
The restored Hook organ at Mechanics Hall 
will be played in two concerts -
Wednesday and Thursday, June 30- as 
part of the American Guild of Organists 
Convention. 



Organ Concerts Off to Impressive Start' 

Country to Centrultl. 
style that had the audience in a frenzy 
worthy of a revival preacher. 

Alabama had played more than an 
hour but then they came back to encore 

River" on their latest album, with "Gonna Have a Party," and 
River," one of their earliest "Southern Grit" which says musically 
both of which they per- that the group's hearts arein Alabama. 
gusto, and "Green River," It is that heart that makes Alabama the 

didn't offer last night. Academy of Country Music's entertain-
a strain of folk, country,. pop, er of the year. 

Cajun melody, blended smoothly As spectacular as Alabama was on 
1. drive that spells confidence in stage, their lead-in performer was no 
solid musicianship. As the smoke· slouch either. Janie Fricke, accompa
clearing, Alabama bounced on nied by the Heart City Band, had the 
with "Love in the First Degree,'.' a fans lined up in the hundreds to get her 

rocked· ballad that has .been a. autograph while the Alabama crew was 
with a country flavor. Then : setting up. 

River'' with .C.ook's fiddling , Ms. Fricke, roarea to the microphone 
lthe crew dancing, ·brought th~ in jeans and sequins with her current hit 
ing fever to the audience. single, "Heartbreak," which she later 
liv~ audiences obviously. prefer reprised as an encore. She gave the au

grits-and-guts southern country, dience "Don't Worry About Me,'' "Do 
the recording companies prefer a Me With Lgve," "It Ain't Easy," and 
er, softer sound for the same num- "Just Had a Heart to Heart Talk With 
Still, it's selling records that go Me About You." She belted out a rous

lum as "The Closer You Get" has ing "You Don't Know Love (Until It's 

~
hat brings Alabama on tour. The, Chilled You to the Bone)." 
ong from that album was laid "But You Did" got a stomping re
followed by "Close Enough to Per- sponse that previewed Alabama. Gen
a fluff piece de.dicated to the la- erously Ms. Fricke sang back-up while 
or the real southern country fans, one of her back-up singers, Bennie Wil

was "Dixieland Delight," "A Lady son, was up front with "Boy, Was I 
on Love" and "There's a Old Wrong." 
Burning (fu Your Eyes)," more Ms. Fricke and the Heart City Band 

o western country music. joined Alabama on a post-encore on-
Individual Tllllents stage jam that brought the audience to 

the feet and created a deafening roar of 
ighty hefty version of "Mountain applause. Nobody wanted to go home. 

," the title number from last They seemed to be hoping that the exit 
honor album was all· out vocally smoke was just another beginning. Ala

strumentally, showing the individ- bama and company are that kind of 
lents of the four as well as their magic. 
harmony as a group. The number 
ecitation of their heritage in a Marilyn W. Spear is a Telegram and Gazelle editorial 

writer: 

By. Richard nuckett 

The·. five-day ·organists convention, 
hosted by the Worcester Chapter, Amer~ 
ican Guild of Organists, and the Organ 
Historical Society, began its series of 
concerts impressively yesterday eve
ning with a r.ecital by James David 
Christie at ~e 1finity Lutheran Church.--

.Tackling· a· difficult . and varied pr~
gram that included works by Sweelink 
and Pinkham, Christie, organist of the 
Boston Symphony Orchestra, demon-

. strated the expressive mastery that won 
him first place at the Bruges Interna
tional Organ Competition in 1~79. And 
the Trinity Lutheran Church organ, a 
north-German style tracker instrument 
built by Mechanics Hall organ restorer 
Fritz Noack, played its part in contrib
uting to the' success of the evening by 
showing itself to be highly musical and 
well-designed for the· pieces th,at were 
performed. 

What stood out particularly during
the course of the recital was the intense 
discipline and control that christie 
brings to his playing. And yet this is not 
at the expense of ignoring the richer 
levels of feeling and emotion that infuse 
many of the works on the .program~ 
Thus apiece such as "Six Variations on 
a Huguenot Psalm" by. Andre· Isoir, 
which calls for several complex phras- ~ 
ings by hand and pedals, came across 
with genuine confidence and depth. 

