitted with doors; the two
Pedal chests, uncased and at the rear, flank the offset basses of the Great 8! Open
Diapasone i .
The "low proflle" console has no lld the music rack is adjustable. The short
manual naturals are of grenadil, with anthue boxwood nosingss; the sharps are of
rosewood, capped with ivory. The flat, rosewood stop knobs are in terraced rows and
~ have Ivory faces engraved in script; each knob is numbered (1~26). The wind pressure
is 2~“- the pipework is fitted with slide tuners; and below the Swell manual are

‘ 1cna1 "buttons" to the Sexton and Rector. The action and voicing are Fisk's usual
fine quallty, and the organ is thoroughly adequate for the room.

The Great Bourdon is of wood, pr1n01pa11y old George Stevens pipes, with 12 new
trebles; the Stopt Dlapason is of wocd, contains some Stevens pipes, and has 12 new
open metal trebles: the Trumpet has mitered basses and 12 flue trebles. The Swell
Spire Flute has 12 old stopped wood basses and L9 metal pipes; the Céleste rank is
‘tapered; the metal Chimney Flute has 12 capped metal basses and 11 open metal trebles;
the Hautboy is at the rear, and has mitered basses and 12 flue trebles. The Pedal
Sub Bass is of old plpe5° the open wood Fliite is a Casavant rank with Melodia v moutns,
the half-length Bassoon is of wood and metal. No old plpes came from the previous
organ in Ste. Michaelts Church.

The Cormet is 2' 1 3/5¢' 1 1/3" at cC; 2 2/31 2t 1 3/5! at Eq; and 3 1/51 2 2/31 21
at C#y.  The Mixture is 1 1/3' 1t 1/2¢ 1/3t at CC3 1 1/3t 1! 2/3* 1/21 ab Cqo; 2 2/31
1 1/3* 1 2/3T'*a’.‘£ Cy1; 2 2/3v 1 1/31 1 1/31 1t at 1‘«#19 Wy 22/3122/311 1/3% 11/3¢
at Cp; and 5 1/31 LT 2 2/31 2 2/31 at Cfs. The Sesquialtera is 2 2/3' and 1 3/5¢
throughout; the lower rank has 2h chlmneyed pipes in the bass and the Tierce stops on
Ey. The Sharp is 2t 1 1/31 2/3¢ 1/2! at €G3 2 1 1/3¢ 11 2/3" at Cos 2 2/31 21 1 1/3t
11 at F3 LY 2 2/31 21 1 1/31 at G 3 and 8! Lt 22/3t 2t at Cfge

The following paragraphs appeared in a recernt recital prrgram:



“Faly = December 1975 ___Page 6

In November of 175L1, 8t. Michaells acquired its first organ. ... made in London
in 1743, and presented to St. Peter's Church in Salem by John Clark, When St.
Peter's comissioned Thomas Johnston to build a new organ for that church, the
old London organ was presented to St. lMichaells. ... If we can believe that

. "churches Wlthout organs had thinner congrevﬁtlons", we may attribute the
growth of the parish during this period in no small way to Clark's organ. In
April of 1757, the VestrV'voted to "reat w1th Mr, Jacob Wilmore aboub:. tuning
and playing upon the organ”. ‘ ‘

Jacob Wilmore received I pounds for playing this instrument during 1758, and
John Horn (sometimes Hohn) 30 pounds in 1762, Although he came well recommen--
ded, Mr, Horn's playing was evidently questionable, for in 1766 he was given'
only i pounds for his services, and he removed to St. Peter's. In 1768 James
Poor was paid to keep order in the gallery and "to blow ye bellows', In that
same year the organ was unfit for further use. It was given to "iE. Tho2
Porter, Clerk" for his faithful service in that caaac1ty.

The gallery was enlarged in 1767 and a new organ set up by November of 1769.
This was probably made by Thomas Johnston before he died in 1767, as prep-
arations began for the new organ as early as 1766. St. Michael!s used this
organ until 1819, when it purchased from St. Petert!s an old organ in use there
since 1770, which St Peterts had purchased from Gilbert Deblois. In May of
1820, St. Michael's still owed $100,00 to St. Peter'!s for this organ, and by
the tlme the remaining debt had been vpaid, the organ was no 1onoer in playable
~.condition.

The Vestry'voted in April of 1822 that a committee "dispose of the remains of
the old organ as they may deem it expedient". The committee was evidently
busy with more pressing matters, for in 1833 the organ was still there. In
March of that year the parish voted unanNnouqu to have the church repalred
and” "the old organ taken away!. / P

\

Mr. John Hoopér,.Esq. generously presented the church with a new orgen in 1833,
made by the firm of Elias and George Hook, In 1919 the Hook organ was electri-
fied "o the glory of God and in loving memory of Helen Sharp, 1E37-1919"%. «..
It was at this time that pipe "wings" were added on either side of the Hook
case, nearly doubling the area required for the instrument in the gallery.
Since 1950 repairs to this organ were becoming :anreasn.nfrly frequent, and the
much-~patched instrument was finally dismantled in 197h. The present organ was
contracted for in Auvgust 1972, was first played on Christmas FEve, 1974 and
blessed at Candlemas, 1975, The case of the Hook organ has been carefully
restored to its mid 19th century appearance. This restoration has been made
‘possible in part by a grant of the Massachusetts Councll on the Arts and

Hhmanltles.
: N %w e

The Boston Organ Club's membership is too widely spread across the natlon to
1limit the contents of the Newsletter to Boston material alone. While your editor -
much prefers an old Boston=built organ, fine and delightful things happened in New
Yorks unfortunately a city with a very high old organ attrition rate. The Jardine
firm was innovative and occasionally daring, apparently after 1860 never building
two organs alike. The following program of the opening of a three-manual organ now
gone contains a very orchestral stoplist for the period, and some charming descrlp—
tions of the stops. Note that there is not even a Lt Principall

‘Concert and Recital

on the
GRAND ORGAN
(Built by George Jardine & Son, of New York),
. at
ST, JOHN'S CHURCH,
YONKERS, N.Y.
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Mre Clark played only the "Dedication of the Organ®,

THURSDAY EVENING, SEPTEMBER 30, 1886,
Commencing at 8 Pa M.
Vocalistss
MISS IDA HUBBELL, Soprane of Grace Eplscopal Ghurch,
New Yorks

MR+ Wa Cs BAIRD, Barltone, of Clinton Avenue Church, '
Brooklyn, N. Y.

Organists: * - ‘
MR.‘WAITER Re JOHKSTON, of St Paulls M. E. Oh.ufc:h3
Fourth Avenue, New York. :
MR FRANK'W: TAFT, of Clinton Avenue Church, Brooklyn.
‘ MR+ EDVARD G. JARDINE, of New York.

MR« EUGENE C. CLARK, of S8t., Jolnts Church, Yonkers.

during which the congrega-

tion sang "O0ld Hundred", butb probably provided the accompaniments. Mres Johnston

played the Overture to quue Dame by Suppe, an "Organ Impromptu" and selections from
M. Jardine played an Organ Fantasia of his own, "Displaying the solo
stops, variety and power of the Organ", his "Fantasia descriptive of a Thunder )
- Storm", with the three movements described in the leaflet, and some real organ music,

Verdits Aida,

Hessels Prelude, Tema and Variations.

Mr, Taft played a Slumber Song by Xucken, a

Serenade by Taft, & Bach Fugue in G Minor and the Grand March in C Minor by Batiste.
Miss Hubbell sang "I know that my Redeemer liveth" and "So shall the harp and lute

awake" by Hendel, plus one unidentified "Selected" item.

date with "The Gate of Heaven' by Tours and Imdley Buck?ts "Judﬁe mey O God".

le
2.
3e
lie

6o
Te
- 8.

10.
1le
12,

1.
150 ‘

16e

17.
18.
19
20,
21.
22,

8 .ftl
8 fte
8 £t.
I ft.

2 ft. .

8 ft.
8 fte
8 fte

8 ft.
8 ft.
8 ft.
L ft.
2 fte
8 ft.

8’/'fti
8 ft.

16 £4.
18 ft.
8 £t.

8 fte
L ft.
2 ft.

Chime of Bells, =

SEECIPIGATIONS.

666 R

GREAT ORGAN.

Open Diapasony full majestic tone ceceelisacsvasorsses Metal, ' 61

Doppel Flute, beavutiful s0lo effect eseveoseneovecoes Wood. 61
German Gamba, sweet string tone «.c.scsssessescssssss Metal, 61

Harmonic Flu'be, perfec’b Amitation cesvss GosBBEBEDE & o R 61

Flageolet, clear, bright tone cceescevsasccancoscooas W~ 61
a i . ‘ ; ’

g;lgm'éone, } ) I‘Ound mello’»"! .bone edussesccarasvonee n 61

_Dulclana, Very'subdued tone s kbR boses U bt baR0 bean s " 61
' S0L0 ORGAN.,

Dolce or Aeolina, delicate, sweet tone seevsvessacsse Metal. 61
Lieblich Gedackt, a German 5010 stop «.....s Metal and Wood. 61
Vox Celestls, a beautiful French s0lo StOP esc.ceeees Metal., 61

Vietma Flute, an exquisite flute tone seveesevserosws  Wood. 61

Piccolo, brighty sparkling tone seeesvoceeceessssessss Mebal, 61

~ Baxophone, very orchestral and a new solo stop ...... 1 . 61 \
j Bell Metal. 32

very effective and made with
an independent piano actlone.
French Hbrnﬁ‘round, mellow tONe evevecoissscsvasonascns Wbod. 61

SWELL ORGAN.
With Jardine's Improved Vertlcal Blinds and Balance Pedal.

3 Bourdcn Treble, } vEry sof‘b_’ deep tone,__[ v @6 9w .'a ® . Metal }61

Bourdon Bass, “esweesees  Vood

Quintadena, a new stop, very sweet .:....,,.o........ Métal. 61
Salicional, sweet reed QUALily cee..evtcosconcsasscce . 61

Violin, clear and bright cesisesecvovssssscssssossess B 61
‘ Octave Flu‘be’ diS tiﬂct a.l’ld brigh'b SO Ho PO R ERNS GBI PG " 61

Mr. Baird was more up-to-

Pip’e s ®
i
n
1
n
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23, 2 ranks Cornet, brilliant chOrUS «svevesveeveesinsnsaaneneoces 0 0 122 0

2li. 8 ft.  Horn Diapason, round, full t0N€ secesvioncsseoassonans M 61

250 8ft. Oboeg I .
‘ exquisite quality sesssoassasacsescensns i 5 "

26, B ft. Bassoon,.k xd d Y * e O¥ ‘

27‘ BftQ VO.(C Ffumana. .-ott'.necvi.‘aao;:voan-dcvl‘Oﬂdl!hwbu\oduuoi i 61 H

28, Tremulanﬁ.
PEDAL ORGAN.

29. 16 £t. Double Open Diapason — EXGHIa seevessisaccsessonos vosss Woode 30 Pipess
30s 32 £t. Grand Bourdon, de¢p cabthedral tone ......of.........., f 30 0
31, 16 ft. Contra Bass, deep, soft, pervading tone ....eeeeeeeees M 30 ¢
32. 8 ft. Violonecello, perfect imitation ..,.,.,....,;..c.....,v Metals 30 M
33. Octave Coupler, doubling power of pedal base.

COUPLERS OPERATED BY KNOBS BETVEEN MANUALS.
3k, Swell to Great Menuals. , 37. Great to Pedal Manuals.
35, . owooa " at Octaves. ! 38, Swell " W L

39, Solo " W ,on

36. Solo to Swell w
o V/ hO. Electric Bell to Engine.

,GOIBINATION PEDALS.
le Forte to Great Organ.. = i3. Forte to Swell Organ.
b2, Piano " 1t 1 - l hh‘ Piano " n T
The Organ is blown by a Backus Water Motor, hav1ng four horse power, whlch drives
an independent bellows, connected automatically with the main bellows—which cannot
be exhausted. 4 -

At
==
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GRACE EPISCOPAL CHURCH, MANCHFSTER, NEW HAMPSHIRE. Andover Organ Company, Inc;,
Methuen, Mass., Opus 76, 1975. ‘ ,

GREAT & : SWELL: PEDAL:

Prlncxpal ‘ . 8v 56 Gedeckd 8t 56 Subbass ' 161 32
Spitzrldte’ 8t 56 Koppelfilfte bt 56 Bourdonbass gt 32
Octave T Lt 56 Nazard 2 2/31 56 Choralbass v 32
Rohrflbte: Lhv 56 Principal 21 56 Fagott 161 32
Mixture - i v 22} . Tierce .. 13/5t 55 : / :
Trumpet g1 56 Krummhorn -8t 55 Couolers= oo

“Swell to Great
Great to Pedal

Mechanical key and stop actlon, no combination actlon, Swell to Pedal
no Tremulant. : \ Bellows Signal (switch)

The stone Gothic building was de51dned by Upjohn and consecrated late in 1860. The
previous edifice, called St. Michael's Church, was erected in 18)3 and contained %an
excellent orgad'in 18LLi. A 1941 history of the parish mentions that "During the
winter 41857"5§7 the organ was moved from the gallery in the back of the church to a
place at the side of the chancel and congregationzl singing introduceds” The organ
evidently went to the new edifice and "The organ-room was placed in the tower and
across the chancel was a robing-room for the clergy." In 115 years, four instru-
ments have been placed in the chamber at the right of the chancel, which does have an
arched opening facing the side aisle of the nave.

Tate in 1878, Geo. H. Ryder & Co. of Boston installed their Opus 77, Mre Ryder
himself playing the opening recital on December 20. The Manchester Daily Union
desaribed the event the next day: B '

. Organ Concert.
A goodly number of music lovers assembled in Grace church last evening to
listen to a performance upon the new organ by its builder, Mr. Geo. H. Ryder
of Boston. The reputation of the firm has been considered as a sufficient
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guaranty for the excellence of the instrument, and under the hands of Mr Ryder
expectations were more than met. The following programme was given, to the
great satisfaction of the listeners: The Coronation Marchj overture to Crown
Diamonds; the Thunderstorm; overture to Iestog 1g79 Flourlsh of Trumpets;

- fantasia on Oberon.

The orlglnal composition, entltled "The Thunderstorm," exclted the adm1ra~
tion of the audience as a specimen of imitative art, and as showing the versa-
tile powers of so sober an instrument as the organ is generally supposed to bes
These -however, do not seem so 1mp0531b1e when we look over the following tech-
nical descriptions

The organ has two manuales or keyboards, of compass firom CC to ¢ Lhth, 61
notes, and a pedale of 27 notes, CCC to De The great manuale has five stops,
as followss: 1, open diapason, 61 pipes; 2, doleiana [fsig/, 61; 3, melodia, 61;
i, octaves 61; 5, fifteenth, 61. The swell manuale has four stops as followss
6, viola, 61 pipes; 7, stopped diapasons 613 8, flute celeste, 61; 9, wboe, 61.
Pedale, 10, sub-bass, 27 pipes, Mechanical stops, 11, swell to great~ 12,
great bo pedale, 13, swell to pedale, 1, blowerts signal. There are. also Pive .
‘gombination pedals for grouping the stops ~ and for tremulant and swell pedals

= and Ffor the octave coupler to the great manuale. This last gives the effect
of 'a third hand, so that the power of the great manuale can be doubled and nmeny
fire effects produced in solo work. The organ tones in this instrument are
unusually fine, as are also the reed and solo stops.

Great commendation is due to Messrs. B. C., Dean and W. L. Killey for the

“efforts in securing sufficient funds to pay for the organ, and in giving per-— .
sonal supervision and assistance in setting it up in the church. The screen
work will be put in in a few days, and by Christmas the whole will be ¢1nlshed.

The hlstory'01 the church mentions that "he organ was made of black walnut, the
frout pipes finished in nickel and gold with a dark stripe." A flat filled the arch
in the chancel, bubt an old. photograph does not show enough of the front to tell us
whether or not the nave openlng existed in 1878. 1In 1912, M. P. M&ller of Hagers-
town, Md.; installed Opus 1374, "3-&5” but that total includes many a movable
console gadget. The chamber was enlarged; ithe console placed in a niche in the
opposite wall; the oak case and other chancel woodwork was designed by Frank E.

- Cleveland of the firm of Cram, Goodhue and Ferguson; and the electro~pneumatic action
controlled 3Ly speaking stops. In 1955, Kilgen of St. Louis installed a larger three-

manmual organ behind the old case, much of it impossible to maintain and below floor

1evel, the drawknob console was in the same locadtion as ‘that of the Mbllerg and

. many old pipes were probably used.

The Andover organ is entirely new and quite compact, ocoupylng a small portlon of
the chamber. The Spencer blower is in the cellar and two reservoirs behind the
Pedal Subbass chest give pressures of 3" for the manual divisions and 2 B/L" for the
Pedal. The five-sectional oak case front overhangs the atbtached console 26 inches,
and the flat groups of burnished zinc 8! Principal basses are arranged L/7/3/7/u.

The second and fourth flats are topped with a severely plain scroll-type band of
wood and the other flats have somewhat Gothic pipe shades, Except for the Trumpet,
the Great is forward of the archi the Swell is behind, in an unusuwal peak~roofed box
fitted with vertical shades; the Pedal is divided at the sides of the Great chest
‘and is in front of the arch, but the 16! Subbass is on a separate chest on the floor.
The "suspended" manual action is superb and has genuine shock absorbers!

The lidless console has some rosewood trimming; the flat, found-shanked rosewood
knobs are in double columns at each side of the overhanvlng mariuals and have script
engraving; the manual natural keys are finished in heavy ivory and were made at the
Andover shop; much of the knee panel is carved grillwork from the MOller case front.

The Great Spltzflote has 12 capped and polished zinc basses, and the remainder

are tapered; the Rohrfldte is entirely of metal and chimneyed throughout; the Mixture

© is 15-19~22-26 at CC; 12-15-19-22 at €y, L~12-15-19 at Cp, and 8-4~12~15 at C33 the -
Trumpet has twe mitered basses and no zlue trebles, The Swell Gedeckt is all of
stopped wood pipes; the metal Kopnelflote has a few tapered metal trebles the two
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off~unison ranks are tapered; the Krummhorn has no flue pipes and the cylindrical
resonators have movable caps with flaps. The Pedal 8! Bourdon is of metal and has
movable caps; the Fagott is half-length and the boots are of wood.,

In all, a fine, small organ, proving again that when there is no place other than
a chancel chamber, "it can be donet?