Two Distiru::t Parts · 

The evening's music fell into two dis
tinct parts. The first section of the pro
gram featured compositions chiefly 
from the 17th and 18th century, while 
the second half showcased some very 
contemporary works including Pink
ham's "Proverbs" which received_ its 
premiere only four years ago. 

The "Batalla Famossa" immediately 
demonstrated the majestic and stately 
flavor of renaissance organ music, and 
Christie's playing radiated energy and 
crispness. In contrast, "Ricercar" by 
Sweelink is more gentle and evocative, 
and Christie provided a thoughtful in
terpretation as the main theme was 
slowly reiterated but gradually .gath· 
ered power and strength by the end. The 
"Canzone Francese Terza'' and the 
"Chorale Fantasy," meanwhile, are 
sprightly classical works that were con
veyed with a fine sense of grace and 
charm. 

The high standard of playing that 
Christie had established continued fol
lowing the intermission as the dense 
textures of the Pinkham's "Proverbs" 
and the haunting beauty of Bonnal's 
"Paysages" were deftly captured. But 
perhaps the true highlight of the eve
ning was the rendition of Isoir's "Six 
Variations." It's an intersting and com
plex modern work that features the cen
tral theme of an old psalm contrasted to 
the composer's more brooding and som
bre interpretation.These varying con
trasts were brilliantly executed and 
provided a memorable musical experi
ence. 

The convention, which has gathered 
1 nearly 600 organists and organ histori-
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. Jame8 DaVid Christie at the. Trinity Lutheran Church 

ans from across the country to Worces
ter, is -clearly going to offer much that 
will be. worthwhile ior concertgoers 
. over the next few days. It should not be 
·missed. 

The convention continues with a Con
vocation Service at 10 a.m. in the Wes
ley Methodist Church, with . the, Wesley 
Choir and Master Singers of Worcester; 
an evening prayer with the Trinity 
Choir and Schola Cantorum performing 
at 5 p.m. at the Trinity Lutheran 
Church; and a recital by EarlL. Miller, 
8.15 p.m. at the Memorial Auditorium. 
Richard Du~kell is a free.lan<e reviewer. 

Music Review 
Program 

Batalla F~n:ossa 

Ri~ercar 

Canzone Francese Terza 

Anonymous, Spain . 

Sweelinck 

Salvatore 
Chorale Fantasy on "Nun freul euth, lieben 
Chrislen !lmein" 

Buxtehude 
Marche des Marseillois et L' Air "Ca-ira" 

Balbastre 
Six Variation~ on a Huguenot Psalm lsoir 

Pavsages euskariens . 

Proverbs (1979113~) 
Bonnal 

Pinkham 
James David Christie, organist 
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Bntertainment 
and_ tl:a,e rts 

Worcester, Mon.; June 27, 198~ 

S vey Concert 
on;vention for Organists 
. By LILY S. OWYANG 

Gazette Music Critic 

Six hundred organists and friends 
convened in Worcester YEfSterday for 
the beginning of the combined 28th 
annual convention of the National 
Organ Historical ~ociety and the con
vention of the American Guild of Or
ganists, Region I. 

With headquarters at Assumption 
College, the convention concludes 
with a festival concert Thursday eve
ning at Mechanics Hall. In the mean
time, there are workshops, lectures, 
demonstrations, and of course, con
certs. 

The Gazette Reviews! 

Music 
Last night's concert by James Da

vid Christie, showcased the organ at 
Trinity Lutheran Church. Tonight, it 
will be the organ at the Memorial 
·Auditorium. 

Handbook of Organs 
Reflecting the packed convention 

schedule ,is an equally packed 1983 
organ handbook of information. Each 
organ featured in concert . is listed, 
along with information on its builder, 
the history of the building it is 
housed in and the number of keys, 
stops and action of each instrument. 

Needless to say, performers ap
pearing in concert would select a 
judicious program. Last night, Chris
tie offered the traditional chronologi
cal sampling. 

The program began with a 16th 
century Dutch composer Jan Piet
erszoon Sweelinck. Then, the short 
Canzona Francese Terza by Giovanni 
Salvatore. 

The centerpiece of the program 
was the Chorale Fantasy on a hymn 
tune by Dietrich Buxtehude, German 
17th composer, and influenced J. S. 
Bach. That was followed by a fun 
piece, by Claude-Benigne Balbastre, 
complete with its own tale, varia
tions on the Marseillaise and cliches 
of effects. 

After intermission, came the por
tion of the program where Christie 

excelled. There were two contempo
rary works for organ, separated by 
the more traditional Paysages 
Euskariens by Ermend Bonnal. 

Fresh Approach 

Six Variations su!' un Psaume 
Huguenot written in 1974 by Andre 
Isoir and Proverbs written in 1979-80 
by Boston composer Daniel Pinkham 
stood out for its fresh approach and 
treatment of instrumental color. 

In the Isoir pi!lce, alternating sec
tions of the theme plainly stated, and 
the different organ variations creat
ed high contrast and excitement. 
There was drama and abundant col
or. 

The Pinkham work, less obvious in 
composition, had a sense of memen
tum and form. Christie showed a def
inite knack and feeling for those two 
works. 

By contrast, the Buxtehude and 
Sweelinck pieces in the first half 
were not as convincingly played. 

In both works, sections tended to 
tumble into each other without suffi
cient definition. Perhaps it was get
ting used to the instrument. But key
board technique remained impres
sive throughout. 

Organists generally play to the 
backs of the audience. So it was re
freshing to see the audience turn 
around to greet the performer up in 
the organ loft with a healthy round of 
applause. And the practice continued 
after each piece. 

Range, Registration, Stops 

It is sometimes easy to forget 
what organists deal with. Choices in 
range, selection of registrations and 
stops, the organist has enough to han
dle with just fingers. Then there are 
the pedal$ for the feet with its own 
choice and selection of colors. 

While true, instruments like the 
harpsichord and piano share a simi· 
lar keyboard, there the similarity 
stops. Much of early keyboard litera
ture was written originally for or
gan., 

Another tradition of the Organ 
Historical Society convention is the 
joint singing of a hymn, which the 
audience did with enthusiasm. If the 
camaraderie and spirit last night is 
any indication, this convention is al
ready on its way to success. 



Concert ·at Mechanics Hall W~t £nrntng ~azrttr Worcester, Fri., July 1, 1983 II 

Hook Organ Takes Center Stage 
By LILY S. OWYANG 

Gazette Music Critic 

. The restored Hook organ at Mechanics Hall pro
VIded a most eloquent statement in last night' con
cluding concert of the conv~ntion of organists and 
organ historians in the city. 

It was a night of many stars. Catherirle Crozier 
internationally known organist, and soloist for th~ · 
Organ Concerto of Franz Jos(:!ph Haydn, and Fran
cis Poulenc, shone the brightest. 

The Gazette Reviews/ 

Music 
The Worcester Chorus under the direction of Ger

ald Mack occupied a major portion of the program 
itself. There were works by Tomas Luis Victoria, 
Johannes Brahms~ Anton Bruckner and the Mass in 
Time of War by Haydn. 

A new work commissioned by the convention, A 
Festival Cantata on the Hymn Tune Worcester by 
J. Gerais Phillips was joyous, effective and well 
received. Even the audience became performers in 
the last verse of the Phillips' work. 

Worcester Orchestra 
Accompanying the chorus and soloist was the 

Worcester Orchestra, conducted by Henry Hokans. 

There were cerWnly enough variety to sui~ 
many tastes. Still, the most· memorable part of the 
evening was in hearing the Hook organ featured as 
solo instrument with orchestra. 
. The distinctive reed-like sounds featured in the 

Hayd{l added crispness to the musical texture. The 
orchestra gave wonderful support and lift to the 
phrases. · · 
· Miss Crozier's performance of the second move.: 
ment was lovely in its reflective quality. The 
Poulenc work written in 1938 asked for a different 
approach. 