B
==

%

*
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EEDERATED CHURCH, CASTLETON, VERMONT. BozemﬁneGibscn & Company, Lowell, Mass.; Obus
b, 1975. | :

GREAT ¢ , SWELL: PEDAL: -
Principal 8t 61 Dulciana ' 81 61 Bourdon “161 30
‘Bourdon - 8v 61 Chimney Flute - gt 61 Principal (Gt.) 87 —
Octave b1 61 Spindle Flute bt 61 #rombone 16t (30)
Recorder 21 61 Prindipal 2v 6L 7 ' :
Mixture IIT 183 %Sesquialtera,f 'IT(122) Couplers:

Swell to Great
#two stops fully‘prepared Tremulant (affects entire Great to Pedal
for N  organ) | o Swell to Pedal

Mechanlcal key and stop aection; no comblnablon action.

The handsome brlck church,- de31aned by Dakey, a notable 1oca1 arcnltect, dates from
the 1830's. Basically Greek Revival with a pillared portico, the building is set
back from the long main street, and the clear-glazed windows have arches that are the
only nod to the Gothic style. The exteriory upon the advice of an 1ncompetent ottt
of=town decorator, was for the first time entirely painted white late in the 19501s,
and the walls are now very shabby. The congregation realizes the error and also has
plans for redecorating the interior. The choice of the new organ reveals that
better taste is prevailingl -

The large and original sliding doors open into an entrance hall which has two ‘
doors leading to the side aisles on the sloping flocr. As one enters, he sees the
faces of the congregation and the organ, the elegant pulpit being in a semi-circular
recess between the doors. Such an arrangement makes a late-comer obvious! The side
‘galleries are intact, but the rear gallery over the present organ and choir platform
was removed many years ago. The large, crytsal chandelier is spectacular in such a
country church.

The previous organ, evmdently the Llrst pive organ in the church, was a two-manual
second=hand' instrument purchased in 1918 and probably'was not very old at that time.,
Badly rebuilt and electrified in 1955, and now rebuilt again by John Wessel of Brat-
tleboro, Viss, it is in use in the Methodist Church, Weston, Vt.

While the room is not partlcularlv reverberant, the new organ is espe01a11y re-
markable when heard as one stands in front of the pulpit with his back to the organ.
The alcove amplifies the sound so much that the effect of an Echo lelSlon immediate~
1y behind the pulpit is astounding. C :

The Bozeman-=Gibson. instrument is in a tall, shallow, and strlklng pine case,
painted white. The front has five flat groups of Pr1nc1pa1 basses arvanged 5/7/5/1/5;
the three smaller center flats being above the. three double~folding Swell ‘shades,
which give the effect of paneled doors when closed. Tin pipes are in flats 2 and h,
and the other basses are zinc. The pipe shades are carved and gilded. The attached
console is of oakj has no 1lid but 2 full-length fixed music rack; square-shanked,
oblique knobs lettered in script; overhanging manuals with the arlvlnal ivoryy and a
concave, radiating Pedal clavier.

The origins of the used materials are mentloned in the dedlcatlon brochures

Some parts of this organ were recycled from older instruments. The manual
keyboards and pedal clavzer, the Swell windchest, the reservoir, and some pipes
“are from a Hook and Hastings organ, Opus 2319, built in 1913 for the First
~Presbyterian Church of Deckertawn in Sussex, New Jersey, later moved to the
Methodist Church in Goldens Bridge, New York. It was removed from the latter
church by David Gibson, David Willett, George Sawyer, Churck Clokey, and Alan
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Iaufman, hav1nc been obtained by Bozeman~Gibson and Company throuvh the Organ
Clearlng House, of Harrisville, New Hampshires Many pipes are new, and still
other's are from another Hook & Hastings instrument and from a George H. Ryder
organ. All the old plnework has been rev01ced and thorounnly recondltloned

for use in this organ. ~

- The organ was designed and built in the Bozemanaelbson shoo with George :
Bozemén, David Gibson, Brendsa Collins, John' Mbrlock, Keith Henderson, and thn ,
. Bishop worklng on ‘the pTOJeCt. :

The Great and Pedal are on one "Werkpr1n21p“ chest above the Swell, and the two
divisions have a large rollerboard in common. The lowest four Bourdon basses. are
offset against the rear wall, the next eight are on the sides of the case, and the
twelve are tubed-off & separate chest, = The other 13 Bourdon pipes are 1mwedlate1y
behind the 8% Principal, forming a wall of wood in front of the Great upperwork and

which appears to have no: detrimental effects. M"Flip-flop valves" and two sliders
allow dual use of the 8' Principal. The 16% reed will be placed on the main chest.
The Swell chest is chromatic and some basses are hung horizontally above the trebles.
The organ is compact but easily accessible, with adequate access doors and lighting.
A Veidinger blower is within the free—standing case.

The Creat Principal is new; the Bourdon was a Hook & Hastings, Stopped Dlapason and
has 12 mefal trebles; the Octave was orlglnally an 8! Viola; the Recorder is new and
of tapered metal pipes; the Mixture is 15-19-22 at CC and breaks on A#, and Gfp,
‘/thus commendably ellmlnatlnn any obvious pitch change in the middle range. The Swell
Dulciana has 9 capped zinc basses and was once a Salicional; the new Chimney Flute
has 12 Ryder stopped wood basses; the new Spindle Flute is tapered from E¥ and has
capped metal basses; the Pr1n01pa1 is new; the Sesquialtera will be 12~17 throughout.,
The \Pedal Bourdon is a Hook & Hastings rank. There are no slide tuners.

The organ is generally con81dered quite excellent and of a type deflnltely
needed 1n Vermont.

e

o3 %

Page 8. of the Newsletner for QOctober, 1972 has a descrlptlon of the Stevens
organ in the First Church in Belfast, Maine. The instrument was thoroughly restored
this year by Bozeman~G1bson, including Testoration of the hitch-down Swell pedal. and
~ duplication of the worn: Pedal keys in black walnut! The stoplist in the Newsletter
may now be amended to contain mention of the restored Sesqulaltra-

" Sesquialtra (CO) ‘ ’ ITII 126 pipes
(12-15~17 at CC 8~12-15 at C1. The Tierce
rank was replaced with matching new pipes. )

M« Bozeman 1lsts the Pedal rank as ‘
Sub Bass (from 11 3/5! F) 81 12 pipes

‘The printed twelve-page booklet published by the church for the first re01ta1 on
the restored instrument contains photographs of the bullding and organ, as well as
a small reproductlon of the choir standing in front of the previous organ, an 1835
 Hanry Erben. It is an unusually'old photogravh of an American organs The following
Cinformation is the partial text of tlhe priogram ‘booklet ¢ :

History of the First Church Bulldlng

Feb; 2, 1818. ' The Parish voted to build a meet1ng~house "Drov1ded the sale of pews
-(61) on paper shall amount to a sufficient sum." The estimated cost was $6000.
The price of the pews, sold at auctlon, ranged from‘$90 to $201, totaling over
$6000. |

Feb. 16, 1818< The preseﬂt location was chosen. Ab that time tne area was all
WOOdS and pasture from the church site to the Belfast Academy, which was next to
the present Pelrce School. - Only two houses ‘stood near the proposed church site.es

June 13, 1818. The building frame was raised with the help of experienced builders

- from nearby towns,; and a barrel of” punch supplied by the Parish Comnittee. Judge |
‘William Crosby spoké briefly, y

Nove 2, 1818. - The town voted to extend Ghurch Street from Maln Street to Sprlng
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Street thereby pTOVlClnG easier access to the church bh?ouﬂh the maze of tree
stumps «

Novs 15, 1818. The church bulldlno was dDQlGahed» Its aopearance out51de was

© o Nlofty and alone, in the stark SlmpllGltY’Ol its wide boards without clapboards,
paint or blinds.” Inside were hlﬁhFDacked box pews, massive columns supporbing
the balcony, a high pulplt with a winding-stair aporoach, but no heat.

Septas 1860. Grading and fencing Wwere accomplished. .

1868. $2000 was voted for remodeling. The present pews renlaced the box
pews. The pulpit area was altered and heat and gaslights were installeds The
columns gave way to iron rods extending up to the attic beams, Doors and small-
paned windows were changed to new style and oub31de shutters were added.

THE CRGANIST : "

 Qeorge Bozeman, JT., a natlve of Te as, magorad in organ at North Texas University
in Denton. He appremticed in organbuilding with Otto Hofmann of Austin, Texas, and
later worked with Joseph E. Blanton, Robert L. Sipe, and Fritz Noack in this field.
In 1967-68 he'studied organ and orgenbuilding at the Academy of Music in Vienna under
a Fulbright grant. He has done organ research in most of the countries of Europe;
Canada, Mexico, and the United States and has published a number of srticles on
various organ topics. He has played recitals in the Soutlwest and New England and
will perform at the National Convention of the American Guild of Organists at Boston
in 1976, He is organist and choirmaster at the First Congregational Church in Wo-
burn, Massachusetts, and is chalrman of the Historic Organs Committee of the Organ
Historical Societys ‘ ‘ ‘ .

THE COMPOSER 2

Miss Gladys: Pitcher, composer of the Sth number on todayts program} is a Belfast
native whose parents, Mr. and Mrs. Elbridge S. Pitcher, were active in developing
the program of music in the local sdhools, in church music and in Gilbert & Sullivan
productions. = Miss Pitcher began her musical training when she was 3 years old and .
accompanied her mother to school. TFrom Belfast High School she went to the New Eng-
~ land Conservatory of Music and graduated with honors in three years. A year of post-
graduate work there, in harmony and composition and in piano and celle, was followed
by 12 years of teaching music, both at college and public school levels. She also
studied theory and composition under Frederick C. Converse in Boston, about this
time, before joining C. C. Birchard & Co. of Boston. She remained with them for 31
years, serving as editor-in-chief from 1946 -~ 1956, S8ince then she has free lanced
as a school music consultant; composer and arranger, working in Boston wuntil 1962
when she returned to her home town ~ but not for retirement -~ for only this sumer
she wroobe “Reflectlons" for MWr. Bozeman's program today. \

THE ORGANBUILEERS

Bozeman—-Gibson and Compaﬁy, Orvanoullders, of Iowell, Massachusetts, was founded
in 1971, and specializes in mechanical-action organs. Thelir work ranges from his-
torical restorations of old organs and rebuilding of old organs into contemporary
instruments, to custom designing and building of new organs, and their instruments
are located in New England, New Ybrk, Ohio, and Colorado. A current project is the
restoratlon of an 1862 E. & Go G. Hook organ in Marine City, Michigan. David Gibson
is a native of Texas where he began‘worklng with organs. He was engaged in the aero-
space industry before co~founding ‘the firm in 1971. Others who worked on the Belfast
project were: John Bishop, Brenda Collins, John Horley, Keith Henderson, and John
Morlock. -

THE CRGAN

Before 1835 the only musical 1nstrument used in the First Church was a bass viol
which cost $25. In 1835 an organ, ordered from Newburyport, Massachusetts, was lost
in a ship-wreck enroute. A replacement was immediately purchased and it is shownfin
the accompanying photograph which is the oldest known photograph of an organ. When
' the present instrument was bought in 18L8 a credit of $L00 against the price of
%1,300 was given for the handsome old organ. Restoration was being studied in 197L.
Now, in 1975, 127 years later, restoration is complete.
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George Stevens. (lu03~189h), the builder of the 1848 organ, and his brother Wil-
liam (180u—1896) Journeyed from Meine avound 1822 to work in the organbuilding shop.
of William Goodrich in Boston. Goodrich was perhaps the first successful organ-~
builder to build truly American organs, and his influence on American organs lasted
well past the middle of the nineteenth century. When he died in 1833 his Successors -
were George Stevens and William Gayetty who set up their shop in a spacious building
in Bast Canbridge» This partnership lasted until about 1835, and George Stevens was
 also assoclated with James Jewett around 1855, while his brother William was in busi-
‘ness with Jewett and Horatio Davies in 1853 and again with Jewett in 1860.° During
the greater part of this period, however, George and William Stevens maintained sep-
arate shops, although their instruments were very similar. Georwe Stevens took an !
active part in civic affairs and was mayor of Cambridge from 1851 to 1853.

The Stevens [%1g7 were not the style-leaders of this period in organbuilding and
‘this is reflected in the conservative design of their instruments and their clientele
which was mostly smaller churches, This conservatlsm or Yold fashioned!? quallty in
George Stevens' work gives specilal 1mportance to the value of the organ in First
Parish. Surv1v1ng essentially 1ntact, and being large enough to -show the full scope
of Stevens! work in the 18LO#s, it gives an excellent idea of what organs were 11ke
in the first half of the nineteenth century. )

To understand these organs, and this organ in particular, it is necessary to
recognize that their design is directly derived from English practice. Unlike Buro-
pean organs, particularly in Germany, English organs did not have pedals. 1In order
to provide the deep tones characteristic of the organ, English organs extended the.
manual keyboard compass below our present low C to low GG, thus each 8! stop is
really a 10 2/31, etc. This practice was followed by Stevens as late as 1852,

In eighteenth century English organs the second manual is usually a Choir or Chair
organ, corresponding to the Positive or Ruckp081txv in German organs, and actlng as a
~ bright, light-weight tonal foil to the Great organ, By the beginning of the nine:-
teenth century, however, the newly invented Swell organ had begun to supplant the
Choir in two-manual organs. This division, which grew out of the 0ld English Echo
organ, was. simply some of the same stops as found on the Great organ, but in the
" treble range only, and they were placed in a box which made their tones very distant
~ and sweet. This is also found in the Belfast organ where only one stop 1n the Swell
the Swell Bass, plays in the bass range below Tenor F.

Mbanwhlle, ‘although they were still very rare in England, it became oulte common
in America during the early nineteenth century to have pedals, perhaps becaunse of
the influence of German organbullders in Pennsylvania and New York.  However, as ,
long as the manual compass remained down to low GG, the compass of the pedals was a
problem. To extend the pedals down to GGG, an octave lower than the manual, would
require pipes of 21 3/3¢ length, which only the 1argest organs could afford. To
begin the pedals on 16 CC was confusing when the manmuals started on GG. This ex=
plains the rather confusing arrangement of the Belfast pedals, where the keys extend
¢ from GG to tenor C, 18 notes which couole to the manual keys in this same sequence,

* but where the pedal pipes start from a low FF (11 3/5¢ length) so that playing the
pedal keys in sequence from low GG, the pitch ascends to bass E and the next note ,
drops back to low FF continuing on up to bass C. Obviously such a pedal is intended
only for playing bass notes, and was never capable of playing a Bach pedal theme,

- 8ti11 another aspect of the Belfast organ is its wery soft, sweet tone. This is
a result of early Romantlclsm,'W1th its interest in the mysterious, the sentimental,
and. the dynamically expressive potentials of organ music. The ensemble is still
brlght and clear, but much softer than we expect today. We must remember, $o0, that
the world was a quieter place in 1848, with no constant automobile noise outside.

" Because of the unique survival of these qualities, we endeavored in our restora-
tion of this organ to return it as nearly as possible to its original condition, with
no attempt at making it suitable for present-day expectations. In some instances we
removed modern “1mprovements," such as the balanced swell shoe and the beater-type
tremulant in favor of the original hitch-down swell and a re-creation of Stevens!
original Tremblant doux. The hand-pumping bellows were carefully releathered and the
new electric blower installed in such a way that the organ can once again be pumped
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by hand easily. The damaged pipes were repaired, and carefully-researched replace-
ments were made for one rank which had been removed, bubt every effort was made to
preserve the original quality of voicing, avoiding every temptation to louden or -
timprove! the tonal effect. ‘

The amazing result is that, although this organ is incapable of many effects pro-
vided by modern organs, it remains, on its own terms, an exciting and satisfying
musical instrument to our modern edrs. Thus we see once again that truly artistic
work is universal, transcending the rise and fall of fashions.

George Bozeman, Jr.

An Organ Recital
Presented by 7
The First Church in Belfast
B © with the support of the
Maine State Commission on the Arts and Humanities
“ George Bozeman, Jr., Organist \
October 12, 1975 - 5 P

VOLUNTARY . William Selby (1738~1798)
. Full Organ ' ’ : , T
% FLnga‘ ‘ N ) B S o -
VOIUNTARY, Opus 5, No. 1 \ Joln' Stanley (1713-1786)

Adagio (Diapasons)
Andante (Trumpet, Eccho)

Slow (Swell)
_Allegro (Bechos, Flute) | | )
VOLUNTARY S . Thomas Ioud ( - =183L) -
VOLUNTARY Nos 31 =~ ' '  Charles Zeuner (1795-1857)
Allegretto Fantasia all Extempore . / : N
REFIECTIONS on an Early American Hymn tunes Gladys Pitcher (1890- )

"Distress" from Southern Harmony and
Musical Companion, 1835) '

(Composed especlally for this occasion)
‘ Dr. George F. Holmes, Baritone Sololst ‘

. INTERMISSION. -
VARIATIONS on "The Iast Rose of Summer" Opus 59 Dudley Buck (1839~19Q9)
FROM HEAVEN ABOVE : : Ernst Pepping
I . Allegrettc cantabile ’ .
IT  Scherzando \
o ITI Pastorale ; | ; o
PREMIER SUITE DE NOEIS - ' Glaude*Balbastré (1727~1799)

Introduction
. A la Venue de Noel
(with six variations):

HYMN No. 1, Holy, Holy, Holy
’ (Congregation please stand and sing all verses)

VVARIATIONS on ﬁHbly} Holy, Holy" ; . . N ‘Piet Post -

The booklet includes the stoplist (omitting the 8"Hautboy in the Swell), the names
of the Organ Restoration Committee and Fund Drive members, ‘and quotatlons from organ~
builders and musicians praising the instrument.