Miss Crozier's command of the many textures, 
colors and possibilities of the organ was masterful. 
The standing ovation from the audience of experts 
was spontaneous and deemed a high honor. 

It is not overstated to say that the sound of the 
Mechanics Hall organ rings true. The possibilities 
of tonal colors are genuinely rich in its variety and 
shades. · 

In its firmament, the Worcester Chorus shone as 
bright. The chorus's new sense of security shows 
especially in the way it shifts from style to style. 

Last night, the chorus began with a 16th century 
work. As the group progressed to the Bruckner late 
19th century Motets, the sound transformed into a 
fuller, more muscular quality. 

In Ecce Sacerdos, the articulation came across 
as biting and adamant. It was convincingly per
formed. 

Haydn's Mass featured soloists Brenda Thomp
son, soprano, Carol Sanderson, alto, Donald 
Caldwell, tenor, and Stephen Hermes, bass. 

Gerald Mack. 

The performance sounded more relaxed, 
because the work is more familiar to the group. 

A "plaque from the Organ Historical Society rec
ognizin~ the importance of the Hook organ was 
sented m a c~remony last night. The plaque 
been awarded m 1975, but was never formally pre
sen.ted. ,Two historically important organs ac
claimed worthy of preservation are here in this 
city. They need to be heard more often. · 



By Peter P. Donker 
Of the Telegram Staff 

Since her debut in the spring of 1941 in the 
National Cathedral in Washington, D.C., or
ganist Catharine. Crozier has appeared as 
soloist throughout the United States, Canada 
and Europe. 

And while her music career led her to 
concerts in Boston, Methuen, Springfield 
and Pittsfield, she somehow never made it 
to Worcester. 

One of the nation's most respected per
formers, Mrs. Crozier today will make up 
for the oversight when she appears as so
loist in the closing concert of the joint con
vention of organists and organ historians in 
Worcester. 

The concert by the Worcester Orchestra 
and Worcester Chorus will be at 8 p.m. in 
Mechanics Hall. Worcester organist Joseph 
R. Policelli will be the other soloist. 

Mrs. Crozier was 27 when she gave that 
first public organ performance at the na
tional convention of the American Guild of 
Organists. A New York artists manager was 
in the audience and signed her up. She has 
been giving organ r~citals since. 

She has performed in about every 
state and in many European countries, she 
has been heard on radio and has been seen 
on television and has appeared with many 
symphony orchestras, including the New 
York Philharmonic. 

first the Piano 

Mrs. Crozier, a daughter of a Presbyteri
an minister, was born in Oklahoma and at 
an early age to study the violin, 
and organ. She made her first 
pearance as a when she was 6, 
dropped the becaus she did not care 
for the way she was She gradually 
moved to the instrument be-
corning her interest. She continues to 
play the to practice her organ, 
pieces. 

Mrs. Crozier studied organ at the East
man School of Music in Rochester, N.Y., and 
from 1938 to 1953 she served on the school's 
organ faculty. She became head of the or
gan department in 1953, staying until 1955 
when she moved to ·Florida where she 
taught organ at Rollins College in Winter 
Park. 

She lives in 
where she gives classes in organ literature 
and at Whittier College. She 
also remains active conducting master 
classes and by giving recitals, about 10 a 
year. 

Recognized on many occasions for her 
performing and her teaching, Mrs. Crozier 
holds several honorary degrees, has 
appe::~.rE!d as recitalist at international or-
gan and has served as 
ber at international cmmpehtiOJlS 

""'"'"'""'" and France. 
.:mu-r11W out on her music career at a time 

when women were not always 
ed as to men, Mrs. Crozier says 

By John Cox 

The world of organ 
far removed from the every day 
world as is that of chamber music or lied 
singing. But when one is faced with an audi
ence of 500 and organists, 
it is then that one realizes how much is tak
en for those of us who attend 
church regularly, but talk through the or
ganist's prelude and postlude. 