- The church is happy to have visitors play the organ, but the building is unheated
during the w1nter. A call should be made in advance to the minister, Drs. Daniel W.
anner. ‘ , ‘
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' From fhe Boston Musical Gazette, April 12; 1847 B

”HURCHES IN bOSTON. —w= N0e VI,

We have now glven an acoount of i the north end churcnes, with one exception, which,
being a new church, we defer for the present., Of those churches already described,
in the episcopal, unitarian, and two Roman- catholic churches, it is customary for the
worganist to play the congregation out. In the other clurches, this custom does not
prevall. We now proceed to describe the churches in the centre ¢f thecity. OFf
these, two are baptist churches, three unitarian congregational, four orthodox congre-
gational, one unitarian episcopaly one trinitarian episcopal, one methodist, one uni-
versalist, one Roman catholic, and one marinerst church (orthodox congregational.) In
our division of the city we have followed Bcwen's Guide Book, which says the north eno
is’ that part of tne 01ty'north of Blaccstone sbreptg the gggﬁre, oe’bWeenp Blacchone
¢f Hanover and Tremont streets and the common, and the south end, south 6fm§ummer and
Winter streets. MNost of the churches in the centre of The city are much more expen-
sive buildings than those at the north ends but, as we have ‘already remarked, none in
the city are superior to some we have desorlbed, in point of convenience, .or anythlng
connected w1th their usefulness for church purposes .

- FIRST BAPTIST CHURCH.

Reve R. H. Neale, past01, B. J. Longs, organist and conductor.

‘This house is built of brick, and stands at the corner of Union and Hanover .
streets. The basement contains four stores, which rent for from %1500 to %2000 per
annum, and a large vestry. The church was gathered in 1665. The present house was
erected in 1829. 'The choir is composed of forty members, none of whom receive com-
pensation, Four hundred dollars are annually appropriated for music. The choir meets

“for rehearsal every Friday evening the year round. The present organist has held his
office between seven and eight years. The organ was built by Thomas Appleton, of
Boston, and contains two banks of keys, sub-base to CCC, three counling stops, check
pedals, and bellows alarm. The great organ contains, Ist and 2d diapasons, stopped
diapason, duleciana, principal, 1?%h, 1§%n, sesquialtrea, flute, cremona. The swell
organ contains, open and stopped diapasons, prineipal, dulciana, cornet, hautboy,

~with stopped diapason and pr1n01pa1 base. The order of exercises isy A.lMey 1, organ
voluntarys 2, invocation; 3, hymn; L, reading of the scriptures; 5, prayers; 6, hymn;

Ts sermon 8 voluntary chamt by the choir; 9, prayer; 10, benedlctlon - P.M., 1,
organ vbluﬂtary, 2, hymn; 3, prayers; h, hymn; 5, sermon; 6, hymn; 7, pwayer° 8, bene-

cdiction.  An 1nterest1ng elementary singing class for adultsj under the dlrectlon of

a committee of the church, is held in the lecture room under the church, every Thurs-

day. evening the year round. This class has been held for four years, the course of
instruction commencing anew every year. The attendance of this class has varied from
two to three hundred. A Jjuvenile class is also held in the same place everJ‘WEdnesdaJ
afternoon. -The provision made by this church for elementary instruction in singing

is worthy of all praise, and the imitation of every church in the land. Wincnell‘s

- Hymn Book is used in this church. The congregation sit during prayer, and rise,

facing the pulpit, during singing.- - J -

CHURCH IN BRATTIE SQUARE.

Revs S. K. Lothrop, pastor, George Hews, organist and conductor. :

This edifice is solid and substantial. It is built of brlck, and stands in Brattle
square. The exterior presents little that is striking, but in its interior it is one.
of the most imposing churches in the city. This church was established in' 1699. The
present building was erected in 1773. _During the revolution it was used as a barrack -
by the British soldiers. Governor Hancock was a liberal benefactor of this society.
His name is inscribed on one of the stones at the corner of the building. The Brit-
ish soldiers defaced it, and the stone remains in the condition in which they left
it. A cannon ball from the American army at Cambridge, struck the tower on the night
preceding the evacuation of the town by the British, and it is now fastened. in the
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in the place where it struck. It may be seen in the cut, Just at the right of the
window, over the front door. The organ has been in the church for seventy years.
It is of English manufacture, and in point of tone is the finest in the city. It .
contains, in the great organ, diapasons, principal, 12th, 15th, sesquialtrea, cornet,
mixture, treble and base trumpets, cremona, dulciana, In the swell organ, dispasons,
principal, flute, and hautboy. The choir consists of four members, (one voice on a
part, ) who are paid for th51r services. FEleven hundred dollars are annually appro~
priated for music.

_ The order for services is, A.M., l. organ voluntary, 2, select piece of music; 3,
prayer; b, hymn; 5, reading of the scriptures; 6, chant; 7, sermon; 8, hymn; 9, -
benediction; 10, organ voluntary; —- P.l., 1, organ voluntary, 2, hymng 3, prayer;

iy reading of the scrlptures, 55 short organ voluntarf, 6, sermon; 7, hym; 8, bene-
‘dlctlon, 9, organ voluntary.

Originally, in the congregational churches of Boston, the minister was not allowed
to read from the scriptures, as part of the service, the custom being supposed to
savor of episcopacy. This church was the first to establish this custom. No doubt
the innovation was regarded with as much horror as innovatvions in the musical exer-
cises are regarded in our day. : :

April 26, 18L7s

CHURCHES TN BOSTON. - 0. VII.
OLD SOUTH CHURGH.

Reve G. W« Blagden, pastor; I, S. Withington, chorister. Sumnpr Hill, o:r'ganlst°

This is an orthodox congregational church, constituted in 1669, The present
edifice was erected in 1730, on the site of the original building. It is of brick,
and stands on the corner of Washington and Milk streets, opposite the house in which
Benjamin Franklin was born. During the occupation of Boston by'the British in 1775,
the inside of this house was entlrely'destroyed by the British dragoons,; who took
possession of it for the purpose of a riding school, After the siege was ‘raised, the
014 South people improved the King'!s Chapel until their house was put into repair.
For many years the 01d South was the only orthodox congrecatlonal church in ,oston.
Tt is probably the most capacious house in tThe c¢city.

The organ was built by Thomas Elliot, of London, in 1822 Tt has three banks of
“keys, a tremblant, sub-base to Cce, a pedal base, an octave and a half of pedals,
pedal coupler, choir and swell coupler, and cost from nine to ten thousand dollars,
including the expense of putting up, for which purpose a man accompanied it from
England. The *eat organ contains two open diapasons, stopped diapason, principal,
12th, 15th, sesqunaltrea, mlrture, treble and base trumpets, clerion., The choir
organ contains stopped diapason, dulciana, principal, fifteenth, flute, cremona. The
swW Tl organ contains open and stopped diapasons, principal, hautboy, trumpet. The
Sub—base and tremblant were added to the organ by Mr. Aopleton, organ builder, of
Boston. The coupler connecting the choir and swell organs was made by the present
organist, Mre. Hill. The pedal pipes belonging to this organ were used at the coro-
nation of George IV., in Westminster Abbey. n the Old South, the pulpit is on the
side of the house, and not at one end, as in most churches. The singing Seats
- occupy a@bout half of the gallery opposite the pulpit. The organs conseduently, is
ent1rely‘w1th1n the house. ) : -

The Church Psalmody is the hymn book used in this church. The choir numbers about
forty members, of whom two or three are paid for their services. Eight hundred dol-
lars are annually appropriated for music. The choir meets for practice every Satur~
day evening throughout the year.

- The order of service is, A.M.; 1, organ voluntary; 2, invocation; 3, readlna of
the seriptures; L, hymn, 5, prayerg 6, hymn; 7, sermon; 8, ‘prayer; 9, benedictions
w- PJM., 1, organ voluntary; 2, hymnj 3, prayers L, hymn; 5, sermon; 6, prayer; 7,
hymny 8, doxologys; 9, benediction. It was formerly the custom to "play. the congre-
gation out," but the- present organist has abolished the custom.

S
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Organ items from W . S B. I\/Iatﬂexf«si The Mu_sg.cal Independent dent, publlshed in Chicago,
- continued: !

August, 1870 - E. & G. G. Hook's .Opus 53l 1870 a “3-h1" .

A N-T [ CR LGAN

~ The ‘organ in the Flrst Conwrenatjonallst Church was opened by . Dudley Buck, as
elsewhere recounted, Frlday night, July 8th. The following is its specification:
There are three Manuales of 58 notes! compass; from C 8 feet to a39 and a Pedale
of 27 notes! compass, from C to d. / . . 0
The Grea$ B@nuale contains the following stops and plpe5°

16 . ft. Open Diapason, « + o s o « » o « - 58 Pipes.

: 2. 8 " Open Diapason, « s » s s s o« o 58 W
3. 8 + M Viola di Gamba, R I 58 -
‘).[.." 8 - i I.iUD‘f)el Flote, o s o o o o ® @ s e 58 U
5. L " Flute Harmonique, s ¢ o o ... 58 M
6. . A M Octave; e o ¢ s ¢ 6 0 s o6 s e . 58 M,

Te 23@ B Twelfthy ¢ o o o o ¢ o0 « o « o 58 M

8 2 " Fifteenth, ¢ o 6 & ® & O ® © @ LT 58 H
9@ 3 rkSo MixtUTE; @ ¢ e 6 o 6. 8 & s & o e l?u y
10. 3 rks. ACUBa, o s e o v e a0 v e e« o XL

11. 8 £t Trumpeb, o ¢ o o o 6 v s oeie o e 58 s
The Swell Manuale contains the folldwing stops and’pipes; .
12, 16 . ft. Bourdon, « %« « o o s v s « s « o 50 Pipes.

\ 13, 8 " Open Diapason; .« » o ¢ s s o & o 58 n

C 1. 8 "\ Stop!d Diapason, .+ s+ « s & o+ e, 58

15.. 8 M Keraulophon, « « « o o s 6 s ¢« o 58 W

6. L " Flauto Traverso, « « « « o o o« o 58 O

7. 'k T Octave, o« « o o ¢« o o s 6 s s o o b0 W

. 18. Lk W Violind, « » o o o' ¢ o o o « o s 58 M

19,0 2 " Flautina, » « o » o0 40 &5 b e 58 n

20. 3 rks. MXbUre; o « o o o o « ¢ ¢ o o ¢ L7 W

21. B8 © ft. Cornopeamn,; « s o « s o o e s o & BB

22, 8 " Oboe and Bassoom, . . . . v 58 v

- The Solo Manuale contalns the follom.nU stops and plaes P

23, 8. ft. Ceigen Principal;. « « s « o o o 50 Pipes.

21.{.‘ 8 Al ‘Dlllciana, & & @ ‘o # ¢ ® & & @ e e 58 o

25, B " Melodia (with Stop'd Bass), . . 58 "

26.)—!- L Fugafasga........... 58 L

g 27. L . Flute dTAMOUT; « /v s o & o o » « 58 W

o 28, 2 M PicolO, o « o ¢ 2 « s o ¢ sl s ¢ o 53 U

C : 29. 8 " Clarionet,; o ¢ o s 6 6 o o 6 o WS W

 'The Pedale contalns the follow1n¢ stops ana pipes: \ ‘
30. 16 ft. Open Diapason; s« « « » o o « « « 27 Pipes.

L 31, lo‘ﬁ T BourdONy e o s s/s e« o s o & &« 27 M
32, 8 . " Violoncello, e v ¢ o .6 s s o o w 27 M

33; 16 "o Trombone, N T - S

Mechanical Reglsters- S o

1. Great to Pneumatzc. S ’ A .

2. Solo to Pneumatic (Solo to Great). !

3. Swell to Pneumatic.

i. Great to Pedale (operates with Pedal)

S5« Swell to Pedale.

6., Solo to Pedale.

7. Tremulant Swell,

8. Bellows Signal.

Nos. l, 2 and 3 are operated by 1vory knobs placed between the CGreat and Swell
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Menuales.
Pedal Movements:
1. - Pedal to bring on Pull Ordan.
2. Pedal to reduce Great Organ to "Plano.!
3. Pedal to bring on full "Swell” QOrgan,
Il Pedal to reduce’ "Swell” Organ to "Piano,."

The Pneumatic Lever is applied to the Great Manuale, and is 50 arranged that 1t
can be made t0 operate either or all the three manuales, at the option of the player.
This beautiful instrument was built by the Hooks, and adds anobher to their al-
ready formidable list of large organs in Chicago. It contains exactly the same stops
as the famous organ in Centenary Church, with the single omission'of the "vox angeli--

ca" in the Choir organ. Unity organ has :2ll these stops and a "vox humana® in the
swell, and a "violone" in the pedale. The crgan in Grace Church is smaller. ,

~ The tone of this organ is for the most part admnirable. The reeds are all remark-
ably even, sonorous and musical, without being in the least rough or blatant. The
“dopoel flote" in the Great is possibly the best of the kind in the city. The pedal
~organ is full and pervading. The volume of the full organ, however, is not quite
sufficient for so large a room. Two or three more stons in the Great orvan'would
have been a valuable acquisition. .

The pedal organ, although excellent, is not heavy enough to support so la“ge an
over-work. 'There ought o have been at least three more stops in the pedale in order
to make an effective balance in Fugue playing. This criticism, of course, does not
reflect on the builders, who would have been only t00 ¢ glad to extend the pedal organ
to any extent cousistent with the treasury of the cnurch. But in making up an organ -
" one has to "draw a line" somewhere, and the trustees probably did as well as they
~ could., Taken in’all it is an instrument that any church might be proud to possess,
and one that will bear its part in sustaining the high reputation of the builders,
who, in respect to artistic volcing and judicious disposition of stops are by long
odds the foremost builders in the United States. ‘ 5

(

September, 1879‘ Another large Chlcaro organ, thnson's Opus 329, a "2-33",

-NEW ORGAN IN CLARK STREET M. E. CHURCH.

Y. Wone Ao Johnson, of Westfield, has just erected an organ here with the follow-
ing app01ntment°- o : o ‘
Two mamuals, 58 notes each,
Pedal manval fsic/, 25 notes,

GREAT MANUAIE. \ L ' ~

1, Double Op. Diapason, 16 feet; 2, Open Diapason, 8§ feet; '3, Melodia (stopned -
bass), 8 feet; L, Dulciana, 8 feetby 5, Viola Da Gemba, 8 feet; 5, Octave, L feet;
T Flute QYAmour, li feets 83\Twe1fth 2 2/3 feet; 9, Fifteenth, 2 feet; 10, Mixture,
" ) ranks; 11, Trumpet, 8 feet; 12, Clarionet, 8 feet (L6 notes). - =

| o SWELL MANUAIE, .

1, Iieblich Gedacht, 16 feet; 2, Open Diapason, 8 feet; 3, Stopped Diapason, 8
feet; 'li, Salicional, 8 feet; 5, Quintadena, 8 feet; 6, Fugara, li feet; 7, Flute -
Harmonique, L feet; 8, Piccolo, 2 feet; 9, Mixture, 3 ranks; 10, Oboe, 8 feet;
11,,Gornopean,x8 feet; 12, Vox Humena, 8 feet (L6 notes). ‘

Ay Open Dlapason) 16 feety 2, BOeron, 16 1“eetj 3 Vloloncello, 8 feet.
COUPLERS AND ?ECP ICAL DRAW-STOPS. '

S 1y Swell to Pedale; 2, Great to Pedale; 3, Swell to Great; L, Bellows Signals;
5, Pedal Check. ” \
~ PEDAL MOVEMENTS.

1, Brlﬂ gs on’ Full Swell, except Vox Humanas 2, Full Great; 3, Tremulant to
Swells h, Great and Pedal coupler; 5, Operates all the coupllnﬂs,"zg Ais not

listed? 7, Reduces Great Organ to stops 2, 3, Iy and 7, 8, Reduces Great Orvan to
3 and 95 Reduces Swell Organ to piano.
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The case is of ash and walnub, and the front pipes are richly 111um1nated. The
exterior is very elegant notwithstanding the dlfilculty of accomplishing such a
result in so difficult a vosition.

This organ is the largest and most complete one of two manuals in the city. The
tone is very satisfactory indeed, both in the individual voicing of the several
stops, and in the balance of the whole. The Quintadina is, we believe, only the
fourth that has yet been made in this country. It is a stopped metal pipe (1mproved
by Mr. Johnson from the European model) which is very effective for filling up in
combinations. It possesses the usual "stopped! tone, with the addltlonal particular-
1ty of speaking the twelfth above the foundation note, very DGLCGptlbly. The draw-
stops are of a new pattern, so arranged that every knob seems to have twisted its
neck so as to look the organist in the face; that is, the surface of every knob-~face
is in a plane at right angles with the line of the orsanist!s vision as he looks down
~ to draw a sbop. The couplers are placed above the swell keyboard, just in the
middle. This instrument will undoubtedly be a Greau ‘advantage to the WOruhy builder,
as Well as a pleasure to the church.

- October, lﬁzg_* ‘ ; {
4 THE ORGAN IN BOSTON MUSIC HALL.

The BIG ORGAN, as the Bostonlans call it, formed a-prominent autractlon to us when
recently in Boston. As mentioned in our last number, we had the pleasure of hearing
three different concerts upon it, played, respectively, by Messrs. Thayer, Wilcox and
Torrington. This instrument when built was about twice as large as any other organ
in the United States. It contains, all told, about ninety-eight draw stops, and com-
bines the best resulbs of CGerman and English organ building. ' It was procured as a
great public enterprise, although owned by the corporation of the Boston Music Hall.
When the project of procuring it was under advisal, the plea was, that such an instru-
Jment would give a great impetus to American organ-building, by affording our builders
more perfect models than were elsewhere accessible to them. That a great organ of
umusually perfect construction might furnish valuable hints to Amerlcan builders, is
certain; but what is the history of the management of this organ? The simple truth
is, that no man, organ-builder or otherwise, is allowed to go inside the organ under
any circumstances, with the single ezceptlon of the tuner and his-assistants. It
- thus happens that no hints of mechanical contflvances can be gathered by our American
builders from this great instrument. Yet, one says, they can at least listen to the
tone, and so get hints as to the voicing of the particular stops. On the contrary,
no man is allowed either to practice on the instrument, or to play upon At for any
- purpose whatsoever, except at the concerts (and those are kept within quite a small
Tring™ of favorite organists), and a single hour grudgingly allowed for preparatory
rehearsdl.. We ourselves desired particularly to campare the voicing of the "string-
tones! of American and German builders, and, for that purpose, desired to try certain
stops for just five minutes or so —- just enough to hear the distinctive quality; but
no such privilege could be allowed. It seems that on the one hand the Music Hall
couldn't afford to furnish wind for such a purpose, and, on the other hand, there was
no rule that would allow us to pay them the cost of the wind so consumed. There
remains only the opportunity of hearing the organ at concerts; but this does nobt
answer ‘the purpose, for thevllstener can rarely tell whether he is listening to a
single stop or a combination.

Of course, it is easy to see that soue reserve must of necessity be e*cerc:LsedJ yet,
in this case, it seems extreme. -Such caution is entirely unusual. Iast year/the
same builders erected a large organ in Dr. Fllis' church (where Mr. Thayer now plays),
~and ‘it is not difficult for proper, persons to get opportunities to hear this, or to

inspect the work. The fine organ in Trémont Temple, rebuilt last year by the Hooks,
stands,always\acce581ble, no prudishness whatever being exercised in regard to it.

Another pet idea in connection with this ergan was; that its regular concerts,
occurring twice a week, would tend to elevate the standard of organ music. And for a
~time this idea seemed in a way to be realized. Programmes were prlnted, and the best
organists vied with each other in performing choice selections. But to prepare a
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ood programme required ‘that the organist should have some perlleﬂe of preparatory
%and, in.a’ sense, ezoerlnental) rehearsal at the organ. 80 it has now come to be the
practice that no or0ﬂrammes are prlnted, and the org anlsts are pafnlcularly‘dlscour—

S B

they meet tqe Tullest approval of the mana”ersu

The different organists have each their own way of satisfying their love for Art
under this combination of circumstances, Some of them play good programmes neverthe-
less. Mr. Thayer gives frequent recitals at his church organ, and plays the choicest
music, and contents himself with putting in now and then a good piece at the Music
Hell. Mr. Wilcox, of course, is only too happy to improvise. M. Torrington, as we
recorded, plays a prelbiy good programme, MT. Paine, when he plays at all, plays
classically. ,

The stupidity of this system of management aonears more plainly if we compare the
- result with that of the weekly concerts in Plymouth church in Brooklyn. In Boston,
an audience of a hundred is exceptionally large; in Brooklyn, the church is crowded
week after week, the whole season through. Pivmouth organ is smaller, the organists
no better, the church no more accessible or pooular than Boston Music Hall; and there
is no greater love for music in Brooklyn than in 'Boston. The long and short is this:
Boston gives poor mu51c at a high ULlce, Brooklyn, good music at a low price. ‘

ORGAN IN THE . CFURCH OF THE HOLY ' FAMILY.

~ The new organ in the Jésult church is now. complete, and the LOllOWlng is its
specification:
There are three I@nuales and a Pedale.

GREAT MANUALE.

1. Double Open Inapason, 1o iy - © *10. Principal, L Tt.

2, Bourdon, 16 ft. ( \ “11. Stopped Flute, b £t.

3. Open Diapason, 8 ft. .12, Twelfth, 2 2/3 ft.

i. 2d Op. Diapason, 8 ft. - : 13.  Fifteenth, 2 ft.

5 Flute”Traverse, 8 fte ' ‘1. Mixture, 5 ranks.

6, Camba (Bell), 8 ft. i ~15. Sesquialtera, 5 ranks.
T+ Gemshorn, 8 f£t. | ; : 15, Double Trumpet, 16 ft.
8. St. Diapason, 8 ft. ¥ . 17+ Trumpet, 8 ft.. ’

9. Hermonic Flute, b ft. . ' 18. Posaune, 8 It.
. - 19. Clarion, ly £t.

CHOIR MANUAIE.

1. Bourdon, 16 ft. : k : - 9. Gamba, 8 ft.

2, Euphone (Free Reed), 16 ft. 10,  Principal, L ft.
3. Open Diapason, 8 ft. B ; 11. Gemshorng b ft.
lia Harmonic Flute, 8 ft. .12, Piccolo, 2 ft.
5. Dulciana, 8 ft. | , ‘ 13. Cremonas 3 ft.

6. Voix Celestey 8 ft. 1. Cor Anglais, 8 Tte
Te

" Clarabella, 8 ft. % - 15. Trumpet, 8 ft.
8. . Clarlana, 8 fte : o L \
: SWELL MANUAIE.

1.“Bourdon, 16 f£t. ; 10, Oct. Harmonic, 2 f&.
2. Open Diapason, 8 ft. 1 ~ 11, Mixture, 2 ranks.
3. Harmonic Flute, 8 ft. 12, Sesquialtera, L ranks.
s Keraulophon, 8 ft. - 13. Vox Humana, 8 ft.
5. St. Diapason, 8 ft. o iL. Clarinet, 8 ft.
6. Salicional, L fte . ‘ o 15, Cornopean, 8 ft.
7. Principal, L ft. ’ 16, Horn, 8 ft.
8+ Flute Creuse, L ft. . ‘ 17. Hautbois, 8§ ft.
9. Stopped Flute, L ft. | 18. Clariom, b ft.
PEDAIE (CCC to G). | g
1. Contra Basso, 32 ft. , 7. Quinte, 12 ft.

2, Bombarde, 32 ft. 8. Violon, 8 ft.
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3. Sub-bass; 16 ft. : 9. Principal, L ft.
. Bourdon, 16 f£t. » -~ = . - 10. Trumpet, 8 ft.

5. Violoncelli, 16 ft. 7 11, Clarion, L ft.
6. Diapason, 8 ft. :

Usual couplers and an octave coupler.

There ‘are twelve composition pedals for moving stops. Any desired comblnatlon on
. apy manual can be controlled by these pedals, by-re«arranglng the comblnablon, which
‘can be done in five minutes. The Pneumatic Iever is applied to the great organ.

- The organ was built by Mr. Louis Mitchell, of Montreal, The reeds and str1ng~f*
toned stops were 1mported from Paris. In point of mere size, this organ is as large
as any ever built in America. Of its appointment and quality of tone we will speak
more fully at another time. L o -

November, 1870 -

HOT THEY MAKE ORGANS.

~ While on a recent visit to Boston; we took occa81on to examine the church-organ -
‘factory of Messrs., E. & G. G, Hook, situated on Tremont st. We found the arrange--
- ments so complete, and the manufacture so systematlzed that we are confident a des-
cription will interest our readers. The firm of E. & G. G. Hook has been estab-
lished over forty years. Within the last fifteen years they have been regarded as
, the first of American builders; a position attained by the unifoirm nlcety'of con=
struction, and beauty and purity of tone, that are so marked traits in all their
work. The main factory consists of a single bulldeg, “two hundred feet long, fifty
~ feet deep, and about fifty feet high. It contains four and five stories. The lower
- story, a llght, high basement, was labely addea, by raising the old building some
five feet, in the manner so famlllar to us in Chicago. - This alteration gave at once
a most important addition of space, equalllnw a quarter of the room formerly occu-
pied, and affording exactly the right kind of a location for the new steam engine
and labor-saving machinery. In the basement we find the only fire in the building
" (except that used for melting metal for pwoes) in a vaulted fire-proof room, the -
iron door of which is closed at night, very materially. dlmlnlshlng the risk of con-
flagration. This story contains also the engine room, the reserve of packing boxes,
and ‘a place to make them, all the machinery that has so far been applied to organ )
building in its various branches, and, large steam drying-rooms for seasoning Iumber.
The pieces for all the wooden pipes, cases, bellows, wind-chests, etc., etc.; are ‘
cut here on the cuttlng table, and planed, grooved, moulded, as may be required,
ready for putting together, after which they are sent up to the workmen in the rooms
above., This is analogous to the cuttlngﬂroom of a large tailoring establishment.
The remoteness of the machinery from the voicing rooms and finishing hall, prevents
any interrupbion or annoyance' in the nice adjustment of tune and tone, The lumber
used is stored in the yards for some two years or more; it is also seasoned for
several months in separate buildings Lept for that purpose, after which it is kiln-
“dried until it is completely free from injurious moisture. Xiln-drying alone,
without the previous thorough weather seasoning, does not result in that eguable
texture of the wood which alone makes it poo51ble to do reliable work in this ma-
terial. On the other hand,'weather—seasonlng by itself is not enough; the true way
“is to unite both methods, as is here done, although to do.so involves large expense,
as an immense quantity of choice and valuable 1nﬂber, of all the various kinds, must
be kept constantly on hand. Tt is the great care bestowed on this fundamental point
of seasoning lumber, which has made it possible, by careful worlmanship, for this
fiyrm to establish . the hlgh reputatlon of tn51r actions and constructlve parts for
keeping in order.

On the first floor, adaacent to the main entrance,‘we find the offices and
draughting-rooms, which axe convenlent, and tastefully furnished. This is the braln
of the establishment; for in this well-ordered factory every blow struck is directed
to an end determined by the presiding mind of the institution. Passing through the
hall between the offices, we enter the “packing-room, which is well provided with
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facilities for handling heavy parcels, turning to the right, we enter the rooms in
which are made the wood pipes. The pieces of these, as already remarked, are cut out}
and matched, and grooved, at the cutting-table in the basement. The pipe-maker,
therefore, has only to put the pieces together, and finish the pipes ready for the
voicer, whose room is adgecent, but of whose work we will speak hereafter, under the
head of "Woicinge'.

In the next story above Wwe find the wind-chest department, pre31ded over by Mr.
Holland, Senior, who has worked in this line for this same firm thirty-eight yearsi '
Mr. Holland says, if he is a poor workman, the Hooks must have a vast quantity of-

_ poor work in the country, as he alone has made probably twelve- hundred to two thou-
sand wind-chests.

THE WIND—CHDST

our readers may- not know, is one of the most vital parts of the orgam, since it con--
tains the entire mechanism by which the wind is distributed from the bellows to the
pipes. All its parts must be air-tight, yet the movable portions must be as free .
from friction as possible. Maleover, the wood mst be seasoned entirely above sus-
picion, as a single piece of poor luMber might easily ruin an entire Wlnd~chest (and
temporarily the organ to which it belonvs), by inconsiderately expanding in'a swell
of damp weather. The construction is very complicated, and can not be explained
without the aid of diagrams. The construction of a wind-chest is very slow, as at
_several stages of its growth it must be suffered to wait until the pieces "find them— -
selves,;" as “the workmen call it = that is, settle well into their new relations.

An organ contains as many wind-chests as claviers. The common one-manual organ,
with pedale, has two; the three-manval organ, four. When there are more than twelve.
stops to stand on a wind-chest, it is commonly made in two pieces, in order-to be
more easily handled. A wind-chest for twelve stops weilghs nearly a thousand pounds.

Wear this are made the W1nd—trunksg the square wooden. tubes that carry wind from
the bellows to the different wind-chests, the swell~boxes, and sundry minor. parts.

In the next story above we-come to the ! : ,

] NHOSPITAL,"

in which are stored second-hand organs, taken in exchange for new ones. Here are
always five or six dilapidated specimens, which never had any "best daysh to see;
organs, so-called, by builders with whom the entire job, Ffrom planing the first piece
of lumber to the flnlshlng touches of voicing, was one prolonged experlment. Now and
then, very good organs are taken in exchanve, and by a few touches in voicing, -a
little mending in action, and an entire new pedal stop or two, are made as good as
new -~ better, indeed, for when new they were entlrelv innocent of any modern innova-
- tions whatever.
Here also we flnd . -
! o THE FIRST ORGAN ,
wwbmhbym.%wmﬂmma1mﬂewmmofmws%m[WMnmwwe%w%
most of the pipes were taken out; but the case was very'tasteful, and the whole’
affair was good for those days. ‘
Out of this we find the .
CASu~POQM, :

in which the cases are built, and where are executed all the carved,mouldlngs and or-
namenté; nothing at all that enters into the organ being made outside. There is a
separate room for the decoration of the front pipes, and skllled palnters kept con-
stantly engaged in this work,

In another part of the building we find the metal plpe—room3 in ﬂhlch -are fabri-
cated all the metal pipes and the wind conductors —- the tin:-tubes that convey wind
from the wind-chest to the front pipes.

The metal plpes are made of a composition consisting of the best Cornwall tin and
lead, usually in the proportlon of ;0 to 60 per .cent. tin; but varied according to
the requirements of tone to a much larger proportion of tin. The Germen builders are
accustomed to use pure tin for many of the stops, because tin is cheap there, and the



July - December 1975 o ; Page 23

pipes in that case can be made lighter, and so attain, as is claimed, a more crisp
tones In this country, however, owing to the protective tariff, tin is very high-
priced, and our builders profess to be unable to discern the superior quality of
tone derlved from pure tin plpes, in dispasons and flutes. TYet the Hooks make a
large number of pure tin pipes, and are glad to do so when paid the additional cost.

"In some cases the cost is very much augmented if pure tin be employed, as in the

case of the "double open diapason” of 58 pipess for the great organ, this, if made
of "metal," costs about seven hundred dollars; if made of pure tin, the prlce is
about twelve hundred dollars. For several years this firm bought many of their
metal pipes of one of their old workmen, who had established a separate factory for
the business of maklng metal pipes for the trade. This course allowed them a cer-
tain additional space in the factory, which they found very convenient. It was

+ found, however that the practice was open to the objection that, inferior organ

builders were in the habit of purchasing their pipes from the same maker, and repre—
senting that they used the same kind of pipes as the Hooks, entirely ignoring two
very vital facts: fxrsf that the Hooks' pipes were made of a-superior quality of -

- metal, as specified in thelr orders, and to unusvally large scales, costing, the

pipe-maker says, fully twentyaflve per cent., more than the ordinary grade; and
second, that the value of the work does not consist in the use of a certain quality

, of raw materlal, but 1n the superiority of the musical tone it is finally made to

produce, which is the work of the voicers. And of this presently. We now pass Lo
the action-room, where are made all the various mechanical appliances. Here we find
a number -of "boys" at work, who have been long with this firm. One of them is
seventy~two years old, bub seems as hale and hearty as need be for years of future
’serv1ce., From every’ To0Mm, | speaking-tubes communlcate Wlth the office.
We now turn . to the i
VOICING,

whlch is ths operation of cau51ng the nipes to produce the rlght amount and quallty
of tone., An organ contains four distinct families of tone, and each family has
several subordinate varieties. The families are 1. Diapasonss 2. Flutes; 3.

~ Strings; L. Reeds.

The ideal of the dlapason is a clear, bold, resonant, manly tone, entirely free
from any affectation whatever. All the” cnorusawork of the organ, the stops relied
on for "body" of tone, are of this kind. Quality of tone, or clang-tint, as Tyndall
calls it,. is now much more perfeowly'understood Than formerly. It may aid in an -

 understanding of the voicer's problem, if we remark brlefly'concernlng quality in

sounds. There is hardly such a thing as series of v1brat10ns not intermingled with -
other series of vibrations which are multiples of the main or fundamental series.
For instance, if a string be made to vibrate 26l times in a second, it will also vi-
brate at the same time in its a2liquot parts, giving a variety of shadowy yet percep-
tible tones, whose vibrations will be 528, 792, 1,056, 1,320, 1,584, 1,848, 2,112,

24376y 2,610, and these are respectively the 1lst, 2d, 3d, Lth, Sth, éth, Tth, Bth
and 9th over—tones (or harmonics) of the principal or fundamenbal tone. These over-
tones in their normal condition ought to diminish in intensity as they rise above
the foundation-tone, so that the entire sound should have, so to speak, the form of
a pyramid, the fundamental tone greatly preponderatlng. But in point of fact, a

“tone rarely conbtains all these harmonics in symmetrlal proportion. Some resonant
. cavity near allies itself to some one or two of the harmonics, bringing these eut in

much greaber power than the others, and so imparting a characteristic colorlng to

the sound. It is precisely din this way that a violin produces a different quality

of tone from the flute, and thls, avaln, from the horn, and so on through the

. varilous components of the orchestra. Philosophers have managed to determine pre-

cisely which of, these over-tones must be brought into prominence in order to produce
a tone of any given color. What these formulas are in-the case of organ tones, we
have not the works at hand necessary to ascertain, nor is it necessary to our ..

present purpose. It is enough to illustrate the subject in hand, if we supﬂose,ffor
~ instance, that the essence of a flute~tone consists in a reinforcement of the even

harmonlcs, the 2d; hth 6th and “8th, and the ellmlnatlon of the odd ones. Differ-
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ent varletles of the flute family glve certain ones of these even harmonlcs plainer
than the others, thus olVlng rise to characteristic individualities in the same
family. ‘String tones, on the other hand, reinforce different members of the odd har-
‘monics, the 3d, 5th, 7th, 9th. Now, whenever a man attains to such exquisite nicety
of ear as to be able to discriminate accurately in minuteé differences of this kind,
and reaches such a degree of skill in manipulating pipes as to be able readily to-
create the conditions necessary to the production of ‘the desired tone, he has become

- askillful voicer of organ pipes; and if he be sober and industrious (as he is likely
to be), his price is above rubies’ for 1t is on this kind of work that perfection in
organ tone depends. In point of fact, ‘a man rarely excels on more than one depaftw
ment of voicing. One workman excels in flutes; another in strings; another in reeds;’

and so ons The nlcety of' the voicer!s- problem further appears, if we consider what a

stop is. A stop is simply fifty~eizght pipes, so constructed as to give fifty-eight
~ Ttones (four octaves and a half), which sound like fity=eight different tones of the.
same :mstrument. In order to produce this effect, each one must have its own proper
degree of power and pitch, and all be’ voiced to exactly the same quallty ~- that is,
give prominence to exactly the same over-tones. Nothing is more cormon than to find
complete failures in both these points. And failures will inevitaoly'result wherever
one man attempts to voice a variety of dliferent kinds of stop, as he necessarily has
to in the shops that employ only fifteen or twenty men. Tn this factory, however;
there are no less than seven men who divide this labor among them, and each gives his
“whole time to his own department. Every voicer works in his own room, shut in, and
surrounded with deadened walls, so as to koep out 1ntrud{ng sounds' as much as pos—
sible. - | '
THE HISTCRY OF AN ORGAN.