David Craighead, dean of American Or
ganists, demonstrated this point only too 
clearly yesterday at Mechanics 
Hall in his recital which was sponsored by 
the New chapter, American Guild 
of Organists and the Organ Historical Sod-

""'""''"" convention. 
Craig:head, a former professor of 

Occidental College and Westminster 
College, is now head of the organ depart
ment at the Eastman School of Music in Ro
chester, N.Y., and is known as a champion 
of new organ music. He has premiered 

Convention 
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Catharine Crozier rehear~Jes at Mechanics Hall. 

sistance. 
"A woman recitalist was not the thing but 

a woman never held her back either," 
says. 

Renewed Interest 

her more than 40 years on the con- • 
· cert circuit ~ she is 69 - Mrs. Crozier has 

seen a renewed interest develop in the or
gan as a concert instrument. There has been 
a move away from electrical aids and to-
wards a sound, to let the instrument 

in own she says. Before, 
to present irnita-

the way the Hook 
Han was restored. She 

known locally also as 
and "The Great Or-

gan," as one of a number of 19th 
organs of this type in the country. 

Sonata No. Ill in A Maior 
Felix Mendelssohn 

Zwolf Stucke, Op. 59 (Twelve.Pieces) 
Max Reger 

Prelude and Fugue in C Maior (BWV547) 
Johann Sebastian Bach 

Grande Piece Symphonique, Op. 17 
Cesar Franck 

David Craighead, organist 

many new works throughout the United 
States and abroad. 

Yesterday's program, however, diverged 
from his usual in that it was made up of 
19th and included as the only 

item a Prelude and Fugue by 
Johann Sebastian Bach. The program must 
obviously have been chosen to demonstrate 
the virtues of the Hook organ at Mechanics 
Hall which has been carefully restored so as 
to sound as near as it did in 1864 when it 
was built. 

"Other instruments do not always receive 
such good treatment," says Mrs. Crozier, 
who adds that "the local enthusiasm about 
the organ is warranted." 

The organ, she says, has a tone with an 
appealing brightness; the instrument's voic
ing is lively without being oppressive. 

At tonight's concert, Mrs. Crozier will be 
the soloist in Franz Joseph Haydn's Concer
to in C Major, a piece that she describes as 
charming and as one that goes well 
with orchestra, and Concerto in G by 
Francis Poulenc, a work she says is more 
often performed in the United States than in 
Europe. 

The concert will be the 
five-day convention ~"'""''"'" 
New England Chapter, Arnerkan 
Organists, and the Organ Histodeal 
About 600 organists and org<m historians 
are taking part in the convention. 

Some organists are of the that 
this particular Hook organ is best as 
an accompanying instrument, and it is true 
that in this concert the general tenor of the 
program was rather reserved. This be 
attributed not only to the organ 
also to Craighead's own Ampe<:came 
and sense of registration. He 
sisted the oft used and hackneyed 
tion to "shake the floor" and "lift the 
and ne varied his registration in such a 
as to add unusual variety of tone 
practically eliminated the pall so often ex
perienced in concerts by lesser organists. 

The artist was assisted by two who 
turned for him and assisted stops. 
He was unfortunately a TV 
cameraman who persisted in the 
audience with his flood and distracting 
the listeners no end. 

Tum to CRAIGHEAD 30B 



By William A. MacPherson 

AU Saints Church was the 
night for the third 
organists' convention 
week in the city. 

The two-part program 
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organ r111cital at All Sl.llints Church. 

Telellrom ~ bV !>ENNIS VANDAL 

Members of the Boston Archdiocesan Choir School. 

last 
the 
this 

udience Packs II Saints 
40-minute recital of French organ mu
sic Barbara Bruns, and continued af
ter an intermission with a concert of 
sacred choral music by the Boston Ar
chdiocesan Choir School, directed by 
Theodore Marier. 