before 1t is set up in the church may be thus sketched: A contract is made, stipula-
tlng for a certain number of stops, of certain material, to be set on so many clav-
~iers, the construction throughout to be of the best materlals and workmanship, the-
case to be of approved design (not to exceed 2 certain cost), the whole or gan to be
erected in the church by a certain day, for a stipulated price. The contract being
signed, the dimensions and outline of the space devoted to the instrument is next in -
order, and all particulars obtainable as to size of churoh, style of architecture,
and acoustic peculiarities. This being done, a plan is made of the interior of the
organ, showing in general the: disposition of the principal parts; from this sketch
the draughtsman proceeds to make elevations, sectlons, and detailed draw1ncs, showing
the precise position of every ploe, and all parts of the action. The scales of the
' pipes are chosen with reference to the size of the organ, the space it is expected to
£i11, and the general effect intended.  The foremen of the several departments are
furnished with detailed drawings and specifications of the parts desivred of them. All
parts go forward in due season. The pipe-makers pass over the pipes to the voicers,
who voice them, and lay them away. A few days or weels before the organ is to leave !
the factory orders are given to erect the organ. All parts are then finished, except
the "trackers," register rods, and similar comnections,; which are cut in as wanted.
In a very few days the instrument stands complete, ready for the Llnal test and
criticism as to the ensemble -~ the general balance and evenness of tone. -When
satisfactory in this respect, it is taken down, packed, and forwarded to its desti-
nation, where experienced men erect it in the church, give it is final tuning, and
even up any . 1nequa11ty that may appear in any stop, and the organ is done.
) THE CAPACITY FOR WORK
in tnls factory is wonderful. The average rate of production is one organ, of
average cost, say about $5,000, every five working-days. Of course every instrument
is from four to six months or so in its progress from comencement to finish. This
firm has produced five hundred and forty organs, and has upwards of thirty orders now.
on file. .
Our sketch, 1ong as it is, would be 1ncom01ete without some mention of the
‘ ' PERSONNEL ‘ ‘

of the flrm.
The senlor member, M o Ellas Hbok, a gentleman of most DrepOSSBSSan anpearance

=N
A,
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and manners, whese uniforn courtesy and nenlal disposition has made- for this firm so
many warm friends, is now upwards of sixby, yet pmaintains his position at the head

- with the natural sagacity and breadth of intellect which denotes a man of musical
faculty. Much we have said applies equallJ to his brother, Mr. Geo. G. Hook. The
latter, with a temperament better fitted for action, more robust and vigorous, makes
full amends for the quiet and less active temperament of the former. The junior .
partner, Mr, F. H. Hastings, has been connected with the Messrs. Hook for- sixtéeen
Yyears, and has done much in increasing and developing the resources of this firm by
‘an active brain and increasing attention actuated by an ardent love for his art and
a laudable ambition to excel. Together the three partners comprise the Judgment,
discretion and skill‘of a ripened experience, with eminent executive ability.

leely because of Mr. Hastlngs' 1nterest in "develoolng the resources" of the
firm, Ee & G. G HOOK & HASTINGS commenced the production. of "stock model! tracker-—
action organs in 1871 and continued the practice well into the following decade. Of
course there had been standard specifications since the early 1860t's, and many Hook
organs of that period have similar cases, but all were built "to order®. The early
 stock organs had elegant and handsome walnut cases, but by the mid-=18801!'s the front .
pipes were projecting above the woodwork, cak became more popular, and while nine--
rank models had a standard specification, they appear %o have been built only when
ordered.

The oldest extant 1nstrument that was probably a stock model 2-7 is the altered
~organ in the Congregational Church, Warren, Comi, Opus 636, 1872, built for $1300.
A 2-6 (without a 16' Pedal rank) is Opus 662, 1872, built for the Unitarian Church,
Revere, Bbss., and now in Holy Cross Episcopal Church, Weare, N.H.  An unaltered and
charming 2-7 is Opus 67h, 1872, in the Baptist Church, Hoosick, N.Y¥. The oldest
known one-msnual, a "Size No. L", is Opus 676, 1872, built for the Masonic Hall,
South Berwick, Mee, later owned by Concord Academy and Barbara Owen, and purchased
this year from Miss Owen for restoration at the Smithsonian Instltutlon, Washington,

D.C. -
"The following is a “transceript of the twelvempage h%x? 1 brocnure prlnted in red
and black. It contains four woodcuts of cases, and was mailed with an additional
sheet stating the firm's pollcy on paying commlss1ons.: :

- DESCRIPTIVE CIRCULAR/of/"CHAPEL" ORGANS, /manufactured by/Be & G. G. HOOK & }
HASTINGS,/llBl TREVONT STREET s /Boston, Mass,/E. Hook, G. Ge Hook, F. H, Hastings.

\ Boston, July, 1871.

For several years We have studied how best to meet a growing demand for somethlng
that would be less complicated, cumbersome, and expensive, tnan the ordinarily con~
structed Church Organ, and still possess those characteristic qualities which ‘make
the Church Organ pre~eminent for use, where voices are used in comnection with
instruments in public and private worship.

‘Bringing to this task, an experience of over forty years in organ building, we
have at last perfected our plans and are now manufacturing, a new class of small
pipe organs -— or . \J

"mMHm'mwuﬁ
‘ ‘ N -as we tefm them - Whlch‘we
'place before the mu31cal pdbllc, as the best possible instrument for use in Churches
and Chapels, also Lodge-rooms, School-rooms, and Parlors. -

They‘also afford the Organ Students means to Dursue their. practlce at thelr
" homes, upon an organ where every part is relatively the same as in the largest
Church Organs, thereby avoiding the dlfflculty and 1nconven1ence of resortlng to a
church.

They are in all respects perfect 1nstruments, the tone belng formed from.plpes
-~ alone, constructed upon the same principle as our larger organs, and of the same |
quality of material and workmanship; no cheap expedient being resorted to to lessen
the cost, nor is there anything about them.lmmature or eAnerlnental.
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Bvery instrumgag is ' o

~ WARRANTED PERFRCT IN EVERY RESFECT.
; The manufacture of this class of instruments is now a specialty in our busmness,
‘and we shall endeavor to keep on hand an assortment for ready sale,

The facilities at our command enable us to ofler these instruments at a Compara-
tively low price, and will sustain the standard of ekcellence, wnlch has won for. our
work its great reputatlon.

: - THE PRICES
: here given are our LOWEST CASH
‘PRIGES, covering the dellvery on board the cars in Boston securely packed, from which
we make no abatement.

No. 1. One Manuale § stops, %600. No, h. One Manuale 10 stops,fﬁlOOO.
woo, mo w30 w $700. "5, Two " 12 %  $1200.
"t 3, Two ne 12 W $7000, "4, L " 16k“" $1500.,

When desired we could deliver set up in the church ready for use, covering freight
and all expenses at Trom $50 to $100 additional, -- according to the size, - wWhere -
the distance is not over 100 miles from Boston, and in proportion to distance, in -
places more remobe. : :
o A WALNUT SEAT o “
; ' sent with every instrument.
NCS. 1, 2, and 3 are made - PORTABLE,
. ‘ they easily take apart in sections
convenlent to handle, and with the ald of dlrectlons from us can be put together bJ a
person of ordlnary mechanlcal skill.

\ THE CASES
, are all of Black Walnut nlcely
finished. The tops above the cornice are movable and may be omitted when there is
limited height. ;

Either size may have elther style of top desired, to suit the style and helght of
the - place. :

On page li is shown the design for sizes 1 ahd 2, when with a Gothic top.

- Size 3 is shown on the first papge as it appears W1th a Circular top. On page § 1s\
given an illustration of sizes L' and 5 with pediment top.
 8ize 6, is shown with a Gothic case and decorated pipes on the last page. The
greater length of the front pipes in this size prevents having a movable top, but the
st¥1e and helvht nay be varied to meet the req01rements of any place not less than
feet hlgh. ,

SIZE Noe 1. - PRICE $600,

Dimensions, 5 feet Wlde, 2 feet 2 inches deep, 8 feet 8 inches high, eyc1u51ve of
any ornament above the cornlce, which may be added, of from 6 1ncnes to 3 feet, as
may be required. ,

Keyboards project 10— 1nches. )

Front Pipes, (speaklng) gilded; or burnished-block tin.

One Manuale; Compass from G, to g3, 56 notes.

Pedale, Compass from C, to d*, 27 notes.

8 Stops, 200 Pines, vizs~

' BMNUAEE. ,

1. Open Dlabason, sersechecesscsassaionaseasscientscassassssee MetAl 32 Plpes.

2. UniSOn BaSS; seeecesossasssssonssssscaascosassssssssnsacsos Wood 2y 1

3. Stopped Diapason, R D E LR R R LT T meétal 32 "

Zl-OC‘tave BaSS, DS C VB0 OUPODANOOOPO OB UNSsoIDY 29 B 6BOBBE0s0680 08 0B " 2)_], "
kSQ Flu-be, oaoocoo-vq,uoanaaocooaencoao--c-r'bo'an‘o-au‘o-aao.ooauo-” " 32 ’rn
6-V1018. Ba855 '-OOOQQOO-..‘B!O\Obaslo;nlltttnocQV.I.[}\OIoenooth “‘ 22.[. n

7' Vlollna"luuoao-oolt-.-.o.:oo\oa-"ﬂ-uauc-.!no.,vv.ﬁoa-n.va-oo “ 32 \"
8. Pedale Coupler. - : :

N
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Swell Pedal.
Bellows Pedal.

The stops are divided at mldQTe G, leavmn tﬂe lower two octaves for left hana o
accompanlments. , =
A1l the pipes, but those in front, are in an effective swell. 4 :
The Bsllows can be worked by a pedal in front, or by a lever at the 51de.
No reed instrument of any number of stops and maenvales, can have the effectiveness

 of thif sized organ. The tone is not noisy nor "drony,! but has the quiet, digni-
\fled, pervadlng character, peculiar alone to the Plpe organ.

SIZE No, 2 - PRICF $700.

Dlmen81ons, 5 feet wide, 2 feet 6 inches deep, 8 feet 8 inches high, exclu81ve of

. any ornamentation above the cornice, which may be added of from 6 inches to 3 feeb
as may be redquired. '
. Keyboard, projects 105 inches. oy

Front Pipes;, (speaklnc) gilded or of burnlshed block tin.
One Memuale, Compass from G, to g3, 56 notes.

Pedale Compass, from G, to d*, 27 notes.

10 Stops, 227 Pipes, v1z-
: ) JANUALE.

l.“’Open Diapason BasSSs cececscasscancoseacsssass

‘2. Open Diapason, .,;..,......,.o...‘;,.;......,.,......,..... metal 32 Plpes.

3¢ UnisSon BasS, <-secesessscesssssoasscascscssescscassccessses Wood 24 7
Lo, Stopped Diapasomn, seeeescsecesesecccasssssesssssseassnassss Metal 32 1

5. Octave Bass, secesscecscnciossoncscoccescssvsocoasconsnsnee 2y
60 Flute, sceossocosoonsas T T R V-
7. Viola Bass, .;...;,,,;.,.,y‘,......;;‘,.,n;g..,,.,..o.,.,.. L~ R |
B T e S S T A
9e Violone Peduy secessccscosnsccoasscosasssasosssenssocssvanes 0 27 W

10.  Pedale Coupler.

Swell Pedal. o S

Bellows Pedal. . ,

The "Open Diapason Bass" pipes are comprlsed w1th those of the "Violone' Ped.,"
and are so arranged as to form an independent bedal bass, or‘when de51red a manual
bass by drawing the "Open Diapason Bass! register.

The stops are all divided at middle C; leaving the 10Wer two octaves for left
hand accompaniments.

A1l the pipes but those of the "Violone Ped.," and those in fronu, are 1nclosed
in an effective Swell.

The bellowo can be worked by a pedal in front, or by a lever at uhe side. :

' This size gives a wider range of effect than any instrument of 1ts 31ze and cost,
ever before introduced.

‘The independent Pedale Vlolone, the division for left hand accomoanlments, and
. the Jjudicious selection and voicing of the stops, give the facilities for orchestral
effects, solo and chorus accompaniments, that have hitherto been supposed impossible
in so small an ‘organ. They are voiced with sufficient power to sustain a moderate
chorus of v01ces, a more subdued tone can be imparted when requlred for parlor use.

»-——-—b—; armrirmmmen

SIZE Wo. 3. - PRICE $1000. -

Dlmen51ons, 6 feet'w1de, (may be but 5 feebt when de81red, Ly feet deep, 9 feet
high, exclusive of any ornamentation above the cornice, which may be added to glve
. an increased helght of from 6 1nches to 32 feet as required.

Kbyboards, ‘project 1 foot 3 inches,
Front pipes, (speaklng) gilded, or of burnished block tln.
Two Mamuales, Compass from Co to g3, 56 notes each.
Pedale; Compass from Cqy to di, 27 notes.
12 Stons, 327 Plpes, vize=



- July ~ December 1975 , ‘ , \ Page 28

I. MANUALE.
l. Open Diapason Bass, .,............{.,.,.a............u..
2. Open DIapason, seesecssiossnssssvssssossissnssarsssssssas metal 32 Pipes.
3. Dulcland, eesseesccsssessonscoesacsesccnnsansassasasosss . N 56 M T

/\h.,‘ Octave’ Oi‘.l.".oe..noul.l&ol"b'n“u'anaaoc‘hﬂ.lc.u.lp"'tlr‘/' M 56 1
IT. MANUAIE (Swell).

5./ ViO:La., \;ii‘\.OIOOOOl."l'..‘ﬂl60.5.00..'0!060.'loal!u.'.;b” metal )_l.)_!. PipeSQ
6‘;/4 Unlson Bass, “"....'ll".'ﬁ’..ﬂ"...B.ﬂ..‘n.’.l".fl‘.. vgood 12 "
77 ‘\S‘tOO‘Ped chl")ason, #6090 009r0s st ace08s6 b0 0 0 Wood, and metal ’.!.]_L U
8. Flutej /'flﬂd'.."l!l..Q.o“.OI5.9‘0....8'.'.'aﬁol‘/‘;?ﬂﬂ. lnetal 56 'r
o PEDAIE,, | |
9« Violone BaSS8y sssseevessssessassocoscsssasssnnssssrsocsss Mebtal 27 Pipes.
COUPLERS . |

10. Manvale Goupler
11, I. Manvale to Pedale, Coupler.
12. IT. Manuale to Pedale, Coupler.

Swell Pedal.
- Bellows Pedal.

The "Open Iuapason Bass® plnes are comprised with those of the Ped. ”Vlolone"
Bass, and are so arranged as to form an indevpendent pedal bass, or when desired, a
manual bass by drawing the "Open Diap. Bass" register. o

A1l the pipes of the II manuale are in an effective swell. Besides the usual
lever at the side, there 15 a Pedal in fwont for working the bellows for light
playing.

All that we say .of the precedln@ size anplles equally Lo thls one. A small, two
manuale organ of noderate cost has long been in demand. The smallest regular sized
two manuale organ built by us the past few years has cost $2100, -- although we have
occasionally built a special size somewhat smaller. Where one church can afford to
buy a $2000 organ, there are at least four that can pay but $1000, and would wil-
ling invest this sum, if they knew it would pay, for a really good and comblete
pipe organ. ‘

To such we would commend our Nos. 3 and i sizes, as the best organs that can be
ohtained at the prlce, ‘and as being esme01ally adapted to their want.

SIZE No., L. - ERICL&EIOOG.

Dimensions, 7 feet w1de,:L feet deep, 103 feet high, ex clusive of any ornamenta-
tion above the cornice which may be added to glve an increased helcht of from 6
inches to L% feet as requlred. :

The Xey Board projects 10 -inches.

Front Pipes, (speaking) gilded, or of purnished block tin.
One Manuale, Compass from C_ to a’, 58 notes.

Pedale, Compass from G, to doy 27 notes.

10 Stops, 305 Plpes, iz

!

| MANUAIE. o
1. Open Dlapason Bass (lower 7 pipes wood stopped), seensracesesss 2l Pipes,
2. OUen DlapaSOI’l, .'...C.l..l‘lo..nﬁ.l.w’..‘.nlﬂl.lwtﬂla:»9 I”e'ba.l 3).L n

N

3 “.‘ ’ Unlson Bass, ® 080 P Y B ODGODN ODOBS SN B OHVERIDYDOOSR G B 2% 00 . ‘ WOOC!’ Qh !'
li., Stopped Diapason, eessessssocseccsssnssasscnsansas Wood metal, 3l ¥
5' . mlciana’ a9 & 809 . a0 & 8D " . o v ¥OE I ODe SE AT O DY G B Q;‘/' &2 ¢ 60 0 a2 2 " - nle.bals hé "

600Ctave3 '0.0.0‘0.v'!l.‘.l.l'iiﬂ.‘on.‘."l.‘ﬂ..!‘-l‘..i'i&a;‘l " 58 L
70 Violina Bass’/szuv.oooanuquaooogouoenu-abonaoo*!.'oo-oon " 2)_}, ‘ f"
?80/' Fl‘ll'be, t'.uau-.;tooci'!«u.-l'ano.v-ooavotcaaanno.e.oo.oo-c. i Sb ) "
. .
PEDALE, BTC

90 S'U_b BB.SS, ‘.!..Q..l!o’.‘l'll.tl.oec'00...0-000'.'1-.;..; 'W'()od’ 27‘Pipes.
10. Pedale Coupler. : .
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. Swell Pedal.
- Bellows Pedal.

A1l the plpes but those of tae Sub uauS, and tnose in front, are in an effecblve

‘swell.

- Besides the u@ual lever at the 31de, there 1s a pedal in front for working the
bellows for light playing.

Y

and depth of tone.

1ncreased ‘effectiveness to the stops generally.

- SIZE No. 5¢ = PRICE ﬁ“:lZOO.

This size has additional to size 25 a Peoale Sub Baqs, giving an. 1ncreased grav1ty ,J
Tt has the further addition of a Dulciana stop.

There is also

Dlmen81ons, 7 feet wide, 5 feet deep, 105 feet high; exclu51ve of any ornamenta~
tion above the cornice which may be. added to give an increased helght of from 6
inches to L& feet as required.

- Keyboards, project 1 foot 3 inches. '

Front Pipes, (speaklnp) gilded,’ or_'of burnished bloc“ tine

Two Mamuales, Compass from Gy to a2, 58 notes.,

Pedale, Compass from C, to d°, 27 notes.k

12 Stops, 363 Pipes vizi-

\1.
2.
3.

8
9.

10.
11.

125

I MANUALU.

Open Diapason (lOWer T pipes vood stoppPed), cesessssessiossersss 50 Pipes.

. Du.lcla-ﬂa’ ® 6 56 o O e e X COES P OSGY € ' ® &y 8 @RGP OB 6H S 000 S OO0 P E O DO u *
Octav63 "‘ LN ] ’ & 8o @ . e % b & O LB HDET O B v L L OO O D ® 8 ad é;\' e ' 9 o0 0B @Yo B PO 4
TI. VMANUAIE (Swell).
violaﬁ e e e ¢ @ %o ' & 9 9 6 8¢ R0 P HT 966 D B l“\O :b @ oa B 8 O B d “3 o B d s e PO RY
. Unison‘ Ba853 ’ﬂ LN 3 .j‘. 4 s B8 9Q B " bﬂkt ' D8 'O“l 40 B b & IO .‘. ¢ a0 el S U B G

Stopped Diapason, ..
Flute,

0 s OG0 0 e U EE RO GO I 066G0Y0SE F00 SO0

S0 20e e beTOL o0

uop'ndow.oqonoveou“cta-ooon LI N I A I O )

PEDAIE.

o .-

S'U.b Bau383 .ﬂ.‘.....5".’906‘.'004&‘0.,".! Qtiulnﬂuo‘oan/.!.ltr

OQUPLERS, ETC.
A@muale Gounler. ‘ ‘ '

©I. Menuale to Pedale, Coupler,

II. Manuale to Pedale, Counler.
Tremilant.

Swell Pedals
Bellows Pedal for 11vht Playing.

SIZF Noe 6. - ;RICE*%lSOO.

B voeoe 0

metal 58 v
SonooggL ow

metal L6 Pipes. -
wood 12 1
u hé 1

" metal 58 "

wood 27 Pipes.

/
K4 g

Dlmen51ons, 8 feet W1deS 6 feet deep, 1l to 18 feet high, Varﬂed accordlng to the

- requirements of the place.

f

 Keyboards, projéct 1 foot 3 inches. ‘ ‘
Front Pipes; (speaklhg) gilded, 511vered or richly ornanented in gold and colors.

Two Manuwales, Compass From Ch bo

a3, 58 notes.;w'

" Pedale, Compass from C, to d9, 27 nobes.

16 Stops, 455 Plpes, iz

VBT R
L] E-3 & e

I. WANUALE

Opeﬂ Dlat)asonj ..OOO“.-.Q.IOO'.'«&..;.0.."'.-..uluQ°0‘l
Dulciana,
Unison Bass;
Melodia, .o

OC'baVe, ln.‘pon'll.'coa0...‘.(.;.017.'\0(ouc/‘.itm.".‘co-.oa..a'

TT. MANUAIE. (Swell).

olo'..l'l."ll..lt"‘lto.lobD!Oleoﬂoolaoooliali

'IOC'.I‘IIi"jh!.!i'o!lﬂﬂ
P o 00 CQBG VAL L

@B 2 0600D @06 P 06 0O VLE00E O

o - ;
‘]‘lola’ .IQI-.....lﬁ.o.'...100."...'...'0."‘..‘0.7\!0.!.0‘.‘

e o880 0kabaovpéoE e B

DEE N RN R

metal 58 Plpes.

i hé‘
wood 12‘~"
n h6 1

metal 58

metal L6 Pipes.
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7o Unison BagS, veeessersasesesscioresneesssssnsasionsensas Wood 12 O
8. BStopped Diapason, ssesssscsssssossocorassssosssossveasases F N6 U
\\9: Flute, R R R AR R R CE R metal 58 o
T T T

PEDALE. |
lln Sub BaSS‘,\ -\’uon.‘o;c/o’on«oafna»r.tﬁya.wc"ﬂ&ltt}~Qbo-so-‘-oo\-‘eoo-‘ <.W’00d727 Pipes:
\' COUP: RS, ETC. |

12, Mamuale boubler.
13. I. Manuvale to Pedale, Goupler; .
1. IT. Manuale bo Pedale, Coupler. '
15. Tremulant. .
16. Bellows Signal.
Swell Pedal. _ s
Bellows Pedal for light playing. B
L - SPECLFIGATIONQ ,
g for orpans of larger size furnished u>on anbllcatlon.

The practice of claiming and of paying commissions, which has prevailed more or
less among orgenists and organ~builders, has been frequently embarrassing to all
interested in the purchase of church~organs, . Though we generally deal directly with
the purchaser, yet instances sometimes occur when we make paymenbs to organists, but
under circumstances and conditions, meking it gquite right for us to pay and for them
1o receive; and where peither the purchaser's interests nor other than our own is
affected. ‘ 7

1. We have FIXED PRICES published, with the gpecl¢1catlons of the dlfferent
sizes, and these are our very LOWEST NET cash erces, and ALTOW MO WARGIN IDR COM-

MISSIONS.
’ Some organists have supposed that orgaanullders always had a reserve of five or
ten per cent, or more, L0 pay as commissions to such as could make claims on the
strength of having advocated their merits. Perhaps this may be the custom of some
builders; it has never been ours, and we have been obliged to disappoint many :
frlendly advocates who, though uninfluenced by the expectation, have felt there was a
commission reserved for some one, and naturally con81dered they were as fully en= -
titled to it as any person. :

2. We pay no one for e: xpressing their convictions in our favor' but depend upon J
the merits of our work to furnish us advocates.

Organists and others who recomend. our work as the bests after becomlnc familiar
with it and its comparative meritsy; do so voluntarily and unbiased. We are grateful
‘for the kindly generous praise we have received from so many eminent musicians, and
we shall ever strive to merit it, and by further 1mprovenent in every possible way,
without stint of effort or expense; seek to sustaln and increase a- reputatlon‘whlch
places us at the head of our p“ofeu81on.

3., We do pay those whom we may sometimes ask to make effort, and do incur 1oss of
time and expense in our behalf.‘ T '

Instances sometimes occur where we snec1ally de51re a partlcular order, and are
willing to make extra effort to obtain it, where, perhaps, it requires personal in- .
fluence and effort at a distance, ~- and where we need a representative or be dbllged
to spend valuable time and money in travelling. What it costs us 1n one way is as
thoroughly consistent with honorable dealing as in the ‘other.
- Our payments for such service are at no fixed rate; except that for the most ,
extreme and rare cases, We never exceed what would be five per cent of the price of

the organ; the compensabion varylng'w1th the clrcumstances, and accordlng to the
feffort each case may requlre.
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Organ commlttees themselves have done much to foster an abuse in the practice of
claiming and paying commissions by seeking to avail themselves of the time and
opinions of every organist they encounter without thought of compensating for it, and
leaving the organ-builder their only recourse. If organ commlttees were more con-
siderate of the time and trouble they sometimes redquire of organlsts, and  pay -them

reasonably for their professional advice and service, it would go far. towards re-
‘mov1na an ev11 so oiten chargeable to many organ-builders @nd their advocates.

| E. & G. G. HOOK & HASTINGS,
) _'Boston, Mass.

R
e
<

s %

The main auditoriums of Tremont Temple, ?oston, essentially a Babolst place of :
worship but also the scene of many publlc gatherings and concerbs in the last cen-
tury, contained ‘three renowned tracker organs built by one firm. The first was a
three-manual B. & G. G. Hook, Opus 6l, 18115, which burned in 18523 the building was
the former Tremont Theatre, purchased in 18L3. The second organ was E. & G. G.

Hook s Opus 1h9, 1853, a four-manual considered by many to be the best concert organ
in Amerlca, and certainly the first large one; it was later enlarged and burned in
1879, E. & G. G. Hook & Hastings installed Opus 975 in 1880, a spectacular four-
manual which burned in 1893. The Temple exists today and houses a larﬂe, old electro—
‘pneumatlc Casavant organ in a 1900 Jesse Woodberry & Co. case.

The third organ stood in a room 122 feet long, .72 feet wide, and 66 feet highs the
gallery occupied three sides and 2 4600 people could be seated. The organ front had
three flats of pipes surmounted w1th elaborate woodworks the attached console was ab
‘the top of ‘a considerable expanse of “risers®., An elegant iour~pare leaflet pub-.
lished by the builders of the organ describes the 1nstrunent°

PRIVATE LXHIBTTION
- of the
TREMONT TEMPIE ORGAN,
by the builders,

MESSRS E. & G. G, HOOK & HASTINGS,
, Boston, October 8, 1880,

R

'PROGRAME.
o Part T. ,
1. FANTASIE in G major - = = = = = = = - = Bach.
2, PASTORAL = = = /= = = = = = = =« o =  Bachs
3. FUGUE on B« As Ge He - = = = = & = ~ = Schumamm.

h. TMPROVISATIONS. —Theme from = = = = = = = - Bach. -

- By B. J. Lang,
Organlst, South Congregational Church.

/ ‘ Part II. ,
1. FUGUE, in G dwr - U Bach.:
2 FANTASIE, in three movements e = = = = = Berthold Tours.
3. VORSFIEL. T - ;\ Wagner .
. TRANSORIPTION. TVesper Hym =~ - = = = = =  Tihitney.

"By S. B. Whitney,
Qrﬂanlst, Church of the Advent.
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DESGRIPTION OF THE ORGALN.

The Orﬁan has It anuals and a Pedale of two and a half octaves.
‘Compass of Manuals, from Cg to GY, 61 notes.
Compass of Pedale, from G, to ¥°, 30 notes.

~The stops and plpeo are as foilcws~«—

‘ GHEAT ORGAN‘ R
Open Diapason, ' metal, O1 plnes.

1. 16 £,
2., 8 " Open Diapason, on 6l
3. 8 " Viola da (amba, o 61
N 8 " Doppel Flote, wood, 61 U
5. 8 " Gemshorn, , metal, 61 "
6. 5 1/3 " Quint, R . &1 m.
7. L " Octave, - w61
8. h " Flute Harmonique, / . 61 v
9, 2263' Twelfth, . ' B LAy I
10. = 2. " PFifteenth, . : oo 61
11.- L vrks. Mixture, ) n 2hl ®
2., L "  Acuta, : Coowo2ly o
13. 16 ft. Trumpet, RN ", 6L v
1h. 8- " Trumpet, : w61 o
15, - L " Clarion, R " 61 W
\ -  SWELL ORGAN. |
16, 16 ft. Bourdon, - wood, 61 plpes.
17, 8 " Open Diapason, : ' metal, 61 M
18, 8 " Salicional, W w61 n
19. 8 W Std. Diapasoh, - wood, 61 "
20, 8 " Quintadena, ‘ ' metal, 61 ¢
21l. L " Flauto Traverso, wood, &1 M
22, L " - Violina, - metal, 61 M
23. L B Qctave, ‘ " 61 v
2. .2 T Flautino, . n 61 n
25, i rks. Dolce Cornet, : " 2hly
26, 16 ft. Contra Fagotto, . i 61 ®
27. . 8 " Cornopean, ' w61
28, 8 . Oboe (with Bassoon) » n 61 - v
29. 8 " Vox Humana, . 61
30, k" cClarion, S v
\ CHOIP ORGAN . .
31. 16 ft. Ideblich GeaacPt » : wood, &1 pipes.-
32, 8 " English Open Diapason, metal, 61 B -
33. 8 " Geigen Principal, o U
3k 8 " - Dulciana, . 61 "
'35, 8 " 8td. Diapason, o ‘wood, 61 M
36. 8 " lMelodia, ‘ . " 61 1
37, b " Flute d’Amour, wood and metal, 61 M
38. Ly " Fugara, o metal, 61 M
39. 2 " Piccolo, o w61
10, 8 ". Qlarinet, IR 61 m
hi. 8 "  Vox Angelica, : " 61 n
S0I10- ORGAN,
h2.. 8 ft. Stentorphone, o metal, O1 pipes,
3. g .n

Tuba Mirabilis, om0 61w
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16
16
15

uh L
L5
6.
L7,
L8.
l\-9 e
50. -
51.
52,

8
16
k87

~ B3,
5k,
55.
56.
57.
58.
59.
60.
61.
62
63'
6.
05,
66.

ll“

10-2/3
8

oo

PEDAIE. =

ft.
i

1
]
"
i
i

Bourdon,
Open Dlabason
Dulciana,
Vidlone%
Quintflote,
Violoneello,
Octave,
Trombone,

" Trumpet,

3

“-wood, 30 pipes. -
1t 30 B
metal, 30 n
&l 30 n.
metal, 30 ®
wood, 30 = n~° .
o 30 0w :
1

metal,

130’

MECHANTCAT, REGISTFRS.

. Great Organ Separation.
Swell to Great Coupler.
~ Choir to Great Coupler.
Choir to Great Sub-octave Coubler
Solo to Creat Coupler.
-Great to Solo Coupler, for "melody“/purnoses.\
Great to Pedale Counler.
Swell to Pedale Coupler.
- Choir to Pedale Coupler.
Solo to Pedale Coupler.
Swell to Choir Counler.}
Tremolo.
Bellows Signal.
Solo at Octaves on 1tselP

PFIM¥L MOVEMENTS .

stop, and diminishing at the will of the performer.

20
couplers. -
P 3+« Fowte combination great
e Mezzo combination great
5. Piano combination great
6. TForte combination swell
T.- Mezzo combination swell
8« Piano combination swell
9. Mezzo combination choir
10,

Ail the pedal mbveménts‘are double~acting,
 ting the registers drawn by hand.

organ,
organ,
organ,
organ,
organ,
orpqn,
gan,

—'(D

with
with
with
with
with
with
with

Reversiblé . pedal to operate No. 59

approprlate_pedal
appropriate pedal
appropriate pedal
apbroprlate pedal
appropriate pedal
appropriate pedal
appropriate pedal

)

Sforzando pedal, giving all the stops and the great manual

Pége 33

Grescendo movement, bringing on the whole ovgan from the uoftest

stops.

stops.
stops.
stops.
stops.

stops.

stops.

and do their work without affec-

Pneumatic mOuors are apblled to the great

organ and-all its couplings, to the lower two octaves of the swell, and to the

register and pedal action throughout.

‘ The organ is blown by one of the Boston
Hydraullc Motor Company's engines, water from the high-pressure serv1ce having
been brought 1nto the bulldlng for ‘that purpose.

RECAPITUIATION.

, N ! NN ,
Dy Creat OrZaN « o o ¢ o o 5 ¢ o o o o o »
‘ Swellorgaﬁ..a,‘....L--;..
‘ChOiI‘OI‘Oan --nné‘--no‘o h\‘b/.

SOLO Organ & v . viw 4w e e e e e
Pedal OTZAN . ¢ ¢ o o o o ¢ o o o « +' 0 o
CMechanicalS ¢ v v v e b v o6 e s e b ow e
- | Total ¢ v a'e o 0 v 0w b w

e & & % ©° B

Registers.,

15 1,281
15 1,098
11 671
2 122
9 270
1 L |
66 3,hh2
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Ten pedal movements.

/below a photograph of the arwan7 -

~ ) THE NEW TREMDNT TEMPLH ORGAN (1880)

The richly carved case, deq1rned by Mr. Carl Fehmer, Archltect is painted
of a delicate cream color, and profusely gilded; the displayed pipes being of
burnished block tin. The organ extends back of the screens upon either smde,
making the extreme width 60 ft., 1ts entire height being L2 ft.

‘For twenty years, organ hlstorlans have contlnued uncoverlnﬁ con81derable organ
material in the dozens of American music magazines puollshed,durlng the nineteenth
century. Your edltor, Barbara Owen, and Peter Cameron delight in such research, and
are now greatly aided by copying macnlnes, but are hampered by‘the lack of complete
files in libraries. In fact, many issues of some magazines cannot be located in any
_catalogue.

The follow1na is a sample, taken from the JUne 1;, 1839, 1ssue of The Mh81cal
Review, published in New York by E. Ives, dJr. :

ORGAN BUILDING. S

The following artlcle Whlch first appeared in the Pennsylvanla Inquirer, was
handed to us by a friend, whose' eritical knowledge in the subject upon which it
treats, is undoubted. He is an experienced organist of the English school, late
from a cathedral, and fully acquainted with the comparative merits of English and
American organs. He speaks in terms of high commendation of the general conducting
of the business of organ buillding at Mr. Erben's extensive factory, of the general

character of the organs which are there turned outy; and assures us that, in his
Judgment, the organ alluded to in the following artlcle, fully'warrants the praise
which is bestowed upon it.,

We fully accord with our esteemed friend in his commendailon of the enterprlse of
‘M. Erben, and the skill of Mr, Hall (the latter is the Drlnclnal mechanic in. the
establishment) in conducting the manufacture of organs. They oarry “on the business:
upon a larger scale, we believe, than is done at any other similar establishment. in
this country. The mechanism of their organs is unexceptionable. In regard to the
manner of their voicing and tuning, there are various opinions among good judges;
owing in part, probably, to divers tastes, and not a little to prejudice. After
allowing great praise to Mr. Erben, we feel bound to say that equal praise, at
least, is due to others in this country. Appleton, of Boston, we believe, stands
next to Erben in regard to the extent of his business, and the age of his establish--
ment. , In regard to Appletonts organs, we believe that Mr. Erben himself would not
- wish to call them inferior to his own. Then there is Mr. Hook, of Boston, who from
the specimen he has recently sent to this city (the organ in the church of the
Messiah) may justly claim equality with either of the others.®* There are also Mr.
Crabb and his sons, late from Enaland, who, though they have hardly had a fair
‘chance to show their skill, yet in what they have done, they have given indications
of superlcrlty in some particulars. Messrs. Firth & Hall are carrying on the busi~
ness, but we have not heard an organ of their completion. M. George Jardine has
shown a good degree of enterprise and ingenuity in the construction of various small
or .chamber organs; and also, several small church organs. One of the best organs in
this city is in Christ Chnrch, and was built by Mr. Corri. He has of late years
carried on the business in Philadelphia, in company with Mr. Hubie--firm, Corri &
Hubie. At the time when we were acquainted with their establishment they contrac-
ted for the building of several organs at a lower price than the usual estimate; the
natural consequence of which was, an injury to the reputation that Mr. Corri had

e intend soon to give a particular description of this organ. It is said to be
one of the first specimens of mechanism in the interior, and of architecture exter-
nally, that this country affords. [E. & G. G, Hook's Opus 36, 1839, a "2~92“_7
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before gained. M. Knauff in ‘Philadelphia has of late made con51cerable noise in the
manufacture of organs. T

We would not speak of either one of the above artizans to the disparagement of ’ohe
others; they all do credit to themselves in their calling; they should be frlendly to
each other, and the community should feel proud that this department of the mechanics
is carried to such perfection in this country., There are numerous other establish-
ments for organ building in this country, some of which we believe to be highly res-
pectable, though we cannot speak of them from our own personal observation.