Convention-goers, many of whom, 

prior to the concert, had been scattered 
throughout the parish hall partaking of 
a buffet supper, began streaming into 
the church 20 minutes before concert 
time, and by 8 p.m. the church was 
filled, and extra chairs had to be 
brought in. 

Mrs. Bruns, music director at St. Mi-
..... --------......, I chael's Church, Marblehead, was intra

MIKE'S duced as an "organ virtuoso,"· and her 
BlARNEY STONE recital more than proved it. Sureness of 
....... of Maywood & Park Avo. technique was evidenced again and 

IJniller New Mana1ement 
• TONIGHT.. again, as in the pedal countermelody at 
*BILL the beginning of the Roger-Ducasse 

GOODSPEED "Pastorale," and in the scherzand.o flute 
~:::::::::::::::::::::::::~J melodies of the fifth and eighth varia

tions of the Dupre, to say nothing of the 
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more overtly virtuosic sections of all of 
her selections. 

The program was a perfect match of 
instrument and music. The AU Saints 
organ, built in 1933 by Aeolian-Skinner 
and enlarged several times since, is 
rich, warm, fiery and Romantic; and the 
two variation pieces in particular pro
vided an ideal showcase especially for 
the organ's wealth of solo flute and reed 
colors. 

The final selection, Alain's "Litan
ies," an extroverted, athletic piece, con
trasted well with the more introspective 
Alain "Variations" and dosed the recit
al on an exhilarating note. As the theme 
thundered from\ the antiphonal organ 
above the full main organ, the audience 
was literally surrounded with sound. 
Mrs. Bruns was recalled twice with a 
standing ovation. 

in singing the 
embellished with descants 
terludes. 

In the first part of the concert, select
ed movements from two Renaissance 
masses, sung a capella, were sand
wiched ·between two large anthems in 
the English cathedral tradition, Roman
tic in style, anJ accompanied by the or
gan. The choir . excelled in the quiet, 
unaccompanied pieces. The sure control 
of the conductor and concentration of 
the singers was heard in the unison pas
sages of chant, and later on in the con
cert, in the unison sections of the 
Poulenc, in which the many voices be
came as one. 

The dear entrances in polyphonic 
sections and the shaping, of phrases 
were also worthy of note. 

The Elgar, ·which needed a more ro
bust choral sound in the agitato sec
tions, did not measure up to the excel
lence of the Palestrina, Victoria, and 
Poulenc. At times, the organ covered 

' the choral sound. 
The choral portion of the program 

Music 
Credits 

Pastorale 

Variations sur un Noel 

Variations 

Litanies 

Roger-Ducasse 

Dupre 

Alain 

Alain 
Barbara Bruns, organ 

Processional Hymn: Tell His Praise 
Alleluya, Salvation, Glory 

Missa de Beata Virgine 

Missa Quarti toni 

Give unto the Lord 

Litanies a Ia Vierge Noire 

Choral Vespers 

Messe Solennelle 

Emerv 

Palestrina 

Victoria 

Elgar 

Poulenc 

Rachmaninoff 

Langalais 
Boston Archdiocesan Choir School, 

Theodore Marier, conductor; John Dunn, or
gan 

had the slight misfortune to follow Mrn 
Bruns' concise and well-structured re
cital, and the lateness of the hour, the 
restrained style of much of the music, 
and the warmth of the packed church 
caused some restlessness in the audi
ence by the midpoint of the concert. The 
lateness even began to tell slightly in 
the choral sound. The Rachmaninoff, by 
nature a static piece, was a little tired
sounding, with drooping pitch here and 
there and a lack of energy in sustained 
chords. 

"Messe so1<:me1le" r 
one more chance to hear the organ, 1 

and concluded the on an excit-
note. 

Tickets 
Sale 

. Tickets for Z.Z. Top's July 28 concert 
at the Centrum are scheduled to go on 
sale tomorrow at the Centrum box off
ice, Ticketron and the usual ticket 
outlets. 

Tickets are priced at $12.50 and 
$11.50 for the end-stage concert which 
will seat about 11,800. 

Opening the show for the hard-rock 
Texas trio will be Sammy Hagar. 
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