- We have extended these cursory remarks beyond what we intended; we conclude by
offerlng one, as an encouragement to all those who have embarked, or who may embark -
in the business of organ building. There is not such a field open for the sale of =
organs in -any part of the globe as is afforded in this vast countrys The probebility
is, that the demand for organs will be much heyond the 00331b111ty of supoly. How
many churches even in this city are now. destltute of an organ; that this’ w111 long be
the case no one can reasonably suppose.

We here give the article to Whlch we alluded at the commencement of tnese remarks s

Bd. Mus. Rev.

'THE GREAT ORGAN OF ST }HH{Y‘S GHURCH.

" Among the mébhanlcal arts, few could be named which have a more direct influence
on the external part of divine worship, than that of organ-building. Men who come
together to praise Gody, do not leave their senses behind them, and. where the senses
are 'alive, the objects which appear to. them will have their due effect. This is well
understood, and hence it is that the order and deocency [sic/ of the sanctuary and
its offices; will always be heightened by the science and good taste expended upon
- religious edifices and their furniture. In this point of view the organ f£ills a

place of considerable importance, and will do much to assist the mind of the wor-
shipper, unless he have more than the ordinary share of the faculty of abstraction.
: We are not now speaking of the performance upon the organ (which is another im-
' portant matter) but refer principally to the qualities of the 1nstrument itself, and
no greater annoyance can be realized amid the songs of the church, “than to be doomed
to the hard task of rallying one's devotional feellngs, w1th1n hearing of a wretched
"kist fu' o! whistles," the crazy monument of some rustic mechanical genius, or the
;wormﬁeateﬁ relict of a by-gone century. Thanks to modern enterprise, our ears are
not very often afflicted with the wheezing sound of an asthmatic bellows, the inef-
 fectual efforts of disabled pipes, the rattling of time-worn Jacks and levers, or
‘worse than all, the outery of some rebellious whistle, in spite of all the organist's
tact, or the hearer's patience. For these things there is now no apology but
poverty - poverty too pressing to abolish the grievance. Within the last twelve or'
fifteen years, ‘the business of organ building has been. ‘prosecuted with such success
in several of our cities, that the importation of imstruments for our churches has
become an obsolete thing, and public confidence has been fully established in respeét
to.the purity of tone and perfection of workmanship of the organs manufactured
at home. This may be particularly asserted of the highly finished instruments con-
structed in the establishment of Mr. Henry Erben, of New-York. To the enterprise of
this gentleman, and the judicious system pursued in his manufactory, a 1ar5e number
of churches in all parts of the country are indebted Tor the fine speclmens of art
that adorn their galleries. Among these, none are more remarkable than the powerful.
instrument just completed for St. Mary'!s (Roman Catholic) church in this city. This
" is the largest organ in the United States, and certalnly a master-piece of mechanical
skill in every point of view. Its architectural style in Corinthian, (after a design
by Thomas U Walter, Esq.) chaste in its model, and corresponding with the church in
which it is placed. The dimensions are 20 feet across the front, 15 feet in depth,
and the entire height 27 feet. There are three rows of keys, extending from GG to F
in alt, with the unusual addition of the G sharp in the lower octave. The pedals
extend from CCC to G, one octave and fifth, —- The stops are as follows:

 Great Organ.
1 Great open diapason
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Lesser, open diapason.
Great stopped diapason.
Iesser stobped 01apason.
Principal. :
Twelfth.

Fifteenth.
Sescuialtera.

Mixture.

Might horn.

L Trumpet.

Clarlon.

Swell Orwan.

Open dlapason. ,
Stopped diapason,’
Clarabella. \
Principal.
Fifteenth. .
Cornet.

Trumpet

Hautboy.

Picolo.

Tremulant .

PEB

VLI W o

H ‘ N
O N0 o~

Choir Organ. = - )

Open diapason.
Stopped dlanaoon.
Dulcianc.
Princinal.
Fifteenth.
Mixture.

Flute.

Cremona .

Bassoon.

Pedals.

1 Double open diapason.
2 Bass viol.
3 Trombone.

O o= MW RO

 There are also three coupling stops, the first of which connects the pedals with
the great organ keys, the second the great organ'thh the swelly ‘and the third the
great organ'w1th the octave below on the choir organs By means of these, the per-
former may combine the power of the entire organ on one set of keys, with the
additional ‘advantage of the choir organ accompaenying in octaves below, in the manner
of a double diapason, but with the 1ncreased effect of all its stopss. A great
facility is given to the organist in shlftlng the stops, by the "composition pedals,!
one of which draws the full great organ, another the diapasons,-and principal, and
the last the diapason, principal, twelfth, fifteenth and trumpet. These are so
placed as to.-be at the full command of the pefformer, and yelt entirely free from
interference with the pedal keyss ~- The effect of such an array of stops may be
easily imagined by any one in the least degree aCQualnted with this class of instru-
ment. i

The chorus of the great organ is exceedlngly'brllllant, and yet well sustained by

the richness and volume of its four diapasons and trumpet. In contrast with this,
the choir and swell present an abundance of imitation, and fancy stops -of admirable
gquality of tone, and capable of being blended in every requisite variety of-combina-
tion. Some idea may be formed of the magnitude of the organ, from the circumstance
that it contains upwards of two thousand pipess and weighs about fourteen tons.
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An instrument of such extent, so complicate in its mach;neryg and so perfect in

its details, is certainly an honor to the artist who could devise ity and see his way

through its labyrinths. We could wish that he may not only meet with a remuneration
as ample as it is deserved, but have his ingenuity tested by a demand wvpon him for a
further specimen, which in power, size and splendor, may dlspute the ground with
those of Birmingham, Harlaem, or the York: Minster. '

The cost of the instrument to which we have referred, is $6000, We on Thursday
afternoon had an opportunity of listening to its rich, sublime and solemn tones, as

elicited by Mr. Cross and Mr. Stanbridge [§197, two of the most celebrated players in

Philadelphia, A number of our réspectable citizens were presernt, of every denomina=
tion of christians. Also, a majority of the leading musicians of our city. We took
some pains to ascertain the sentiments of several gentlemen known to be good judges,
and the opinion was unlversal, that a superior instrument had never been manufactured

in this country.
*5f'}f

There is a great and gratifying manifestation of enthusiasm for old American
organs and their music during the bicentennial era. Some notable restorations of
pre-1850 organs have been completed, and the best of the limited supply of early ,
American music is being republished and heard in recitals. While books and magazines
deal adequately with the instruments themselves, one wonders how a "limited" G- -
compass organ was actually played. Here is an essay from The American Journal of
Music, Boston, ‘February 255 18h5 which opens with a remarkable S6-word sentence~ -

_On the Use of the Stons of the Organ.

' The Organ belng of all instruments ‘the best calculated (on account of the varlety
it contains) for extempore playing, the effect of which by skilful masters is far
- superior to that of music precomposed for it) on which subject, as I do not recollect
"to have ever heard of any practical treatises, I shall subjoin a few hints thereon,
and on the style in general, in order to attain which, it will be first necessary
that the proper method of touching the different stops, (as the style of playlng
varies considerably in each,) should be shown. 3

Secondly; the proper selectlons of these or vo]untarles, and lastlj, somethlno of
made in extempore playlng. As to fancy and 1nvent10n, I shall say nothing on that
head, they being gifts of nature, and not to be acquired, but of which some small
share is at least, also necessary.

For the Diapasons, the style should be grave, and of the sostenuto klnd, glldlng
from chord To chord, with almost a holding note, either in the treble, Tenor or bass

' of the organ. If the principal be added, the style may be brilliant, the fingering

" more Staccato, and -quicker passages may be execubed with better effect than on the
Diapasons alone. The Bass also being more distinct by the Principal, it is usual,
(as well to avoid the shrillness of the upper notes) to keep both hands lower down,
than when the Principal 1s not drawn. ]

For the Trumpet, the style should also be grave, and magestlc, playlng chiefly in
the key of C, or D, and keeping nearly to thé natural compass of the real Trumpet,
on which rapid and chromatic passages not being to be execubed, they must of course
be improperly used in imitation of it. Double notes in the manner of two Trumpets
may occa81onally'be used, and a long holding note, on the fifth or key note, with a
second part moving, has a good effects The Bass should chiefly be played on the
Diapason, Dulciana, Principal and Flute of the Choir Organ, except now and then by
way of contrast, parTicularly towards & grand close, when the Trumpet Bass (qualified
by the Filnclpal) or Full! Organ, may be introduced with great effect.-

For the Cornet, quick music and in a brilliant, without double notes or chords is
proper. This stop, though frequently'used in voluntaries before the first lesson, is
yet. I think of . too light and airy a nature for the church. I should therefore recom—
mend its being but sparingly used in voluntaries, and only in the minor key, except
on festivals and joyous occasions, for which it may properly be reserved. The Bass
to it may be played onh the same set of keys, provided the left hand is kept below

e
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middle C. ' |

The Flute may be played in much the same style as the Cornet, excepb that the Bass
may be played on the same stop, which being an octave one, there may be more execu-
tion with the left hand than usual on the Organ. This also being of too light and
trifling a nature to be used in churches, I thlnk entire Flute pieces should be
avoided, and the Flute only used as an echo, or by way of relief to the more noble
parts of the Organ. The Du1c1ana may be touched something like the Diapasons, except
that it being seldom or never carried throughout the Bass; the left hand should be
kept higher up. A tender soothing style, without the least degree of execution
(which this stop is too dellcately'v01ced to hear) is proper for it. -

The Stopt Diapasons and Principal, are together capable of as much execution as
the Flute alone, the same style of playing will also serve for them. I should in--
deed; almost at all times recommend this mlxture 1nstead of the Flute, it belng by no
means so trivial in effect.

- For the Cremona, or Vox Humane (1f it be worth using, whlch is not-always the
case) the Cantabile style is of course proper, confining the right hand to about two
octaves, or more, from about the C below middle G, upward, and playing the Bass on
the Diapasons. Double notes in the mamnsr of two voices singing, may have a good
effect. The Bassoon may also be played in much the same style, except the Bass being
infinitely better than that of the other two, it may be used down to Gamut or lower.

- The mamner of playing the Swell requires more judgment than any other part of the
Organ, as by a judicious management of the Pedal, the human voice may be much better
imitated than by a Vox Humane; the Cantabile style is therefore also proper for it,
though it is capable of a considerable degree of execubion, particularly when the
Cornet is drawn.' Double notes and Chords judiciously used and diminished have a good
effect. The Bass may generally be played with the Stopt Diapason and Flute of the
Choir Organ, (with or without the Principal, accorélng to the number of stops drawn
in the swell) or where the compass of the Swell extends below middle C, both hands
may be occasionally employed thereon. The Swell is frequently used as an echo to the
Trumpet, Cornet, &c., the finest mixture in which is, that of the Diapasons and Haut--
boy, with the Trumpet to strengthen it, if required. The Principal should not be
drawn without both the Reed Stops, as the octave will otherwise be too predominant,
and destroy the effect of the Sostemuto passages. The Cornet in the Swell should, I
think, never be used as such, it being necessarily so very inferior to the great o
Cornet  (which consists of more ranks of pipes, and which has the great Diapasons to
qualify it) but only used with the other Stops to make a full Swell, as an echo to
the Full Organ. It is, however, frequently used as an echo to the great Cornet, and
strictly so, in repeating the two or three last notes of it, it may be proper, but in
repeating whole passages after the great Cornet, it has but a mean effects .

]klmaklngiadences on the Swell, they being of an episodical nature, (if I may so
express myself,) and not essential to the subject, (especlally in giving out Psalm
tunes) should be introduced or prepared loud, sustaining the note abt the pause, till
the Pedal is gradually raised, (or the sound diminished, ) after which the Cadence
should be conbimued soft till the close of it, when the sound should be gradually
increased again. By this means, the Cadence (or Episode) may bé kept (as in a paren—
thesis) distinct from the main subject.

The holding down the Lth below the key note, on the Bass of the Ch01r Organ, dur-
ing a Cadence, has a good effect, as it confines the Cadence to one key, and thereby
prevents unnatural excursions, and also helps to distinguish it from the original
subject. As to the peculiar advantage and effect of the Swell in expressing the
Pianos, Fortes, Crescendos, and Dimenuendos, the performer must there be left to his
own judgment, as no particular rule can be given in extempore performance.  He should
however, consider that the mere see~sawing of the Pedal up and down at random, and
without meaning, can have no better effect than what is ‘produced by a peal of bells
ringing on a windy day.

For the Full Organ, Choral Music, Fugues, &c.&c., are most proper. Upon the
Treble, rapid progress may be exscuted, but Arpeggios and quick passages of accom—
paniment in the Bass, such as are common in Piano Forte 1essons, should be avoided,
the Bass of the Organ being too powerful for accompanlment. Where however, the Bass
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is made principal, and the Treble only a kind of Thorough Bass to it, execution for
the left hand may have fine effect. Chords, held down in the Treble, with the Bass
moving in Quavers have a good effect, but Chords in the Bass should seldom or never
be used, though a fifth to the fundamental or key note may occasionally be added.

As to Extempore fugues, (a very common-style of playing for the Full Organ) though
I am far from denying that there have been and are now many, who by dint of practice
‘and study, have attained to great proficiency therein; yet most of those commonly
played as such do not appear strictly to deserve that appelation, as I cannot help
suspecting them (especially when they are coherent and well worked up,) to have been
studied before. Though they may not have been actually written down; and when that
is not the case, the air in the Treble when the Bass takes the subject, is seldom
superior to that of common Thorough Bass. - Selected.
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Chest Shafer's national organization, The Guild of Former Pipe Organ Pumpers,
founded in the 1920t's and active for two decades, proved that not all great men
started their careers selling newspapers. In 1926, Greemberg of New York published
Mr. Shafer's delightful 70-page book, The Pipe Organ Pumper, which contained material
that had appeared in The Saturday Evening Post. The organization had several "lofts"
and Mr. Shafer traveled widely. Members received elegant certificates still prized
todays but very little is known about the founder. David R. Proper has given your
editor the only Boston T.G.F.P.0.P. item the latter has seen, a nicely-printed invi-
tation illustrated with a woodcut portraying a boy struggling to keep the wind indi-
“cator at a proper level. Are any of the officials now living? And, whabt animals?

PUMP}

/

at Parker House, Boston EUE
i ~ Friday night, at 6.30 o'clock
DECEMBER , 18+th, 1931 |

WPUMP FOR THE WIND IS FIEETING!
HEY YOU!1t
\ FELLOW PUMPER
Wake up from your lethargy ——- shake
yourself together -- Start PUMPING
" -~ Put on your glasses and read thi
and weep if you can't come. :

BOSTON 1OFT, GUILD OF FORMER PIPE ORGAN PUMFERS, was formed in July, 1929,
on board the Hemburg American Iine 5.S5. "St. Louis" enroute Boston to Hamburg
under the most auspicious circumstances and with gorgeous ceremony.

‘The TIE SHEDS are creaking and groaning under the heavy load of our ever
increasing species of cast-iron animals. TWinter is upon us. Hard times have
been knocking at the doore Jack is hard to get. But why worry? Our pet
animals must be fed. We are sorely in need of a few cast-iron watering

. troughs and a few hitching posts. An executive meeting must be held imme-
diately to devise ways and means to relieve this intense and most serious
situation which threatens the very lives of our most cherished and prize col-
lection of wild animals and Indians who have sold many a cheroote )

Our GRAND DIAPASON CHET SHAFER is now on a hurried aerial swing around the
circle in a terrific struggle to relieve this distress; with him is Sam Moore,
Vox Humena of the New York loft. They are to land at the Boston Air Port in
the Dirigible "Magnum Organum® on Friday, December 18th.

"BOSTON IOFT of the GUILD OF FORMER PIPE CRGAN PUMPERS is to royally receive
them at our TIE SHEDS, PARKFR HOUSE,; on the evening of that day. ILiquidinous
ceremony starts at thirty minutes after six by the clock and we dare not pre- -
dict when or how it will end. Come in your old ‘clothes with an apron, prepared
to work. An oasis has been discovered in the desert and much punping must be

done in order to prevent the inundation of our animals.
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CHET brings along a fresh lot of harangue aboutb 'P:Lpe Organ Pumpers and ’ohelr
purposes in life, also their excuse for living and telking up valuable space in
an already overcrowded world, He has many stereoptlcon slides showing many of
the prominent and distinguished pumpers’ of the country, pumping. —

This is going to be a very exclusive parby. The L00 will have nothlng on Uss
Only Pipe Organ Pumpers of New Enpland will'be present together with the Gover-
nor, Mayor, the Police Gomm:Lss:Loner (wn case of a rlot) and the Fire Comrission-
er (in case of fire).

Del Castillo will preside at Fellow Punper Skinner's Organ and every member '
present will have to take a crack at Pumping just to show that he has not for-
gotten the lost art-and woe be unto the Pumper who fails to keep the lead at
bottoms No newspaper scribes, unless they be fellow pumpers, will be allowed
inside the tie sheds so you have no need to fear that the home town ‘folks are
going to find 'out where you have been, v

Of course you are coming. NOW, YES, RIGHT NOW, make a dive -for your f‘ountaln
pen, sign the enclosed card, scratch the date onyour calendar, cancel any en~
gagements you may have made for that day and we suggest also for the day after,
put on your hat and coat, rush out to the Mail Box and drop it in and you have
signed yourself up for one swell time. More fun ’cnan you have ever had in your.
life and you have had some darn fine times, we bet.

The BOSTON IOFT takes real genuine pleasure in inviting all New }’anland pum-
pers to these festivities which will be unique in the annals of New England
history. It is your privilege to have a "lily white" tag that will enable you
to pass the oubter guard of the TIW SHEDS. This can be had in exchange for ten
(10) United States Dollars in any form except postage stamps or I.0.U.'s. The
time that you will have for it will be worth three times the money. If you
don't say so when we are through (if you can talk) ask the guard Tor your money
backs You will get it.

If you have a friend whom you can vouch for as being qualified ’oo enter our
sacred realm, bring him along so he can join and become a member before the fee
is’ advanced to equal that of almost any golf club.

Yours for more wind.
Edward He Kittredge, F.P. ;
Augmented Bombarde - !
George A. Haymes, F.Ps

Dulciana

John W, Withington, F .P.
Melodia

Chester M. Prati, M.P,
Aeoline

" W. Chester Cornell, F.P.
Flugel Horn :

Dre Walter B. Robbins, F.P.
~ Tremolo

Hon. Chester H. Pearson, F.P.,
Lieblich Gedeckber :

 Norman Pea:cson, F.P.
Gauge Watcher

Dr. John J. Gallivan, F.P.
Greaser of the Pump Handle

. : COMMITTEE.
Please reply at once to

George A. Haynes, Sec. : ‘
173 Newbury Street, g
Kenmore 821 \
Boston, Massachusetts.
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THE ESTEY OPUS LIST - continued
Winchester, N.H. - First Universalist Church , : 1128 1913 2
Brattleboro, Vi Jo He Hstey (electric action; residence later 1129 1913 24
‘ o ' the Elks! Lodge)
Danville, Pa. Shiloh Reformed Church 13130 1913 2
Wolfeboro, N.H. First Congregational Church 1131 1913 2
Monroe, N.Y. First Presbyterian Church 1132 1913 2
Providencey; ReIl. Second Presbyberian Church 1133 1913 2
" Dayton, Ohio Sugar Creek United Presbyterian Church 11134 1913 2
Newark; N.J. Second Church of Christ, Scientist 1135 1913 2
Manistee, Mich. Vethodist Episcopal Church 1136 1913 2
Fairfield, Maine Methodist Episcopal Church 1137 1913 2
‘Paris, France Castallat & Co. 1138 1913 24
Missoula, Mont. Empress Theabtre 1139 1913 2
Macomb, I1l... TFirst Baptist Church 1140 1913 2
- Neligh, Neb. First Congregational Church’ 1141 1913 2
Washington, Iowa First Presbyterian Church 112 1913 2
Bradford, Mass. Sacred Heart R.C. Church 1143 191k 2
Ashland, N.H. Ste. Markt!s FEpiscopal Church : 1ihh 1913 2
Noroton, Conn. First Presbyterian Church of Darien 1145 1913 2
Skowhegan, Me. Centenary Methodist Episcopal Church 1146 1913 2
“Highland, N.Y. Lloyd Presbyterian Church ~ 1147 19132
Carlisle, Mass. First Parish Church, Unlbawlan (later enlar@ed, 1148 1913 2
‘ by N. Grier Parke IIT) :
Bourne, Mass. ' Methodist Episcopal Church 1149 1913 2
Farmington, Maine Methodist Eplscopal Church (later rebullt by 1150 1913 2
. h Fred Thorpe) : :
Bar Harbor, Maine Church of the Holy Redeemer, R. C. 1151 1913 2
Roaring Spring, Pa. Church of God 1152 1913 2
Wheeling, WlVa. -+ First Christian Church 1153 1913 2
North Yakima, Wash. Majestic Theatre (electric actlon, enlarged 115h 1913 3
b new console installed 1917) . ,
Philadelphia, Pa. Mrs. R. M. Cadwallader Jre., 2211 Rittenhouse 1155 1913 2A
~ : 'St ("Camp Fill" on a later list; enlarged in o :
‘ o , 1928 for the Masonic Temple, Ardmore, Pa.) .
Pittsfield, Mass: \ Mbrnlngslde Baptist Phurch (rebullt by Estey 1156 1913 2
‘ ~in 1949 '
St. Louis,; Mo. Choteau Place Methodist. Eplscopal Church 1157 1913 2
Providence, R.I. Advent Christian Church ) - 1158 1913 2
Norwood, N.Y. Methodist Episcopal Church 1159 1913 2
Antrim, N.H. First Presbyterian Church (reoullt by Ray 1160 1913 2
: ; Douglas in 1973) - o
Magnolia, Ark. First Presbyterian Church 1161 1913 2
Athens, N.Y. - First Reformed Church 1162 1913 2
Mount Vernon, NeYe First Church of Christ, Sclentlst ("Asbury 01163 1913 2
‘ Methodist Episcopal Church® on a later list)
Brooklyn, N.Y. Dietz Memorial Baptist Church (also listed as 116L 1913 2
. ~ "First Italian Baptist Church") : o
Dallas, Texas Je H5 Cassidy (“Baptlsb Church" on a later 1165 1913 2
S ' list
New York, Ne¥. Day Star Baptist Church (“colored") 1166 1913 .2 -
St. Johns, Mich., St. John's Episcopal Church 1167 1913 2
Hamburg, N.Y. Second Methodist Eniscopal Church- 1168 1913 2
Greenville, S.C. Fourth Presbyterian Church ‘ : 1169 1913 2
Trenton, Nodoe Grace Baptist Church ("Ste Valentine's Church, 1170 1913 2
Frankford, Phlladelnhla, Pa." on a later 1lst) '
Sydney NeS oo, : W} H. Pallng & Co. 1171 1913 2
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Caruthersville, Mb. Sacred Heart R.C. Church 1172 1913 2
Hobart, N.Y. Hobart Methodist Episcopal Church 1173 1913 2
Morrisville, Pa. Methodist Episcopal Church ' 11741913 2
Huntington, W.Va. Central Christian Church 1175 1913 2
Wilmington, N.C. Ste. Johnts Episcopal Church 11756 1913 2
Watertown, N.¥. Asbury Methodist Episcopal Church 1177 1913 2
Cambridge, Md. Zion's Chapel, Methodist BEpiscopal 1178 1913 2
' Baltimore, Md. Walbrook Methodist Episcopal Church 1179 1913 2
Orlando, Fla. First Baptist Church 1180 1913 2
Ste Iouisy; Mo. Ste Michael & All Angels Tpiscopal Ghurch 1181 1913 2
Bozeman, Mont. St. James! Episcopal Church , 1182 1913 2
lewistown, Mont, First Methodist Episcopal Church 1183 1913 2
Butte, Mont. Sacred Heart R.C. Church 1118l 1913 2
Covington, Ky. Masonic Temple 1185 1913 2
Hamburg, Pa. Bethany Methodist Episcopal Church 1186 191 2
Charleston, W.Va. Bream lMemorial Presbyterian Church (rebuilt 1187 1913 2
‘ IR . by Estey in 1937)
‘Swanton, Vte Congregational Church ‘ 1188 1913 2
Swampscott, Mass. St. John the Evangelist R.C. Church | 1189 1913 2
Wéierville} Maine Notre Dame R.C. Church ’ 1190 1913 2
Braintree, Mass. J» Hs Stedman, 79 Cedar Qtreet 1191 1913 24
Johannesburg, Gongrevatlonal Church 1192 1913 2
South Africa ‘ »
Anbler, Pa. CalvarJ Methoalst Episcopal Church. ("Phlla« ~1193 1913 2
‘ delphia' on a later list)
Newark, N.J. Emmanuel Methodist Episcopal Ghurch 119h 1913 2
Waterford, N.¥. St. Mary's R.0. Church (electric action) 1195 1913 2
Winnsboro, Texas First Methodist Wpiscopal Church, South 1196 191h 2
Columbus, Ohio ‘ West Park Avenue Methodist Episcopal Church 1197 1913 2
San Diego, Calif. - Our Lady of the Angels R.C. Church ‘ 1198 1913 2
‘Skowhegan, Maine Bethany Baptist Church 1199 1913 2
Swampscott, Mass. Henry B. Sprague, 33 Walker Road (elecbrlc - 1200 191h 24
. - ~action) - o B
Minersville, Pas First Methodist Episcopal Cnurch 1201 191k 2
Freeland, Pa. Ste Casimir's R.C. Church 1202 1913 2
Mapleville, R.I. L'Eglise de Notre Deme de Bonsecours, RoCl 1203 1913 2
Marion, Ohio First Germen Methodist Church ("Prospect Street 120l 1913 2
: " Methodist Episcopal Church! on a later list) L
Petersburg, Vas Wesley Methodist Episcopal Church ~ 1205 1913 2
- Tacoma,; Wash., Trinity Episcopal Church ("Christ uhurch" on a 1206 191l 2
~ later list) L
Hilton, N.J. ‘Hilton Christian Church - 12071913 2
Tewisburg, W.Va," Methodist Episcopal Church, South - 1208 1913 2 |
Pawnee Citys Nebe. First Methodist FEniscopal Church 1209 1913 2
Waxahachie, Texas First Baptist Church 1210 1914 2
Chicago, Ill. Ste Andrew'!s Chapel, St. James' Enlscopal
g Churgh (enlargement of No. 1123, using old 1211 191h 2
case
Aberdeen; N.C. Methodist Episcopal Church ("Page Mbmorlal" 1212 191k 2
IR on a later llst) \ ‘ : .
"Rockports Masss First Universalist Church 1213 191 2
Mexico, Maine ‘Congregational Church 121k 291, 2
Burlington, Mass. Christ Church 1215, 1913 2
Springfield, Ill. Douglas Avenue Methodist Episcopal Church 1216 191l 2
Mlantic City, Nedo,  Mrs. Martha M. Richards (electrlc actlon) 1217 191L 2A
Oglesby, Ill. ( Union Church 1218 1914 2
ILos Angeles, Calif. Hon. Wm. A. Cheney, 1913 Ocean View 1219 191l 2A
Sea CLiff, L.T.; No¥Ys 1220 191L 2
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Union Course, L I., Shaw Avenue Methodist Eplscooal Church ("Flrst 1221 191l 2
Ne¥e . M. BE. Church" on a later list; burned)

Mansfleld,\Ohlo Mayflower Congregational Ghurch . 1222 191h 2
~Hollidaysburg, Pa. Holy Trinity Episcopal Church ' 1223 191 2
Frenchtom, NeJs Methodist Episcopal Church . : : o122 191 2.
‘Buffaloy, N.Ys Church of the Covenant ' 1225 191 2
“Fustis, Fla. ' Presbyterian Church (new Estey conqole, 1953) 1226 191hL
Jackson Township, Pa.  Trinity Reformed Church - 1227 191)
'Rockingham, N.C. ' First Baptist Church . 1228 191
Chicago, Ill. B;gh%ehem Lutheran Church (new Estej console, 1229 191l

B . ~ 1950 '

Union Hill, N.dJ. Grace Episcopal O)urch ‘ 1230 191k 2

Newark, Ned. o Vailsburg Methodlst FEpiscopal Church, Richelieu 1231 191L 2
o ! \ Terrace ‘ L
Greeneville, Tenn. .  Cumberland Presbyterlan Church (febullt as No. 1232 1914 2

| 3219, 195h) : ; L

Piper City, Ill. Presbyterian Church o 1233 1914
Newport, N,¥. -~ . St. John's R.C. Church - 123k 191y

Providence; ReI. /  St. Raymond's R.G, Church | ; /1235 191
Madison, Neb. ' First Presbyterian Church 1236 1914

' Kansas City, Mo. - Pleasant Green Baptist Chnrch ("colored") : 1237 191,

Broadalbing N.Ys ~  Baptist Church ‘ 1238 191

Philadelphia, Pa. - Church of the Holy Cﬁlld, R.C, 1239 1914

Brooklyn, N.Y. . Ieffertts Park Baptist Church: e 1240 1914

Boston, Mass: - The Modern Theatre, Inc. ' 121 191k

New Cumberland, Pa.  Trinity Church of the United Brethren 12h2 191k

Pine Plains, N.Y. First Presbyterian Church ("burned" on a later  12L3 191k

s . lists replaced by Nos 2502) ‘ ‘

Kingman, Kan. o First Methodist Episcopal Church { 12l 191

Dunn, N.Ce - First Baptist Church | 1245 191l

Ridgway, Pa. ~ Bethlehem Swedish Evancellcal ‘Tutheran Church 12h6 191hL

Rocky Mbunt, NeCo FlrstSPgesbyterlan Church (rebullt by Estey -~ 1247 191k

in 1950 -

Haverhill, Ma.Ss « ) "Ste Michaelts R.C. Church’ J 12L8 191k 2.
Amesbury, Mass. - ‘Methodist Episcopal Church 12h9 191y 2
. Helena, Monte ' Sacred Heart R.C. Cathedral (electrlc action; 1250 191k 3
2 : e tWwo consoles) : '

Corry, Pa, o . First Methodist Episcopal Church 1251 191h 2
Farmville, Va. Farmville Baptist Church o 1252 191 2

Englewoods Nede Methodist Episcopal Church 1253 191 2

Somerville, Mass.  St. Joseph's R.C. Church' ("old case plpes re- . 125h 191 2

: ' decorated") ‘ ‘

Wilton, Maine Vethodist Episcopal Church : 1255 191l

Valden, Mass. Meplewood Methodist Episcopal Church , 1256 191k

Athol, Mass. /St. John's Episcopal Church (five ranks; duplex 1257 191l 2

‘ \ Mexperimental? organ) ;
Philadelphia, Pa. - Our Mother of Sorrows R.C. Clurch (organ of 1258 l9lh 2
Y ; same type as o, 1257) : o

Greenvilley; S.C. Second Presbyterian Church : . 1259 1914 2

Iittleton, N.H. ‘ Methodist Episcopal Church . 1260 191l 2

Mount Vernon, WeY. Masonic Temple , 1261 191l 2

Berkimers Ne¥e = First Baptist Church 7 ‘ ‘ © 1262 191k 2
Whatley, Mass. ~ Congregational Church ! 1263 191 2

Marietta, Ga. ] First Methodist Episcopal Church, South 126) 191h 2

Brooklyn,; N.Y. Grace Baptist Church | 1265 191 2

Taylorville, I1l. First Presbyterian Church 1266 191} 2

Brattleboro, Vt. J First Universalist Church (later named "ALL 1267 191 2
s . Souls Church'; later new case by Estey) ‘ :




Tacoma, Wash. -

Tacoma! on a later listy electric action; 3
stops and traps added in 1917)
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‘Burlington, Vte Cathedral of the Immaculate Concentlon, RoC. 1268 191l 2
! (later enlarged; destroyed) : ' 3 )
MeAdoo, Pa. St. Patrick!s R.C. Church 1269 191 2
Reidsville, 1N.C, Reidsville BRaptist Church , 1270 191l 2
Danvilles I1l. Jewish Reformed Congregation : 1271 1914 1
Iancaster, N.Y. First Preshbyterian Church of Cayuga Creek 1272 191 2
West Long Branch, N. J. First Methodist Episcopal Church 1273 1915 2
Sulphur Springs, Texas First Baptist Church 1274 191k 2
Sharon, Mass.- First Baptist Church - 1275 191L 2
Marietta, Ga. First Presbyterian Church. 1276 191 2
Pulaski, NeYe. First Baptist Church 1277 191 2
Calumet, Mich. St. Mary's R.C. Church 1278 191h 2
Pittsburgh, Pa. Northside Unitarian Church. 1279 1914 2 -
Richester, N.Y. Brighton Presbyterian Church 1280 191 3
. Trentony NddJ. Broad Street Presbyterian Church 1281 1914 2
Sparrows Point, Md. St. Matthew's Episcopal Church 1282 191 2
Onandaga Valley, N.Y. Onandaga Valley Presbyterian Church 1283 191 2
Medford, Mass. First Universalist Church (later moved to the 128L 191, 2
Congregational Church, Sanbornton, NaHs) ;
Salisbury, Mo First Baptist Church ‘ 1285191 2
New York, N.Y. Woodlawn Heights Methodist Eoiscopal Church . 1286 191 2
Princetony Ill. First Christian Church ; L1287 191, 2
. Goldshoro, N.C. Ohev Sholem Gongregation 1288 191L 2
Albany’ Y. B-P.OuEw LOdG'eg NO‘; lL9 1289 191).‘, 2.
Riverside, Calif. Owl Theatre (enlarged in 1923 sold) 1290 191L 2
Peabody, Mass. Methodist Episcopal Church . 1291 191h 2
Zanesville, Ohio . Forest Avenue Presbyterian Church : 1292 191k 2
New York, N.Y. - Dre G. E. Brewer, 16 E. 6lth Street ("Collqeum 1293 191l 2
, Theatre, Brooklyn, N.Y." on a later list)
Brockton, Mass. “Pearl Street Methodist Episcopal Church 129 191 2
Durango, Col. ' First Presbyterian Ohurch 1295 191 2
Olearfield, Pa. Lutheran Church ,1296 191h 2
Spring Iake, Nods St. Andrew!s Methodist Eplscopal Church 1297 191 2
North Dighton, Mass.  Methodist Episcopal Church 1298 191 2
New Rochelle, N.Y. Huguenot Lodge No. L6, F. & A. M. (31x—rank 1299 191l 2
o ' dupley) ' ‘
Allegheny, Pa. First Presbyterian Church 1300 191 2
Norfolk, Vae Colonial Avenue Methodist Episcopal Pnurch,‘ 1301 191 2
‘ South \ .
Altoonas Pae. * Grace Methodist Episcopal Church (later moved 1302 191 2
3 to St. Edward’s R.C. Church, Barnesboro, Pa.). ’ o
Succasumay Neds First Presbyterian Church 1303 i9ikh 2
Batesville, Ark. First Methodist Episcopal Church, South 130h 191 2
Cape Girardeau, Mo, Centenary Methodist Episcopal Ghurch 1305 1915 2
Arlington, Ned. First Presbyterian, Church 1306191 2
Sumnit; N.J. G, P. Dunlap (later residence of W. N. Dennison: 1307 1915 2
- nine-~stop duplew, five-stop Echo and new console
. installed in 1917)

Concord, N.C. ~First Presbyterian Church (sold in 1929 to the 1308 1914 2
o 'New Bethel Baptist Churchy Winston-Salem, N.C.) L ,
Dorchester, Mass. Sts» Mark's R.C. Church = 1309 1915 2
Raleigh, N.C. First Baptist Church <1310 191k 2
Chillicothe, Mo. First Baptist Church : 1311 191 2
Oakland, Maine Dunn Memorial Methodist Episcopal Churck 1312 191k 2
Easton, Md. Trinity Methodist Eplscopal Church, South 1313 191 2
Mount Pleasant, Towa Ste Alphonsus R.C. Church 131l 1914 2

Moore Instrument Company (¥Stadium ngh School, 1315 1914 2



